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À COLLECTION OF € Faune Jugendzeit,” (the Golden / ge) 3 agreeable pieces, HILARITE. Trois Pièces de Danse : 
- à ; 7 :OMPOSITIONS tondos, &e., each : ; $ ; 1 6 AT.  Hilarilé,” D ill j 72 8 
: AND ORIGINAL COMPOSITIONS, ONE : L: Tilarilé,” Pol brill . in£ major, Op. 72 W 0 
RILLIANT AND OR [e —Marc h from Spontini's estate" ; % Too B—2. ‘ Invitation pour la Danse, Y(Aufforderung zum TE e) 
BY THE BEST C—# Companion for leisure hours,” 100 Cadences and Preludes . in in D flat V0 
CERMAN AUTHORS. 3_DE BERIOT. F n 4 Books, each 3 0 B-—3, Gr. Polonoise : : in Eflat, Op. 49 3 0 
EL. Rondenu brillant (Air Russe) in B flat, Op.98 6 0 CACONSTANT " no SV _ ; . Re No. 3 4 B-—Momento Capriccioso . É . in B flat, Op. 
fY. ùr. Tu Pedrai,” : in D. Op. 160 6 0 nu saron de) 5 Valses, suivies d’une Contredanse : * ° | B—WINKHLER. Intr. and Polonoïse, ôna fav. March  : inc 
Fe » Ridente ; in C! Op. 36 5 O0 Sy Tr — QUADRILLES. (“ Gaité”) arranged by Zerbini, Seti to 24, c: 
ÈS see RS ie Pine RC Op. 36 6 o | C—DUVERNOY. “ Un favorit de Madame Stockhausen,” Aix Suisse £ SPOHR. Overture to “ Faust” (witih Flute 
‘ lan? L in C. Op. 144 6 0 varié, : : - . sn 2 0 | SPONTINI. Overture to “ La Vestalé” (with Flute) 
ondeau b ï De in D.Op.2%8 7 0 B—FIELD. Premier Divertimento, : in E ma 3 0 7 — = 
Nc: & ue D ant trabi® à in E fiat “Op “234 5 0 | —GODBE. “Za Bouguetière,” Six petits Rondeaux, on favor DUETS 
+ Gr. Va arch fro PE ARENA ON ARR Airs, 1 to 6 each 1 © 
i EN: à sta,” : “flat, Op. 30 5 © : : . è : : £ 
à Ditto, “Non più Mesta, Re TE OU] TES “ Le Corbillon Floral,” Twelve ditto, 1 to 12 each 1 0 FOR TWO PERFORMERS ON ONE PIANO-FORTE, 
HEC ne nt NU EU D—“ Les re ee es pis é Twelve orig oi Rondos, by Goll ne BY BEETHOVEN. 
ee, CESR . in C. Op.6 6 0 ao unie Nero Ber tou Diablo TAN ER Qt EN B—< 4rch-Duke Rudolphs Favorite” Gr. Triumphal March, from 
EE. Rondeau brillant: in A. Op. 56 6 o | C—HARGITT. (C.)__ Rondo à l'Indien CE Rip Stephen : £ inG. 2 6 
* Gr Var. brill. « God preserve the = _ PERTE IS s 
rec ar. bri Has DU BY FERDINAND HILLER. BY FRED. CHOPIN, OF WARSAW. 
EL ? Gr. Concerto ï in A minor, Op. 85 9 © B—* La Danse des Fantômes,” (The Dance of Phantoms) in E, O] 6 B— Adieu à Varsovie, ? Rondeau . in Cminor, Op.1 4 6 
res Lrois. Clochettes,” Gr. Rondeau 3“ La Danse des Fées.” Caprice, dédiée à Madle. Tag 6 æ = = — 
É Brillant in E major, Op. 120 6 6 | : ee : BY CHARLES CZERNY. 
à rantasie Militaire,” : in E major, Op. 121 6 0 BY FREDERIC HOFFMANN. WESSEL & Co SERIES OF ORIGINAL DUETS 
IY. Divert, de Concert, “ Marche Viennoise, 4 B—Introd. and Var. on ‘ Swiss Boy,” dedicated to Her Royal : Brill, Var. on the Duofrom Auber’s Maçon . in F. Op.132 5 0 
in A. Op. 204 6 0 ness the Duchess of Kent, « 3 6 Souvenir d'Oginsky,, Fantaisie gante, sur la Polonoise 
N. ‘“ Homage à Mozart,” Gr. Var, on “La ci C—Four Grand Waltzes, ded. to Her Serene Hig ghness the Princess fameuse du Comte Oginsky in Aflat 4 0 
me : inBflat, Op.2 6 6 ___Feodore of Leiningen SENS 2 0 | B_3. “Souvenir à Paganini,” Prayer from Mosé in Egitto, 
IV. “Souvenir de Rolan Ditto on “ Marche de : in Gminor, 2 6 
md : É Ë in EF. Op.59 6 0 BY I. N. HUMMEL. C—4. “Souvenir à Schünbrun,” %e. Grande Marche de Coronation, 
=— “ Homage à l'Angleterre, Gr. Var. on “ Marche x “ Le Favorit de Weimar,” Rondo : ’ inEflat 2 6 in A ENG 
» : ï in E major, 7 0 | À__Ten Studies fingered by C. Czerny c ï ; 5 O0 | B-5. “Adelaide de Beethoven” ded. to Her Majesty the Queen, 
= Var. br, Air from ‘ Norma,” . nr. GES = TR : © inBflat 4 0 
N. Fantaisie brill. sur des Airs Nationaux Polonoïs, BY FRANC. HUNTEN. 3-6, “Le Favorit de Pasta,” Var. Brill. on “Or che son vicino, 
in A. Op.13 5 0 _ : 2e PO UE sung in Tancredi” G. 6 0 
me À Adieu de la Sontag,” Air f Swiss I ; C 2 6 + nG. 6 
= « Krakowiak’ Gr. Rondean de Concert, in F. Op.l4 6 0 ‘ ; a Le PES M mily ue o | B—7. Intr. and Bill, Var. on “ Ah come nascondere, from Corradino 
TKA. “ZXecollections of England,” Gr. brill. Fan- LE: JUS TE Op. 25 6 0 
von Two National Airs, dedicated to Her Maiesty té A MES CHOIX, BY FRED. KUHLAU. —8, Grand Duo où Fantaisie Romanesque, on ‘WAVERLEY"” 
in B flat, Op. 38 6 ns CR a a ze in A flat, Op. 2 9 
and Concerto d in E minor, Op. 11 10 © SELECT PIANO-FORTE COMPOSITIONS. B—9.. 41 fa eee 0 


"he Sweetest Rose,” Br. Var. on Himmel’s fav. Air, “An 
Rondeau Dame Blanche, Chantez joyeux Menestrel 3 0 Alexis” à D AARE 


) inC. Op.79 6 0 


-d Concerto, (Concert-Sti 


NY. Var. br, on March ‘Capuleti e Montechi,” ME. = : = Pauvre Dame Marguerite 3 0 *,* To be continued. 
in B flat, Op. 285 6 6 ARR CT : ; 3 0 | C—“Les Jonquilles,” 2 Rondeaux mignons: 
ÏEL. “ Ze Retour à Londre: r. Rondeau brill £ : Three Duets on Danish Airs ; a 12 0 1.“ Papataci,” from Italiana Ê - inBflat 3 0 
in F.Op.127 6 6 sau on “ Non pi andrai,” . together 2 6 2. ‘Ah! se a mi riedi, from Eliza e C laudio . . NnG. 3 0 
onvenir > Fra Diavolo,” brill. Var, on Two * Homage à Beethoven,” 3 Rondole ttos on German C—"t Les favoris de Dresde” 2 Rondeaux mignons :— 
BV om Era Diérolo : in G, Op. 2 6 0 , É E $ 4 each 2 0 1. From Gazza Ladra 4 À Ë . In A 00 
ones M pe x 4 0 2. From Demetrio e Polibio MC. 3 0 
 — - —— RTÉS SUIS En 4 0 | “LES FLEURS DE MAYSEDER.” Séries of his brilliant Composi. 
STUDIES FOR PIANO SOLO, mess pars demain,” : ; 3 6 tions, arranged by C. CZERNY. 
Collected under the title of 18,  Recollections of Altona, 2 Duettinos, 3 6 Br.Var, on Bel Raggio,” from Semiramide, in C, Op 
Variations on Prayer in Freyschütz : 2 6 Sixth Grand Polono fe SO 


ODERNE DU DOIGTER, PAR C. CZERNY. 
NY. 48 Etudes en forme de Preludes et Cadences in all BY HENRY LEMOINE. 


Brill, Var, 


À in E major, Op 
“ Le Favorit de Au 


e de Concert, in 


5 à = : * . Ist.book 5 0 créations Lilliputiennes.” on favorite Melodies, Ito3,each 2 € À Third Grand Polonoise É . in E major 
M Conéncation of ditto . Omdbook 5 0 | D- ae a PE DO DUR Ras d *,* To be continued. (Observe the Title ‘ Les Fleurs de Mayneter) 
2. Momento Capriccioso , k in B flat, Op. 12 2 6 AR Mani a NON d Ricotardo Divertisement on Carafa’s admired Air “ Aure Felice” 43 0 
(JOHN) Premier Divertissement à in E major 3 0 étZoraide: s : each 1 6 
IEL. 10 Etudes, Choisies par Czerny : 6 0 UD: La Belle Enfance,” Two Quadrilles, on Airs, by Nicolo, Auber, 3 BY ANT. DIABELLI, OF VIENNA. 
NY. Gr. Exercise d'Octave, through all keys, Op.152 4 6 et Boieldieu À each 3 0 | C—“Zes Amiables,” 2 Duettinos each 2 6 
IOVEN. Gr. Sonata pathetique, in C minor, Op.13 4 O Souvenir du Pré aux Cleres.” Quadrille. s favorite, from this Opera 3 0 D My Delight,” 12 short and Me lodious Pieces (within the compass 
G . de la Gamme chromatique Op. 244 8 0 Le Mignon,” 2e Quadrille de Tivoli ; : : 3 0 of a 5th) 2 Books . à . each 3 0 
. des Gammes en Tierçes et Passages Le Bijou,” Quadrille favorite 3 0 —* Amusemens pour les Jeunes Pe nsionats, ” 3 Duos agreables 
. Û . . Op. 245 3, 0 Cu Souvenir de Zumpa,” Quadrille favorite from this Opera  : 3 0 Es Hi G., D.,each 4 0 
WINI. 6 Gr. Studies from his Capriccios, by 2. Schtmann, TEL ne Cudeate Seven Valses et Galops À 2 6 = 
islated by C. Æudolphus, £ : 6 0 | OT etto brillanteur « Une bonne Fortune” . n° G. Op 3 0 OVERTURES. 
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*,* To be continued. C4 La Piquante Gr, Valse brill. du Revenant de Gomis 3 0 Rossinis Turcoin Italia, £ : ù Dinbelli 4 0 
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Mrmures de la Seine Nocturnes, Nos, 1 and 2 Op.9 2 6 s Favorites :—No.Ï, Galop la Tentation :—à » Chan- + A __ #% Tobe continued. 
z Op.9 2 6 tte de Plantade:—No. 3, Air des Sybarites _. " each 2 0 
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NTANA, 1st. book È .  Op.10 6 0 Pupils : LES ÿ National Melodies, ded, to Her Royal Highness the 
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e des Parisiens,” Var. brill. sur la Valse e de —_——— : See Ale 
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orit de d Europe” Var. Lrillie nn MAYSEDER, 3 0 Eu Le Triomphe de la Taglioni,” Caprice sur le Pas Seul dans Manon . | RINOK (C.HOETHE CHORAL FRERE ; 3 ÿ 
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sach 2 0 C—SCHMITT. (Aloys) “Les dons à Celina," 8 pi igreables, 2 UE TO 
fan, de Bellini [NOR La Stranlers, de Bell ingered) « En CU EST PIANO “AND mers LS 
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FREDERIC CHOPT: 


FOR, 


PS ee 


Solo & Diet 


Pret. 


Det 
#-|/0' 4 N935 TROIS GRANDES VALSES 


nor “ADIEU 4 VARSOVIE" Perdre (Edited LL £ontara ) in Cnién. On 


271 (h71,76 
2 “HOMMAGE & Mozart G/wreles lé: britl. on "LAC DAREM 


36 2 tn ARUR ANT l I D 
rem Don Grorunné À x 8! C2 G6| 37 +3 in F iIk3 I 
3 “La GATE" Zn 2 Polencise brillant nc. (hd. 4-|6 38 GRANDE SONATE cn D'un. lp 75.0) 
4 “ua posiaua" Æerdrau à la Uaztr: un F CRT. 4 39 SECOND IMPROMPTU tn CE (20 2 I4 
5 “SOUVENIR 4 LA POLOGNE / 7 'urhes as plerved by À Qu. 3-4 40 “LES SOUPIRS" BSet Wollurnes. Cn31 HV P6 
6 ST de. AL USZT at CT. FA #1 "LA GRACIEUSE" 2% Zallude. [ohne llorte) n£ Ch ISA 
7 l'MURMURES DE LA SEINE" 22% 7 léllurrros | lis Concerts | (ft«9. 2013 42 THIRD SCHERZO nErmin 39 1 
8 Set de. (n«9. 263 #43 LES FAVORITES" eme Polonoises. [Sri 2) (ni A.E 
9 ‘DOUZE GRANDES ETUDES ” 4%. 70 LISZT 746. MILLER. 10/4 | 44 “SOUVENIR // LA POLOGNE" 2/57 j'Ururkas WA / ON 
ad! fingering n° \.FoNTANA. 7 ; (10.6 45 CENT. //UN. (74/0 NALSE (nA CN 123-130 
10 2 Onl0, 0) | 46 TARANTELLE in À 
XI "FIRST GRAND CONCERTO 4/47. 0 Allen: tent. OR II 100 47 GRAND POLONOISE nFmin. On AP /- 
2 FANTAISIE BRILLANTE #7" des dis Wulionaur poronois. 14 2 On 13. 3° | 4B PRELUDE ME. (n4.5 20 
3 ‘xrakowiIAK" Grand Rendenu de Crncerl un F Ontt. 07 | 49 ALLEGRO de CONCERT dede d Mad! Will: de lune. mA On40 56 
14 Les zerHirs "27,7 'dallurnes CPt13. J6|# 50 THIRD BALLADE A. AIR C 
15 RONDO ELEGANT 47.4 A Hartmann A £ CnI6. 8/-\ 35 51  THIRTEENTH NOCTURNE u Coin. 483 - 
6 "SOUVENIR 4/7 LA POLOGNE : FSu of Ma UPS WPAPAAE: 52 FOURTEENTH NOCTURNE un Ein (7 48 Bis. 3/- 
12 “INVITATION 720207 LA DANSE ‘ G7/4 cle NALSE 1h £ CAS I. \/ 55 GRAND FANTASIA dedrec a la Lrincetie de Senzze tu À (n 49536 ‘ 
18 “SOUVENIR D'ANDALOUSIE" //#77 tn Amir (nt #9. ÿ $4 SOUVENIR 44 LA POLOGNE Ô D Set of Mazurkas, 
19 "LE BANQUET INFERNAL' //67//72r tn Bin. On 20.4 ded.teMN'HenrvEÆreld vf Ball CIC 0 
20 SECOND GRAND CONCERTO 4/7./0 M rrdersen en Fit OA 1 55 THIRD IMPROMPTU" in G: (nm. H3/- 
21 GRANDE POLONOISE BRILLANTE /47 04/0 l'un 
fndante Shranate 2/74 472 7 
22 "LA FAVORITE Pa llude. ele Herte) tu Gmiun.23. 4 - |5 
23 “SOUVENIR 4/1 POLOGNE" # 7.597 y Wacurteas CULE TE 
24 DOUZE ETUDES 38e Studies (n.23.67 
25 IDEN Set Studies (23.0 
26 LES FAVORITE Deux Poloneises (R2Ë 4 - 4 
27 “LES PLAINTINES 2/97 Q/ l'elturnes (n27.36 \4 
28 TWENTY FOUR GRAND PRELUDES #7 all lt 
Set of Studlit (71.28.60 
29 1DEM CU Set j Studic (28.6 
30 FIRST IMPROMPTU tn À (h.29. 20.30 
31 souvenir #14 Porocne" 5/57 y Wasurbas (pt.0.30140 
32,SECOND SCHERZO cn D (p.13 
33 “IL LANENTO « LA CONSOLAZIONE "7 057 blues (492.3 
34 ‘souvenir #7 La poroGnE" 597 Maures fptened br USAT.) (953.40 0 
; Price, Sole Ÿ- 
£nt Sta Hall. mm CUS — 
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FOREIGN MUSIC, 


2 hent 


D ——— 


e SIT LR 
Er em orme 9 
es 


MC 


FREE LUN 


A—— ATH APARTON es 
1e 


| HE 1 eu 
L}4 FRANNR 1 ee 
AD qu 


RUES ( 


We 


77 
ÉS 


TT 


TITTTT: 


CONTINUATION OF WESSEL & STAPLETON*%S CATALOGU , 5 


COMPRISING THE SOLO WORKS OF BEETHOVEN, CHOPIN, LISZT, HENSELT, &c» ORGAN MUSIC, 


QUARTETTS, UINTETTS, &c. & » 
FRITH STREET, CORNER OF SOHO  QUIN LONDON. ee 


The letters before the Names, denote the degree of dificulty, 


PIANOFORTE 
No. 67, 


BEETHOVEN’S WORKS. 
PIANO SOLO. 


OVEN " van.) Wessel & Stapleton’s editions of the original 
ÉSETE ANOFORTE SOLO Compositions, carefully ed from 
ne original Vienna editious, With Metronome Tempos, by 


CHARLES CZERNY :- 


B——No. 1 SONATA, dedicated to HAYDN in F min, Op 2 3 6 
B——— ? SONATA, idem. 2 4 0 
B—— 3 SONATA, idem. a FU 
A 4. GRAND SONATA in Eb. Op.7 4 0 
B——— 5. SONATA,. .in C win, Op. 10 4 0 
a 6 SONATA: in F. Op 10 4 0 
B—— 7. SONA n D, Op.10 4 0 
A——— 8. ERAND SONATA PATHETIQUE with GANTS 
fingering) n C min CPE Q] 
B 9. SONATA i 6 
B: 10. SONATA . 6 
À. 11. ÉRAND SONATA (wit 0 
B 12, SONATA quasi FANTASIA à 0 
B 13, SONATA quasi FANTASIA. sharp min. Op 27 0 


ated to Sonnenfels, 

in D. Op 28 
n G. Op. 29 
2 in D min. Op. 29 


14. SONATA PASTORALE, ded 


5. GRAND SONATA (Op. 
16. GRAND SONATA (Op 


31). 
31). 


qu 


B 17. GRAND SONATA (Op. 81). 3, in Eb. Op. 29 0 
C—— 18. SONATA... in G. Op. 49 6 
C 19, SONATA... in G ixin. Op. 49 6 
E 20. SONATA (Op. , in F Sharp, Op. 7 6 
B—— 21. SONATA (Op. 6: : . 
B 99, “ Les Adieux, l'absence et 

Archduke RUDOLPH ..…. 0 
C- SWISS MELODY with Va 6 
B Rondo, ded. to the Countess Li 0 
C: RONDO FAVORI . 6 
B— 96. “La Stessa, la Stessissim 0 
B_——— ?7. POLACCA, from * Le No: 0 
C. 8. GOD SAVE THE QUEEN, with Ve rial. in C fS 
C- 29, TWELVE original WALTZES ................ 0 
B- ,  Tandeln und Scherz with MARETONSS ded to 

La Comtesse de Browne. F 0 
B 31. TEMA, with Variations . 0 
C 32, 4 Nel cor,” from La Molinara, “with Ve 
C 33. TEMA ‘ Quant e pi bella,” with 9 Variations 6 
B——— 34, TEMA, with 6 Variations, dedicated to the Prine 

Odeschalchi - inF.Op.31 3 6 
B 35. TEMA, with Fugue) ded. to Count 

Lichnowski.. A n Eb. Op. 35 4 0 
B 36. TWO PRELUDES, through the 12 major keys Op. 30 2 6 


*,* To be continued. 


F. LISZTS WORKS. 


Wessel and Stapleton’s Collection of the GRAND PIANO SOLOS, 
FRANCOIS LISZT, the only revised and augmented editions ms 
the AUTHOR:— Iso The Triumvirate”) 
No. 1. SOUVENIR de la FIANCÉE, Grande Fantaisie sur 

&LA TYROLIENNE? d’ Auber, ded. to F. CHOPIN. 

in A. Op.l 6 0 

A 9, LE BAL de BERNE,” GrandeVALSE di BRAVURA 

dediée à Madlle, Ludlow . ..in Eb. Op.6 4 0 
A 3. HARMONIES poetiques et Religieuses, with Lamartin* 
A. 
A 


advertisement... 
4. First and Second APPARITIONS. 
5 VOYAGE en SUISSE, Fantaisie 
nd Edition) 


2 
à Amin. 3 6 
Romantique sur 

is ..0p.5 6 0 


Deux Melodies Suisses 


A—— 6, VOYAGE en ESPAGNE, Rondeau ique Sur 
se Contrabandistæ@? (2nd Edition) .. s SU Cr ed: 

A 7. SOUVENIR à PASTA, Divertissement sur la Cayatina 

“de Pacini, “1/ avave e bel contente” (nd E ) 
in Eb. Op.5 6 0 

A——— 8, THIRD APPARITION on a Waltz by Franz Schubert 
inEb, 3 6 

A 9. ZURICH, Premier Air Suisse, Improvisatasur “Le 
Fans de vaches” (2nd Edition) in G. Op. 10 6 0 

A 10, BERNE, Second Air Suisse ( ans les Mon- 


tagnes) Nocturne Pastoral (2nd Edition) in C. Op. 10 4 6 
A———- 11. LUCERNE, Troisième Air Suisse, Allegro Finale sur 
“Un Ranz de Chevres” (2nd Edition) ....in G. Op. 10 5 0 


A———— 12, “Episode de la vie d'un Artiste’ de HECTOR 
BERLIOZ...............u .. ‘ 4 0 
A———— 13. HOMMAGE à PAGANINI, Grande 
famous “ Bell-Rondo” (La Clochette) 9 0 


*x* To be continued. 


THE TRIUMVIRATE, 


HOMAGE TO SCHUBERT. 
BY FRANCOIS LISZT, STEPHEN HELLER, 
AND CHARLES CZERNY. 
Wessel & Stapleton’s Collection of the admired “ Zieder o%ne Hortey? or 


“ Songs without words? transcribed for the PIANO SOLO, from 
the Vocal CHENE of FRANZ SCHUBERT. 


. Nos, 1to 10, transcribed by FRANCOIS LISZT. 
—No. 1, IN SILENT WOE | WANDER BY,” (Der Wanderer) 
in C minor 2 0 
A—— 2. “ When first Lo life awaking,” (Die Rose)......... inG. 2 0 
A 3. “Harki hark! the lark àt Heavews gate sings” (La 
Serenade) ..inBb. 2 0 
A— 4. (The Young Nun) 


. “THE MICHTY TRÉES BEND,” 
(La jeune Religieuse) 


in Fminor 2 6 
A— 5, “MY REPOSE IS FLED,’ 


crite, —Gretchen am 


À SPInrAdE) .. .......... in B minor 2 6 
AZ S: , FLOW/RETS BLOOMING,” -nD. 2 0 
Fes 7. “Song of the swan.” (Chant du C 2 6 
= 8. “ Restless Love,” (Rastlose Liebe 2 0 
A 9. * Faith of Spring (Frühlingsglaube. Printemp 1 6 
T— 10. AVE MARIA, Ëllen's Hymn in Bb. 2 6 


Nos. 11 to 25, transcribed by STEPHEN HELLER. 


. “COOLING ZÉPHYRS” (Ständchenor Serenade)inDmin. 2 0 
“ Last greeting,” (Adieu by Belanger) in Eb. 2 0 
+ “O1 who rides by night tro’ the woodlands so via? 8» Der 
« rErkôünig (of Gœthe) .in G minor 3 0 
The Postman’s Horn is sounding near je Post) inEb. 2 0 
“My repos * (Marguerite) .in D minor 3 0 
“Ave Maria, ? ENen’s Hymn . 2 0 
+ “ Cradle Song,” (La Berc : : 10 
. % The storm ts wildly raging," The stars (I tres) mF. 1 0 
.  Theyoung gir & death” (Lajeune filleetlamort)inDmin. 1 0 
& The mighty trees bend,” (The Young Nun) ..in F minor 3 0 
. “Hark! Ühe bell is tolling,»” (La cloche des Agonisants) .. 2 0 
in Ab. 
22. “ Plow’rets blooming,” (Praïse of t 10 D 2 6 
“The young Mother,” (La jeune Mèr. in Ab, 1 0 
BP 24. ‘La belle Rosamonde,” in Fminor 1 0 
— 25. Mid the light ripples,” Barcarolle .in Ab, 3 0 


r 

Nos. 26 to 37, transcribed by CHARLES CZERNY. 
26. “WITHIN À STREAMLET, ” in Db. 2 0 
“Drang in die Ferne,? n À minor 
. (Horch} wieMurmetn®" Grupi ,inCmin, 2 0 

“ Der blinde Knabe,” in D minor 2 0 
3esang, in Cmin 
in Dminor 2 6 
inCminor 2 0 


B—— 29, 


orman’s 


“ zers Abendlied ‘inDb. 2 0 
34. ue da lock uns der FrlMing” « 5 Ve 
“Ah! those days so bright” Erster Ve ue 
DO 

2 6 


, scherwe 
alre ady in populs ar favor,the Pub- 

ss difficult than 
nd Heller’s less 80 than CZ To ensure correct 


Editions of the “ TRIUMVIRATE,” or ‘ HOMACE to 
__ SCHUBERT,” the Number should also be mentioned. 


XI DTART L'OR 


STUDIES, TRIOS, 


À, difficult. 


FREDERIC CHOPIN’S WORKS 
B—Op 1. {ADIEU à ARR OUI © NT 
A— 2. “HOMMAGE à MOZART,” Gr 


on ‘La ci darem.” 


-in C minor 4 
ariations brill, 
From Don Giovanni 


des 


B— “LA GAITE,” Introd. and Polonoise brill. 4 
Be ET DR URINTe Rondo on à Mazur.. inF. 4 
— 6“ IR de la POLOGNE" lat set of 5 
B— 7. “SOUVENIR de I1 POLOGNE" 2 st of Done 5 
*4* These two sets of ‘ SOUVENIR de la POLOGNE" 
played by LISZT, were encored with the most enthu- 
3 tie applause at his second public Recital. 
— ses MURMURES de Ia SEINE”? First set of Nocturnes .... 2 
?. - ?ud set of ditto ..... 2 
x*x Also performed by M. I 2%; they are Compositions 
unequalled for beautiful melody and à certain charm 
of melancholy. 

A—— 10. “ DOUZE GRANDES ETUDES,” ded. to LISZT and 
HILLER,corrected and revised edition, with additional 
fingering by J. FONTANA, authorised by the author, 
His 1st and 2nd Book of Studies, in 2 books 6 


+ FIRST GRAND CONCERTO in E minor, ded. to Kalk- 
brenner, edited and fingered by J. FONTANA …s.... 10 


3. FANTAISIE brillante sur des airs NATIONAUX POLO- 
NOIS, dediée à Pixis -. NS PSE 


. KRAKOWIAK, Grand Rondeau de Concert 


6 

>. LES ZEPHYRS, 3d set of Nocturnes. 3 
. RONDO Elegant, ded, to Mile, Hartma 4 
+: “SOUVENIR de la POLOGNE,” 34 3 
“Invitation pour la Danse," Grande Valse 3 
“Souvenir d' Andalousie,’ —Bolero.. 4 
“ Le Banquet Infernal,” Premier Sche: 4 


SECOND Grand CONCERTO … 
. GRANDE POLONOISE brillante, pr 

spianato .in Eb. 6 
. “LA FAVORITE” Ballade (ohne Worte) in G min. 4 
: # SOUVENIR de ln POLOGNE” 4th set of MAZURKAS 3 
* DOUZE GRANDES ETUDES, (fornmiug the 34 and dth 


n X minor 10 
dée d’un Andante 


Book of Studies) .. ea. 6 
. LES FAVORITES, Deux Polono nt 
: “LES PLAINTIVES,” 4th set of Nocturnos 3 

. TWENTY-FOUR CRAND PRELUDES fl JS, 

ded, to Camille Pleyel, No. 1 and2 (Book 5 and 6 of 
his Studies) PRE ea. 6 
29, PREMIER IMPROMPTU in Aflat 2 
. “ SOUVENIR de la POLO th se 3 
. “A MEDITATION,” Second Srherzo_ .…..... 5 

. SIL LAMENTO e LA CONSOLAZIONE,” 

NOCTURNOS 3 

B-—— 33, “SOUVENIR de la POLOGNE” Gth set of MAZURKAS 
performed by M. LISZT, Mad. OURI, Mr. BENEDICT, &c. 4 

B—— 34. Trois GRANDES VALSES brillantes, No. 1, in Ab.— 
No. 9, i 0. 3,inF,ea 3 
A—— 35. GRANDE SONATA . in D flat min, 6 
A—— 36. SECONDE IMPROMPTU 3 
. “LES SOUPIRS,” Gth set of Nocturno: 3 
! “LA GRACIEUSE,” Seconde Ballade (ohne Worte) in F, 4 
. Third SCHERZO, .in Csharp minor 5 
| LES FAVORITES,” Deux Polonoises (set 2).......... 4 
. SOUVENIR de la POLOGNE” th set of MAZURKAS 3 
Grande Valse See Ab: ES 


(To be continued.)_ 


ADOLPHE HENSELT?S WORES. 
PIANO SOLO 


A—No. 1. RICORDANZA del ELISIRE d' AMORE,” Variations 
de Concert sur “10 son rieco,” .... in G, Op.l 5 
A 2, DOUZE GRANDES ETUDES caracteristiques de Concert, 
dédiés à Louis, Roi de Bavière Book 1, Op.2 8 
en 2, Op.2 8 
A—— 4, “GAGE d' AMOUR, » Anda nte Concertante 


“Poème & amour,” dédiée à sa Rosalié, 
in Bmajor, Op.3 2 
. “Erinnerung und Freundschaft” RHAPSODIE in F minor 


ded. to Mr. Mangold... . Op.4 1 


B——. 6. Ditto Waltz,in À (soloanc er,Op.4 1 
B_— 7, “UN MOMENT de RECREATION.” Impromptu in 
€ minor, Op.5 1 


,  SORROW in HAPPINESS,”_1st Notturno in E. Op.6 1 
. A LA FONTAINE de POTSDAM, * Second Notturno, 
inF.Op.6 1 
Madame Serre, 
in F minor. Op. 8. 1 
dedié à Robert Schumann, 
in B minor, Op.9 2 
dediée à la Princesse 
.in B flat minor, Op. 10 1 
in Bflat 1 


. “PENSÉE FUGITIVE,” dediées à 


2. 4 A LA RUSSIE,” Scherzo, 


. {IL LAMENTO,” 
Wolkanska .... 
4, SONG of LOVE, e 


ma 


PIANOFORTE STUDIES. 
Continuation from page B, column first, 
ASE (Junr ), Collection of STUDIES. Edited by CIPRIANI 
OTTER, with introductory remarks on the style of playing, 
ue to be met with in any other Edition :— 
B——Part 1, containing 25 Studies, adopted for the use of the 
Pupils at the Conservatoire of Music, in Paris, and intended 
às Introductory to Cramer”s Studies, (th edition) .... Op.29 8 


Romance 


ude 
0 be ce ontinued. 


B TS containing Studies, Op. 32, being a continuation of 
Op. 29, intended a auch by the author (3d. edition) _ 9 
B 3, Eighteen Octave less .op.8& 4 
ES Both hands have octaves throughout. 
B———— 4, “Indispensable for small hands,” 25 Exereises or Stue 
sively arranged for young Pupils, st Op.100 4 
5, - c 24. Op.100 4 
a 6 Twenty-two CHARACTERISTIC Studies, 
: Book 1st, Op. 66 6 
_ - —— d. Op. 66 6 
== = ——— 3d. Op.66 6 
B 9 ———  —— Ath. Op. 66 6 
d * To be continuea. 
A—CHOPIN. 5th and 6th Book of Studies, containing 24 GRAND 
PRELUDES through all keys, ded. to Camilie Pleyel, Op 
Nos. 1 and 2 VA 6 
* These beautiful Studies have received the highest cncoui one 
Fe the French and German critic: ZT haslatterly 
introduced some of them to the British Public. 
AHENSELT, (Adolphe) 12 ETUDES CHARACTERISTIQUES de 
CONCERT, ded. to H. M. the King of Bavaria, Book. Op.2 8 
À“ GAGE D'AMOUR," Etude 2 
A HILLER. (Ferdinand) W vsseland Co's Et 
adopted by the Conservator 
SAR UR Me où London, (ded. to Me dexbéer) edited and 
fingered by CIPRIANI POTTER, 1 with indications on the style 
ee ich 6 


of playing 
Fhe above 
1ese Studies can j 
___Henselt, Op. 


THEORETICAL WORKS. 
nioine) | COMPLETE TREATISE 1 PRACTICAL 
HARMONY and GOMPOSIT franslated from the 
Author’s origidal work of “COURS de COMPOSITION 
MUSICALE,” où Traité complète et Raisonné d’ Harmonie 
Pratique, ded. to the PROFESSORS of the, ROYAL 
DRADEMY of MUSIC of GREAT BRITAIN, by C. 
RUDOLPHUS, complete in nine par 
Part 1.—Of Sounds 1d er Fe - Class 
e of Inte with their inversi 
AT not Cho) Table of Chords, with their usual 
ne—Observations on Half Cadences and on perfect 
»s— Form of Half idences—Ditto of Pe 
»—Ditto broken or interrupted k. 
ions on the Just Fourth, with 


. 3 Books, Op. 


REICHA, 


on of Interv al 


B, moderate dificullt—C, easy. 


| B— 9. REISSIGER, 


WESSEL & C°.’s SERIES OF MODERN TRIOS, 


PIANO, VIOLIN AND VIOLONCELLO. 
A—No. 1. CHOPIN, (F.) First Grand Drio in G minor -Op. 8. 10 6 


# Performed at Mr. Wess ir by M 
Monsieur de Chardonnay, 4 Mira ERP ARpIE 


ind Trio,inC ;ded. to C.Arnolà,Op.4010 © 
1) Grand rio, in G 2 0 
= à ) rst Grand Trio, inG maj 
A 5. MAYSEDER, Lirst Grand! ü 
* Performed at M , by the Méssrs, 
Werner, Eliason and Lidel. R 
A—— 6. MAYSEDER, Second Grand Trio in A flat ........Op. 52 10 © 


“Performed at Mr. 
mark, and the Mess 
A7. PIXIS, (J. P 
*Pe: rformed at Mr. 
Chardonnay and thè M 
B—— 8. REISSIGER, Ninth Grand Trio in F minor 
+ Performed at Mr. Wessel' Seventh Soirée, by à 
Mr, Graham and Mr. Lidel. 
cel Es UE DSnRe Trio, in D minor...,.. Op. 115 10 6 
* Performed a r. € 8 Third Soirée, b: he es: 
Salaman, Eliason and Lidel. pe 


l'a Second Soirée, 
of Berlin. 

» in C, ded. to Mendelssohn, Op. 129 10 6 
st Soirée, by Madlle, de 


by Mr. Kiall- 


..Op. 103 10 0 
adile.Bott, 


10. REISSIGER, Eleventh Grand Trio, in A minor. Op. 195 10 6 
* Performed at Mr. Wess ée, by the same. 
B 11. ROSENHAIN, First Grand Trio in E minor ....…. Op.2 10 6 


* Performed at 
and the Mes: G 
. REISSIGER, Trelrth Grand T $ 
. REISSIGER, Thirteenth Grand Trio in E minor 


ï W 


nd Soirée, by the Author 
d bythe Author.) 


- MOSCHELES. T (Thème Itali .… AU 17 5 0 

. MOZART,Op. 14 Trivin Eflat, with Tenoror 5 0 

——— Op. 15, First Trio (Sonata) 5 0 

Second Trio (Sonata) 6 0 

15, Third Trio (Sonata) 6 0 

Frio (No -.….in@G 4 0 

 —— Op 19, Trio (Sonat: 3 6 
HUMMEL (1. N.) *SIX or. sr GRAND 

F LG: 

S 4 0 

— Third Idem . 5 0 

—— Fointh Idem....i Op. 65 5 0 

pur Idem . Op 93 7 6 

Idem. Op 95 7 6 


isteen ORIGINAL TRIOS, 
arefully revised from the origi 


nd Idem 


6 

7 
— Third Idem ..in C minor 7 6 
Fourth Idem ..in B flat 5 0 
—— Fifth Idem (Septett Op. 10 0 
xth Idem .. 6 0 
eventh Idem 6 0 
— Eighth Idem 7 0 
Ninth Idem... 6 0 
— Tenth Idem... 7 . .60 7 0 
— EleventhIdem 19 
Twelfth Idem 6 © 
Thirteenth Idem { a 7 GC 
Fourteenth Idem (£ Op 61 7 0 
ifteenth Idem in D .... « Op.70 7 0 
Sixteenth Idem in E flat « Op.70 8 0 
Seventeenth Idem in E flat .« Op. a 5 0 
Eighteenth Idem in E flat Op. 44 5 0 

Nineteenth Idem, . dedicated to Xrchduke, 


Rudolph, in B flat Op. 97 

*#* The Publishers have much pleasure in stating that having RAA 
the above splendid collection of Trios to their Catalogue, it now 
stands unequalled for its classic merits, 


WESSEL & COS SERIES oF MODERN 
QUARTETTS CONCERTANTE FOR PIANO, 
VIOLIN, TENOR AND VIOLONCELLO. 


= 
a 


. WEBER, 1 . Op. 5 9 0 
|! REISSICER, (C Op. 29 Fe 6 
. KUHLAU, € Ÿra 0 
KUHLAU, Second ir 0 
REISSIGER, ( 7. 0 
MENDELSSOHN- BARTHOLDY, Fi 0 
REISSIGER, (C. G.) Third in D (y 
. KUHLAU, Œ) Third in G minor 0 
, REISSIGER, (C. G.) Fourth in E flat . 0 
, MENDELSSOHN-BARTHOLDY, Seco: n F minor. Op. 2 0 
: MENDELSSOHN-BARTHOLDY, Third in B minor. Op.8 13 6 
*4* Second Edition revised by the Author. 
2. KROMMER, (E.) First in E flat . . . p.95 10 6 
à REISSIGER, (C. G.) Fifth in E flat . ['op. 141 13 6 
y written for this collec! 
B—14. ROMBERG, (A.)E Op.19 9 © 
B—15. HUMMEL (J. N.) RÉARRMONE Quartett ‘ .nD 8 0 
* To be continued.… 
| PIANOFORTE SEPTETT OR QUINTETT. 
HUMMEL, (J, N.) Wessel and Co’s edition of the First Grand Septuor 
in D 'iminor, Op. 74, for Piano, Flute, Hautboy, Tenor, Horn, 

Violoncello & COntTAbASSO e...ersenemnmssmnee eee rse ne 6 

ume for Piano, Violin, Tenor, Violoncello and Cou- 


the 


s written by the Author. . ARE Li 

Note.—B sides the advantage, that Wessel & Co.’s Edition has been 

ved from the Author’s Copy, with his own frere given to the Piano 

sists on no other Copy), it must also be highly interesting to 

that this Edition affords them the gratification of playing the CHer 

guvRes of the immortal HUMMEL, as à piano SOLO piece, the obligato 
mpaniments being indicated by small lines. 


ORGAN MUSIC. 


THE CRGANSTE ANTHOLOGY. A series of classical composi- 
; selected from the Works of the great Authors, and 
A from the full scores by H. J. LINCOLN :— 
nus Dei,” from an unpublished score of a 
” by MOZART; ‘ Agnus Dei, 5 from 
by VOGLER ; à fà “ Dona nobis,”..d0. 3 0 
2. Gloria,” from E flat M ANDRE.— Pa essa- 
57 from Dixit Dominus (LI0th Psalm) A. ROMBERG- 
“ Benedictus,” from . von WEBER'S lst Mas 
3. Marche Relig .”forthe Coronation of Charles 
Cherubini.—Graduale, »n the 2nd Requiem, by do, 
Ame n, Choral Fugue, from EYBLER'S Third Me 3 
B-——" 4, “Adagio from SPOHR’S Quartett, Op. — 
“ Er wird erlôsen, Is "Fugue from a Psalm by SPOHR. 
ne der Gruft” Chorus from Mottett, D $. BACH. 
* Adagio? non lento,” from MENDELSSOHN’S quartett,Op.13 
B Agnus dei” from VOGLER’S Missa de quadra- 
gesime ,” from a Mass by DROBISCH. 
“Dona Nobis 3 s 


B D, 


the “* Pastoral Mas 


Bi——— 


& Andante from à quart 
from a quartett, by SPOHR 
» from GRAUN’S “: Tod Jesu” : . 

Éhorus of Apostles from “ The Duo Judgment* 
by SCHNEIDER.—Choral Fugue “aus tiefer Noth,” MEN- 

DÉLSSOHN.—“ Foce mea," 142nd. Psalm, by VOGLER 
«'Thine is the Kingdom,” from ** Vater uraer) "by 

=“ Andantino,"" from a Motett, by A. HESS 

= 10,  Andante,” from a Motett, by A. SE 

Gloria," from a Mass by SEIFRIED . : 

*,* To be continued, ; 
HOVEN. Two Preludes in all the 12 major keys 

BRNCR. {THE CHORAL FRIEND.” Organ Stud 

iaying of Psalm Tunes (Chorals) Op. 104, No. 1 to 6, en. 
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The 2 First Bouks of Studies by CHOPIN, are Edited by his Pupil Fontana, 


, adopted by the Reyal Académies 9f Musie at Londin, Paris, Prague, Munich &ec. &c. 
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ss & C9 N96, Kriru STRFET, SoOHO SQUARE 


> LE 
Les 
SE 


TOCGUE OF WESSEL & Co 


THE WORKS 


BEETHOVEN’S WORKS: 
PIANO SOLO. 


r ressel & Cos editions of the or 
BEETHOVEN EN ORORTE S0LO Compositions, carefully 


5, ‘wi etronome 
Ft the original Vienna editions, with Metronom 


CHARLES CZERNY :— 


SONATA, in F mi 2 : 
B No. 1 A dedicated to HAYDN in F min Gue 3 
B “2 SONATA, idem. .Op.2 4 
À  ÉRAND Si GE Eb. Op.7 4 
à SÉUTNN 6 min, Op. 10° 4 
8 ë in F. Op 10 4 
= in D. Op. 10 4 
— th CZERNY’S 
à à n C min Op 13 4 


in E. Op. 14 3 


À SONATA n G Op. 4 3 
À : GRAND SONATA (with Funeral March)jn Ab. QD: 2 4 
B——— 12, SONATA quasi FANTASIA n Eb. Op. 27 4 
B 5. SONATA qursi FANTASIA. in F sharp me CE 
E : SONATA PASTORALE, dedicated to Souneien ï 
3 in G. Op. 29 
. GRAND SONATA (Op 31) - in ( 2 € 
BE }, ÉRAND SONATA (Op. 41) ï D min Op.20 5 
B——_— }7. GRAND SONATA (Op. 51) in Eb. Op 2 5 
Ce, SONATA: A à Gisin, Op. 49 2 
Fi | SONATA (Op. 6 à F eharp, Op. 78 3 
B— SONATA (Op. 63) -..... sin 6. OP: 79 
B— #2, & Les Adieux, l'absence et le Itelour,” Sonata, qd | 
Archduke RUDOLPH .…… in Eb. Op.8l 4 
c , SWISS MELODY with Variati : ME 1 
B Rondo, ded. to the Countess Lichnowi 3 
ë RONDO FAVORI ; ressens » 1 
B ds La Stessa, la Stessissima.” Variations … 5 
3 POLACCA, from * Le Nozxe disturbate,"" Va 3 
GOD SAVE THE QUEEN, with Variat. in C. 0p.% 2 
| TWELVE original WALTZES . 
Ë : # Tündeln und Scherzens” with VARIATIONS, ded.to 
La Comtesse de Browne. ne. 9 
B 31. TEMA, with Variations 1: 2 
C 32. & Nel cor,” from La Molina Variat 1 G. 2 
C———© 33, TEMA ‘ Quant e pià bella,” with 9 Variations .. 
B 34, TEMA, with 6 Variations, dedicated to the Princess 
Odeschalchi .- ne Ci Opis 
B 35. TEMA, with Variations (and Fugue) ded, to Count 
RON RE PE CE TR .-in Eb. Op. 35 4 
B 36. TWO PRELUDES, through the 12 major keys Op. 39 3 


*,* To be continued. 


F. LISZT'S WORKS. 

& Co’s Collection of the GRAND SOLOS, by FRANCOIS 
MESSLE Te hero revised and augmented editions by 
the AUTHOR :— (See also © The Lriumvirate”) 

antaisie sur 


No. 1. SOUVENIR de la FIANCEE, Grande 
= 0 GPA TYROLIENNE d'Auber, ded. to F. CHOPIN. 
in A. Op.i 6 

À 2, LE BAL de BERNE,/? GrandeVALSE di BRAVURA 
dediée à Madlle. Ludiow RANCE in Eb. Op. 6 4 

À 3. HARMONIES poetiques et Religicuses, with Lamartin’s 
AVENTISEMENT es... ee remras sien sement L1vs 
A. 4. First and Second APPARITIONS in Emajor& Amin, 3 

À 5 VOYAGE en SUISSE, Fantaisie Romantique sur 
Deux Melodies Suisses (nd Edition) … .…..Op.5 6 

A—— 6, VOYAGE en ESPAGNE, 


Rondeau fantastique 
“1 Contrabandistæw? (2nd Edition) ............O 
A—— 7. SOUVENIR à PASTA, Divertissement sur la Cavat 
de Pacini, “1 soaue e bel contente” (2nd Edition) 
in Eb. Op. 5 

8. THIRD APPARITION on a Waltz by Franz Schubert 


in Eb. 
A——-— 9, ZURICH, Premier Air Suisse, Improvisita sur “Ze 
Ranz de vaches” (2nd Edition) ....... n G. Op. 10 


10. BERNE, Second Air Suisse (un soir dans les Mon- 

tagnes) Nocturno Pastoral (2nd Edition) in C. Op. 10 

À 11. LUCERNE, Troisième Air Suisse, Allegro Finale sur 

“ Un Ranx de Chevres” (2nd Edition) in G. Op. 10 

À——— 19, ‘‘Episode de la vie dun Artiste’ de HECTOR 
A 


** To be continued. 


5 PUBLICATION 


THOVEN 
DE, nÈE No. 67, R 


The letters before the Names, dé 


THE TRIUMVIRATE, 


oR 
HOMACGE TO SCHUBERT, 


BY STEPHEN HELLER, CHARLES 
AND FRANCOIS LISZT, 


ie Young Nun) 
in Fminor 2 

etchen am 

n B minor 


en or Serenade) in Dmin, 
nger) in Eb. 2 
wo0dlands s0 wild #°° 


re de # My repose is fled Ce arguerite) ï 1 
B— 16. “ Ave Maria,” Ellen’s Hymn .… Bb, à 
+ Cradle Song,” (La Berçeuse, ir À 

+ Le storm wildly raging,” The stars (Les astres) ME à 

: 4, The oung girl and death,” (La fille et ta mort) in Dmn. à 

De «240 Mighty trees bend,” (The Young Nun) ..in Fimiuor 3 


: “Hark! the bell" The deulh bell(La cloche des Agonisants) à 
22.  Towret's booming,” (Praise of 

‘aise ears) 

. The young Mother”? (La jeune Mars, 

: “ La belle et 2 re ne 

5. Mid the light ripples,”” Barcarolie ”: 


in F minor 


CZERNY, 


De er 0 to 37, by CHARLI -..in Ab. 3 
A— 96, « Y CHARLES CZERNY, "7 * 
Le ae WITHIN À STREAMLET,” “ Die Forelle,” 


“Drang in die Ferne” 


À 8: Horch! wie Wunder,” Grappe aus dem Lapa D Minor 2 
B— 2: “Der inde Ka. Fe D ne 

— 30. “ Die Nacht brio à in» Nor 1 É 
À à a PEN bat rein Nora ginCmin, 3 

— 32.  Sohäfers Klagelied ?» LCA 
B— 33. “im Telle schleich ion, Ÿ: d Ne 
a à «ns Grüne da lock u king OU 

= Ab De , in À. 3 
A ge pe er Verlust in F minor 1 
B— 37. 4 Den Fischer f PRE 


..in D 


CHOPIN, 
FRITH STREET, 


enote the 


S OF PIANOFORTE TRIOS, QUARTETTS, Our f 
LISZT, &c. PIANO SOLO AND ORGAN MUsic NTETre) 
CORNER OF SOHO SQUARE: " 


duree of difficulty, À, dificult.—B, middling difficul.—C, easy. 


FREDERIC CHOPIN’S WORKS. 


PIANO SOLO. 


“ ADIEU à VARSOVIE,” Rondeau - 
“HOMMAGE à MOZART,” Gran 
on “LL of darëm”: ve pus use » 
“LA GAITE,” Introë. and Polonoise brill. 
“LA POSIANA,” Hondo on a Mazur.….….- = 

se ENIR dé la POLOGNE” lst set of 
:  SOUVENIR de la POLOGNE” 24 set of MAZURKAS 
& LENS o set: f À 
LE ra enr with the most enthusiastic applause at 
the second hecitals of M: LISZT Nocturnes 
“ de la SEINE”? First set of Nnc 
MURMURES RE end set of ditto . 
F 150 performed by M. Liszt; they are Compositior 
x elualled for beautiful melody and a certain charm 
f melancholy. 
A — 10: « GRANDES ETUDES,” ded. to LISZT and HILLER, 
; *  orrected and revised edition, with additional fingering 
by his pupil, J. FONTANA, authorised by the author, 
(ist and 2nd Book of Studies) 
. FIRST GRAND CONCERTO 
fingered by J. FONTANA … 
. FANTAISIE brillante sur des ai 
NOIS, dediée à Pixis 
4 KRAKOWIAK, Grand Rondeau de Concert 
LES ZEPHIRS, 3d set of Nocturnos .… 
: RONDO Elegant, ded. to M. Hartmann 
B— 17, “SOUVENIR de la POLOGNE,” 3d set of M 
4 Jnvitation pour lu Danse,” Grande Valse 
. Souvenir d Andalousie.” —Buler0: 
| & Le Banquet Infernal,”" Premier Scherzo. . 
© SECOND Grand CONCERTO, ded. to Mrs 


in C minor 
ations brill 


B—Op 1 
A—— 72. 


ONAUX POLO- 


22, GRANDE POLONOISE brillante, précédée d’un 
spianato ; 


_ - in 
. “LA FAVORITE” Ballade (ohne Worte 


in G min. 


94, “ SOUVENIR de la POLOGNE” 4th set of MAZURKAS 
95. DOUZE GRANDES ETUDES, (forming the 3d and 4th 
Book of & < 


udies) 
ES, D 
“LES PLAINTIVES,” 
A 98, TWENTY-FOUR GRAND PRELUDES thro 


and 6 of 


in E minor, edited and 


4 


29 1° 


6 


io F minor 10 


o +) 
. MAYSEDER, Fir 
* Performed at Mr. We 


W » d: 
6. MAYSEDER, Second Grand Pr 


A . del 
6 *Performed at Wessel's Second Rae *+-.. 
6 mark, and the Messrs. Gang, of Ben Soirée, by EC A) 
AJ. PIXIS, (1. P) 5th Gr, Trio in, ded.to Men ; 
Performed at Mr. Wessel's First Soirée" p.17 
Chardonnay and the Messrs. Ganz, "€ by Maille gl 
B 8. REISSIGER, Ninth Grand Trio in F mino ? 
* Performed at Mr. Wessel's Seyenth Soh :25-»"0p. 18 | 
Mr, Graham and Mr. Lidel. 8, by Madlle By M 
oz 9. REISSIGER, Tenth Grand Trio. i ï ; 
* Performel at Mr, Wessels Third Se 0r-+.0p. 1} | 
0 Salaman, Eliason and Lidel. 8 by the Meur, 


B-— 10. REISSIGER, Eleventh Grand Trio in À ne 
* Performed at Mr, Wessel's tn Sn À PRROr Op 125 xl 
11. ROSENHAIN, First Grand Trio in E men? ('éfAue, M} 
* Performed at Mr, Wessel Second Soirée, by Op.1 19 
and the Messrs, Gang, (Second Edition reyised p 4e" Author 
B——12. REISSIGER, Twelith Grand Trio je 0 PY the Author) M 
B——13. REISSIGER, Thirteenth Grand Trio in E 
B MOSCHELES. Trio (Thé 
B 15. MO ART, Op. 1 
B 16. Op 
pi — 0) 
B 18. 
NE 


20, 


B 


< d'Trioin Eb, 
Second Idem in F 
— Third Idem 


ded, to Camille Pleyel, No. 1 and 2 (Book 4 ‘in G 
his Studies)... i N 6 j AT Er ie 
B—— 29, PREMIER IMPROMPTU . in Aflat 2 6 re “00.9 
B-—— 30. “SOUVENIR de la POLOGNE” 5th setof MAZURKAS 4 6 eteen ORIGINAL TRIOS, ont 
A 31. “LA MEDITATION,” Second Scherzo in Dflat, 5 0 carefully reviseà from the oniéinal Gars 
B—— 32. “IL LAMENTO e LA CONSOLAZIONE,” ôth set of 
NOCTURNOS : oc AU 
B__— 33. “ SOUVENIR de la POLOGNE” Gths MAZURKAS 4 6 
performed by Mad. OURI, Mr. BENEDICT, &c. .... 4 6 i où 
34. Trois GRANDES VALSES brillantes, No. 1, in A ï ol 
No 2, in A minc Vo. 3, i 3 0 QE ù nl 
35 GRANDE SONATA 6 0 =. È 1 ne 
6. SECONDE IMPROMPTU .... in C sharp major 2 6 . venth Idem fi 
37. “LES SOUPIRS,* 6th set of Nocturnos .......:.. LUE =. ht lient 
38, “LA GRACIEUSE,” Seconde Ballade (ohne Worte) in F. 4 0 ———— Ninth Idem 
39. Third SCHERZO, ....................in Csharp minor 5 0 == — Tenth Xdem 
10. “LES FAVORITES,” Deux (get 2)......... 4 0 37. ——— Eleventhdem J 
41. “SOUVENIR de la POLOGNE” 7th set of MAZURKAS 3 6 8 —— Tywelith Idem 
42, “CENT et UN, Grande Valse ................., inAb 3 0 —————— Thirteenth Idem 
Toibércontnuen) = Fourteenth Idem | à 


 ADOLPHE HENSELT? 
PIANO SOLO. 
RICORDANZA del’ ELISIRE d’ AMORE,”’ Variations 


de Concert sur “io son ricco,”....,.......in G, Op.1 


. DOUZE GRANDES ETUDES car cter tiques dé Concert, 


A—No. 1. 


w 


dédiés à Louis, Roi de Bavière 
ie 
4. “G Eur 
“Poëme d amour,” dédiée à sa Ros 
in B major, Op. 3 
5.  Erinnerung und Freundschaft,” RHAPSODIE in F minor 


ded. to Mr. 1 


old. Re al Op A 
altz, in À (solo and Duet) together, Op. 4 
7. “UN MOMENT de RECREATIONS.” Impromptu in 
C minor, Op. 5 

8, “SORROW in HAPPINESS,” 1stNotturno in Eb min. Op. 6 
9, A LA FONTAINE de POTSDAM,” Second Notturno, 
in F, Op. 6 
Madame Serre 
in F minor. Op. 
2, “A LA RUSSIE.” Scherzo, dédié à Robert Schumann, 
in B minor, Op. 4 


11. “PENSEE FUCITIVE,” dédiées à 


A 13. “IL LAMENTO,” Romance dédiée à la Princesse 
Wolkanska ., .. -in B flat minor, Op. 10 
B—— 14 “SONG of LOVE, sus in B flat 


*,% To be continued, 


PIANOFORTE STUDIES. 
Continuation from page B, column first. 
BERTINI (Junr), Collection of STUDIES. Edited by CIPRIANI 

POTTER, with introductory remarks on the style of playing. 
not to be met with in any other Edition :— a 

Part 1, containing Studies, adopted for the use of the 
Pupils at the Conservatoire of Music, in Paris, and intended 
as Introductory to Cramer’s Studies, (th edition) .. Op. 29 

containing Studies, Op. 32, being a continuation of 

ended as such by the author (34. edition) . 

hteen Octave le 


B 


sons . Sas 
N.B. Both hands have octaves throughou 
B——— 4, “Indispensable for small hands,” 25 Exercises or Stu- 


dies, progressively arranged for young pupils, Book 1st Op.100 

5, — = Book 2d. Op.100 
B———__ 6, Twenty-two CHARACTERISTIC Studies, 

Book 1st, Op. 66 

— 24. Op. 66 

84, Op. 66 

= Ath. Op. 66 


: * To be continueu, 
5th and th Book of Studies, coitauing 24 GRAND 


A—CHOPIN. 
PRELUDES through all keys, ded, to Camille Pleyel, Op. 28, 


Nos, 1 and 2, each 
ved the highest encomiums 
MR. LISZT haslatterly 

sh Public. 
ETUDES CHARACTERISTIQUES de 
«M. the King of Bavaria, Book 1 


* These beautiful Studies have ri 
from the French and German er 
introduced some of them to the B: 

A—HENSELT, (Adolphe) 12 

CONCERT, ded. to E 


STUDIES, adopted by the Conservatc 
Academy of Musié of London, (ded. to 
fingered by CIPRIANI PO Ÿ 
of playing — 
The boy 
* These Studies ean justly be 
Henselt, Op Berti 


of Paris and'the Royal 
eyerbeer) edited and 
TTER, with indications on the style 

A 3 Books, Op. 15, each 


ÿ ked with those of 
Bertini, Moscheles 


+ THEORETICAL W 
REICHA, antoine), COMPLETE TRÉATICS RE DRACTICAL 
RÉSMO "and GOMPOSITION, transläted from the 
SLR) origidal work of COURS de COMPOSITION 
Le der as say et Raïsonné d’ Harmonie 
AU RERT Ég Hi OFESSORS of the ROYAL 


CS à 
RUDOLPHUS, comple PA REAT BRITAIN, by C. 


4 te in nine part: 
-Of Sounds and Mntervals—Cla 
Table of Intervals, with their inversio: 
he inversion of Chords—T'able of Chords, wi ï 

iny “ à with their 
inversions— Observations on Half Cadences and He 
cagences_ Pormulas of Half Cadences—Ditto of Perfect 

dences—Ditto broken or interrupted Cadences—Of the 


Bass—Import: servati 
p ne observations G fe Just Fourth, with 


Sri. 


fteenth Idem in D , 
eenth Idem in Eflat . 
Seventeenth Idem in E flat 


ghteenth Idem in E flat - O4 
——— Nineteenth Idem, . dedicated to Archduke 
5 Rudolph, in B flat soon Op. ST 
*4* The Publishers have much pleasure in stating that having added à 
0 the above splendid collection of Trios to their Catalogue, itnow. 
0 stands unequalled for its classic merits. 
. WESSEL & COS SERIES OF MODERN 
QUARTETTS CONCERTANTE FOR PIAN(, 
ë VIOLIN, TENOR AND VIOLONCELLO, 
. 1. WEBER, (C. M. v.) First in Bb. .… 
0 REISSIGER, (C. G.) First in A minor 
6 . KUHLAU, (F) Firstin C minor. 
KUHLAU, Second in A ce 
6 REISSIGER, (C. G.) Second in 
, MENDELSSOHN-BARTHOLDY, First in Cmi 
6 . REISSIGER, (C. G.) Thirdin D .… 
. KUHLAU, (F.) Third in G minor. 
0 . REISSIGER, (C. G.) Fourth in E flat ..... ni 
. MENDELSSOHN-BARTHOLDY, Second in F minor. AL 
6 : MENDELSSOHN-BARTHOLDY, Third in B minor. Op: M 
6 *,,* Second Edition revised by the Author. Fr. 
. KROMMER, (E.) First in E flat . ONE 
REISSIGER, (C. G.) Fifth in E fa Op. 
* Expr written for this collection. w1Ù 
. ROMBERG, (A.) First in D minor... + Op. 
B—15. HUMMEL (J. N.) Posthumous Quartett 
* To be continued. 
PIANOFORTE SEPTETT OR ous | 
HUMMEL., (J, N.) Wesseland Co's edition ofthe First Grali 
GAMMES ns Op. 74, for Piano, Elute, Hautboy, Tenor, Ho, || 
Violoncello & ContrabassO susesrsnreesnenenerttt tt AU 
g A ‘The same for Piano, Violin, Penor, Violoncello and Cow 1 


trabasso, also as written by the Author. .… W 
—Besides the advantage, that Wessel & Co. Fes Fr 
ed from the Author’s Copy, with his our fngering ET ul 
6 À part, (which exists on no other Copy), it must also he HET Ses cig 
6 | Pianists, that this Edition affords them the Rens Len eobll 

D'OuvREs of the immortal HUMMEL, as & piano SOLO piece, 

0 | accompaniments being indicated by small lines. 

ORGAN MUSIC. Pr 
A series of classical comp nr 
Xs of the great Authors, 

J. LINCOLN:— 

ublished sC0! 

« Agnus Dei 

 Dona nobk 


» from E fl — 
from Dixit Dominus (LOth Psalm) A, ROM? 
ctus® from C. M. von WEBERYS ist Mess es 
3, Marche Religieuse.” forthe Corn, da 

X. by Cherubini.—Graduale, from the nd Tag Qui. 

Amen, Choral Fug nm EYBLER'S Thire 

“ Adagio,” from SPOHR'S eq 
“avird ertôsen, Israel,” Fugue from a Psal l 
0 “ Trotz der Grufl” Dit don te 
fa 'è po," from ju “A 

0 An Te air from VOGLERS Mis do BJsCH 

e Cum sancto spirito,” from à Mass by © # 

bis,” from HUMMEL'S 34: Mass à "is 

“ Benedictus,”” from CHERUBIN 

& Cum sancto spirito,” from HUMMEL/S 54." 

B "7, “ Andante,” from à quartet, | 

“ Adagio,” from a quartett, by, SPOHR : 

voll Jammer,” from GRAUN'S *: Tod Jesu. 

8. Chorusof Apostles from The PA 
by SCHNEIDER.—Choral Fugue aux tif 
DÉLSSOHN,—" Voce mea, Ps 

9. ** Thine is the Kô gdomn. 

—« Andantino,” from à 
SELS | <Andante,” from a Motett, DY 
from a Mass by SEIFRIED -: 

+,* To be continued, | Love, 
B—BEETHOVEN. Two Preludes in all the 12 major SU 
B—RINCK. ‘THE CHORAL FRIEND.” Oran 

playing of Psalm Tunes (Chorali 


gesin 
“ Dona 


1 1 D CNE 
D AS UE 
HN 

Va 4 
Sue 
LETTRE 


Far ven 


3 95 ? c oO MP LETE (ss Où r . = 
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- ee 


= Re — RS 
DE + fe 
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\ k 1 ; : 


>= 


D ‘9 ve D) “® FD EP 
D LE D «D au EL L La 
NME CC 

> FOR , 
* _— DS 


noi ADIEU 7 VARSOVIE" Lerdeeu (£dited lvl Fontana ) cnCrmin(r/. #-|70 y N935 TROIS GRANDES VALSES #7 tn A? (h},36 
2 “hommace w Mozart G/7/es Var: Urill. en"LAC\ DAREM 36 2 cn ämin ln Â1.3 D 
{rom Den Cieannt tn 2 (2. 66 37 "si un F (F3 \ D 
s “La Gare" 4/2 ct Poleneise brillant inc. (3. f-\0 38 GRANDE SONATE cn D'nrenl 25 0 
4 ua PoSsiann" Æerndleau dt la Maur in Æ (R-9 4 39 SECOND IMPROMPTU tn C (230 8 \I0 
5 “souvenir 4 La PoLoGnE'/.7 /' Waztuiheas.) asgueved by À 0. 37 4 40 “LES SOUPIRS FESet 'Votturnes. (h37 IE 
6 224 Set of de. A US2IT «t u 7. Y- 4 41 "LA GRACIEUSE" 2% Zal/ade, (ohnellorte) 40F, AT, 
7 C'MURMURES DE LA SEINE 07 léllurrens ) 4 Concerts { 26.7 42 SCHERZO in Cri lft:29.2 
8 284 dd 20.2 43 LES FAVORITES" 7e llonorses. [Snt 27 (UN. 
9 ‘DOUZE GRANDES ETUDES #7. LISZT (7746/. HILLER. 17/4 44 'SOUVENIR // LA Porocne" 7/5 j'Wautrkas WA IA 
add: fingeriuy I" 1. FONTANA. #7 Cuir. 6 45 GRANDE VALSE 774 (p.423 T0 
= 10 2 WTA) 46 TARANTELLE in À Cp43,30 
us X1 FIRST GRAND CONCERTO 447. Ze Aélrertr CEIN ER NUL NO 47 un nin. Cr F- 
12 FANTAISIE BRILLANTE 97° dis Wrrendur roronois. 77 D ln sI. Sd 48 PRELUDE ME Cn4520 
13 "#rakowiak" Grand Rendeat de Crncil tn F hit. 0 49 ro de concert de à Alu Miller: de Vünne. A Ope40:30 
SERIES (P 14 Les zerirs "2 ll 2 15.36| 4 50 ADE A, RAA 6 
ER TANT 15 Ronoo ELeGANT 7. MU Marteau tn El  nS/-|\5 51 H NOCTURNE üu Cuin. (483 - 
ND vu 16 "souvENIR 4/7 LA POLOGNE 7/57 of acurbts CniZ. 36|4 52 FOURTEENTH NOCTURNE in Pain. Or 48 Pis. 8 
17 INVITATION 720707 LA DANSE (7#7/0(/0 NALSE tn £ MIS. ? 53 GRAND FANTASIA dediee it la Prince de Sense. A. (4956 
18 “SOUVENIR D'ANDALOUSIE" //#/77 tt Am int Cul Ÿf Sa SOUVENIR (// LA POLOGNE 4 Sep of Mazurhas. | 
1 BANQUET INFERNAL 75/77 in Brnin.On20. 4 ded.to M{HenrvFrield of Bath Cpn3040) 


20 SEcOND GRAND cONCERTO 40.0 N/Enwdersen ca Finn (NA 55 ‘THIRD IMPROMPTU in G On SL3/- 


21 GRANDE POLONOÏSE BRILLANTE Z77#04/04 dl nt 


Indante Spranate tu£ (n22.67- |7 
22 LA FAVORITE Vallee lehne lrrte) ru Gin 23. 4 
23 'SOUVENIR LA POLOGNE" 27/57 ur brs Un 24.30 
24 DOUZE ETUDES Set D Sndies (n.25.0? 
25  IDEM Set Studies (025.0 
26 ‘LES FAVORITES Der Polencrises (20: Z 
27 "Les PLAINTIVES ” 2 Se/  lellurnes (p27.30 


28 TWENTY FOUR GRAND PRELUDES //reugl all trs 


SU Set ofStuuit Cp.28.0 
29 IDEM Ghsel Studies CRIS 0 
30 FIRST IMPROMPTU tn A (n.29. 20 \.30 
31 “souvEnIR 4’ 1A POLOGNE 2057  Mazurbus Cn30.30 40 
52,SECOND SCHERZO un BnUnorT Wii 57.20 i 
33 IL LAW2NTO « LA CONSOLAZIONE 2,57 dures 32. 3- VA 
34 "SOUVENIR (4/7 LA POLOGNE" USet of fautes (piteevedt 4 HANSZT.) (23.40 0 Î 


/ 
LL SLA HAUT = Comrights Price, Sole Va 


Duet 
1 D AV D ON, 
WESSEL & C0 /mpaters and Publishers of F OREIGN MUSIC, 
(dr special Cppointment) te. H.R.A. ne Pucless of hent. 
N°67 Frith Strect, Corner of Soho Square. 


PER PR T TUE 


COMPRISING THE SOLO WORKS OF E 
PIANOFORTE STUDIES, TRIOS, 


No.67, FRITH STREET, COR 
SEE CATALOGUES, À, B, C, D, &. 


BEETHOVEN’S WORKS. 


PIANO SOLO. 

BEETHOVEN (L. van. Wessel & Stapleton’s editions of the original 
PIANOFORTE SOLO Compositins, carefully revised from 
the original Vienna editions, with Metronome J'empos, by 
CHARLES CZERNY :— 


B No. 1. SONATA, dedicated to HAYDN, No, LinFmi Op.2 3 6 
B SONATA, : 4 0 
B. 3. SONATA, 4 0 
A. 4. GRAND SONATA 4 0 
B 5, SONATA... 4 0 
B 6. SONATA, . a F. Op.10 4 0 
B 7. SONATA, . in D, Op.10 4 0 
À 8. GRAND SONATA PATHETIQUE (with CZERNY’S 

fingering) . in C min. Op.13 4 0 
B— 9, SONATA, in E. Op. 4 3 6 
TB 10. SONATA . in G. Op. 4 3 6 
A - 11. GRAND SONATA (with Funeral Mareh) in Ab, Op 4 0 
B———— 12: SONATA quasi FANTASIA . 4 0 
B 13. SONATA quasi FANTASIA.. iarp min. Op.27 4 0 
B 14. SONATA PASTORALE, dedicated to Sonnenfels, 

in D. Op 2% 4 0 

B 15. GRAND SONATA(known as Op 31)No.l,in G. Op. 29 6 0 
B———— 16. GRAND SONATA (Op.31)..No. 2, in D min, Op. 2 5 0 
B———— 17. GRAND soNars (Op. 31) b. Op.29 5 0 
re 18. SONATA... 2 
C 19. SONATA... 2 
B: 20. SONATA (known as Op. 3 
B——— 21. SONATA ( ditto Op. 
B 2. “ Les Adieux, l'absence et le Retour 

Archduke RUDOLPH . 4 
C—— 23. SWISS MELODY with Variation 1 
B 24. Rondo, ded. to the Countess Lichnow! 3 
C- 5. RONDO FAVORI . . 1 
B a “ La Stessa, la Stessissima.”" N 3 
B. . POLACCA, from “ Le Nozxe disturbate, 5 3 
C— 2 GOD SAVE THE QUEEN, with Varia. in € Op. 25 2 
C———— 29, TWELVE original WALTZES . 83 0 
B- 30. “ Tändeln und Schersen,” with VARIATIONS, ded. to 

La Comtesse de Brown 3 0 
B- 31. TEMA, with Variations . 2 0 
C 2. “ Nelcor,” from La Molinarn, with Ve 2 0 
C————— 33. TEMA ‘ Quant e pi bella,” 3 6 
B———— 34. TEMA, with G Variations, dedicated to the Princess 

Odeschalchi , in F.Op.34 3 6 
B 35. TEMA, with ) ded. to Count 

TAGRDOMEIE errant tee des Mis in Eb, Op. 35 4 0 
B— 36. TWO PRELUDES, through the 12 major keys Op. 39 2 6 


*,* To be continued. 


F, LISZT'S WORKS. 
PIANO SOLO. 

Wessez_ann Srarcerox's Collection of the GRAND SOLOS, by 
FRANCOIS LISZT, the only revived and augmented editions i 
the AUTHOR 4 (See also © The Triumvirate” 

A Ko. 1: SOUVENIR de ln FIANCÉE, Grande Fantaisie sur 

fLAUTYROLIENNEdfAner, dedito F, CHOPIN: 
in A. Op.i 6 0 


À 2 “LE BAL de BERNE,/? GrandeVALSE di BRAVURA 
dediée à Madlle. Ludlow ... = in Eb. Op.6 4 0 
À 3. HARMONIES poetiques et Religieuses, with Lamartin's 
advertisement .… . 2 6 
A———— 4. First and Second APPARITIONS, in 3 6 
A——— 5 VOYAGE en SUISSE, Fantaisie Romantique sur 
Deux Melodies Suisses (2nd Edition) «Op.5 6 0 
A: 6, VOYAGE en ESPAGNE, Rondeau fanta 
“JL Contrabandistæ” (2nd Edition) 10h57" 0 
A. 7. SOUVENIR à PASTA, Divert il 


de Pacini, “14 soave e bel contente” (2nû ) 
in Eb. Op. 5 6 0 


A——— 8, THIRD APPARITION on a Waltz by Franz Schubert 
inEb, 3 6 
A——— 9. ZURICH, Premier Air Suisse, Improvisata sur “Le 
Ranz de vaches” (2nd Edition) ..........in G, Op. 10 6 0 
A. 10. BERNE, Second Air Suisse (un soir dans les Mon- 
tagnes) Nocturne Pastoral (2nd Edition) in C, Op. 10 4 6 
A———- 11. LÜCERNE, l'roisième Air Suisse, Allegro Finale sur 
“ Un Ranz de Chevres” (2nd Edition) ....in G. Op. 10 5 0 
A———— 12. ‘Episode de la d'un Artiste)” de HECTOR 
BERLIOZ ME Re re 4 0 
A 13. HOMMAGE ä PAGANINI, Grande 
famous “ Bell-Rondo” (La Clochette) 9 © 


x To be continued. 


THE TRIUMVIRATE, 


HOMAGE TO SCHUBERT, 
BY FRANCOIS LISZT, STEPHEN HELLER, 
AND CHARLES CZERNY. 
Wessel & Stapleton’s Collection of the admired “ Lieder ohne Worte,” or 


“ Songs without words”? transcribed for the PIANO SOLO, from 
the Vocal Compositions of FRANZ SCHUBERT. 


Nos. 1 to 10, transcribed by FRANCOIS LISZT. 
A—No.1. IN SILENT WOE | WANDER BY,” (Der Wanderer) 
in C'sharp minor 2 6 
A—— 2. “Wien first to life awaking,” (Die Rose). à 2 0 
A—— 3, “Harki hark 1 the lark at Heaven’s gute sing 
Serenade) .…. .... 2 0 
. THE MICHTY TREES BEND, (The Young Nun) 
(La jeune Religiense) … serrsrin É minor 2 6 
5. “MY REPOSE IS FLED,” (Marguerite Gretchen am 
Spinrade) .....,... se in B minor 2 6 
“ FLOW/RETS BLOOMING,” (Praise of tears).…..in D, 2 0 
. “Song of the swan,” (Chant du minor 2 6 
. “Restless Love,” (Rastlose Lie 6) 2 0 
9.‘ Faith of Spring,” (Frühlingsglaut 1 6 
. AVE MARI Éllen's Hymn . 3 6 
Nos, 11 to 25, transeribed by STEPHEN HELLER. 
. “COOLING HN ” (Stäadchen or Serenade) inDmin, 2 Q 
2. Last greeting,” (Adieu by Belanger) È in Eb. 2 0 
+ O1 who rides by night thro' the wooélands so * Der 
rlkônig (of Gæthe) ...... in G minor 0 


“The Postman’s Horn is sounding ne 
à repose is fled,” (Marguerite) 
“Ave Maria, Ellen’s Hyrn .…. 
. “* Cradle Song,” (La Berçeuse) 


3 

” (Die Post) inEb. 2 

in D minor 3 

in Bb. 2 

inF,. 1 
8) inF, 1 © 

1 

3 

2 

2 

1 


. The storm ts wildly raging,” The stars (14 


.  Theyoung girl & death” (Lajeune fille et lamort) in D min. 
. The mighty trees bend,” (The Young Nun) ..in F minor 
21.“ Hark! he bell is tollingr,”" (La cloche des Agonisants)in Ab, 

.  Flow'rets blooming,” (Braïse of teurs) in D, 
, ‘The young Mother? (La jeune Mère n Ab: 
“ La belle Rosamonde” 


minor 
. Mid the light ripples,” Barcarolie b 


Ab, 3 0 
Nos. 26 to 37, transcribed 1 CHARLES CZER 
A— 26. “WITHIN À STREAMLET, D & ; NS 


2 
B—— 27, “ Drang in die Ferne,” .… minor 2 0 
A— 98. “Horch! wieMurmeln? Gruppe artarus, in Cmin, 2 0 
B—— 29. “ Der blinde Knabe,” in Dminor 2 0 
A—— 40. “ Die Nacht bricht ba herein, 


sang, in Cmin. 3 0 
1 D minor 2 


“My hawk is tir 


| 4 Schäfers Kla, 1 C mi 2 
B—— 33. ‘* Jm l'elde schleich à ic gers Abendlied : SD 5 k 
A— 34. “Ins Grüne da lockt uns der Frühling,” in A. 3 0 
A—.35, “Ah! those days so br ight,” -nF minor 3:46 
A— 36. :: Who is Sylvia ?” by Shakespeare in A, 2 0 
B—— 37. ‘* Den Fischer fechten Sorgen,” Fischerweise nD. 2 6 
#%x The above Transeripts being alréady in popular favor, the Pab- 
lishers need only remark, that rny's are less dific ült than 
Liszt's, and Heller’s less 80 than Lo ensure correct 


erny’s. 
t TRIUMVIRATE,” or “ HOMACGE to 
?the Number should also be. mentioned, 


Editions of the ‘ 
SCHUBERT, 


The letters before each Work, denote the degree of dificulty, 


ETHO , CHOPIN, 1 MEN MC» OE 
QUARTETTS, QUINTETTS, &c. &e. &e. 


NER OF SOHO SQUARE, LONDON. 
FOR MUSIC, PIANO SOLO, AND FOR TWO PERFORMERS ON THE PIANO. 


À; diffioull—B, moderate dificult—C, easy. 
————__ 


WESSEL & STAPLETON’S SERIES OF MODERN 


TRIOS, PIANO, VIOLIN AND VIOLONCELLO. 
0. 1. CHOPIN, (F) First Grand Trio in G minor Op. 8,10 
* Performed at Mr. Wessel's Soirée by Mr. Mangold: 

Monsieur de Chardonna 


FREDERIC CHOPIN’S WORKS. 


ANO S . 
B—Op. 1, “ ADIEU à vARLR NO Fe 


2. “HOMMACE à MOZART, PAGE 
on “La ci darem.” From Don € 


.in Cminor 4 


A— 


6 


V: 6 de 
B—— 3. “LA GAITE,” Introd.and Polonoïse brill 4 0 | B— 2. REISSIGER, Third € 'e 
Ù ; FE à, led. to C. Arnold 
B— 5. “LA POSIANA,"” Rondo à la Mazur.. .. 40) 3. WEBER, (C. ML von) Grand Trio. in Gone on Sn Û 
PB $: {SOUVENIR de la POLOGNE" lst set of MAZURKAS 3 0 | B—— 4. KUHLAU, (F.)_ First Grand Trio, ? Op.119 9 0 
B—— 7. “SOUVENIR de la POLOGNE” 24 set of MAZURKAS 3 0 | A 5, MAYSEDER, OPEL ONO 
*4* These two sets of “ SOUVENIR de la POLOGNE” * Performed hird Soirée, by the Mesgrs 
ayed by LISZT, were encored with the most enthu erner, Eliason and Lidel, Fe 
siastie applause at his second publie Recital. A6, MAYSEDER d'Grandl È 5 
3— 8. “MURMURES de la SEINE” First set of Nocturnes .….. 2 6 *Performed at en RO ie DR tenu 
B 9. « A F TER 2nd set of ditto .. 2 6 mark, andthe Mess nz, of Berlin, : Ë 
x** Also performed by M. Liszt; they are Compositions A——— 7. PIXIS, (J. P.) 5th Gr. Trio in C, ded, to Me: 
unequalled for beautiful melody and a certain charm *Performed at Mr. Woessela Lt Sp APTE a e 
nn o£melancholy. Chardounay and the Messrs. Gan d 
A—— 10, “DOUZE GRANDES ETUDES,” ded. to LISZT and B 8. REISSIGER, Ninth Grand Trio in F minor ..... Op. 103 10 0 
HILLER,;corrected and revised edition, with additional * Performed at Mr. Wessels Seventh $, irée, by Madile. ott, 
ngering by J. FONTANA, authorised by the : Lidel. 
in 2 books) his 1st and 2nd Books of Studies. A6 10 9 REISSIGER, Tenth Grand Trio, in D minor. Op. 115 
A—— 11. FIRST GRAND CONCERTO in E minor, ded. to Kalk * Performed at Mr. Wessel's Third Soirée, by the EURE 
brenner, edited and fingered by J. FONTANA . 10 6 Salaman, Eliason and Lidel. 5 
A— 13. ee sur des airs NATIONAUX POLO- B——— 10. REISSIGER, Eleventh Grand Trio, in A minor. Op. 193 
, dediée à Pixis * Performed at Mr. Wessel's Fifth Sotrée, by the same dei 
A 14. KRAKOWIAK, Grand Rondes B 11. ROSENHAIN, First Grand Trio in Ê minor ee Qt 


* Performed at Mr. Ww econd Soi 


ond Edition revised by the Author.) 
in F Op. 137 
eenth Grand Trio in E minor, O 
Trio (Thème Italien) . 
MOZART,Op. 14 Trioin Etlat, with Tenor or Vicloncello 
C » (Sonata) . 


, by the 


REISSIGER, 

in Eb, 3 © . REISSIGER, TH 
A min. 4 O0! B— 14, MOSCHELES. 
.in Bmin, 4 O}B. 
.i0 F minor 
cédée d’un Andante 


20. “ Le PE Premier Scher’ 
21. SECOND Grand CONCERTO . 
22, GRANDE POLONOISE brillante, pré 
BIRT AID»: rs dette ee in Eb. 6 0 
23. “LA FAVORITE” Ballade (ohne Worte) ......in G min. 4 0 
24. *SOUVENIR de la POLOGNE” 4th set of MAZURKAS 3 6 
25. DOUZE GRANDES ETUDES, (forming the 3à and Ath 
Buok of Studies) ..…. 


. LES FAVORITES, Der 


T 
19, Trio (Sonata) No. 9 n À 
.) SIX original GRAND TRIOS, 21 to: 26, 
0 carefully revised, from the original German 
0 Editions :— 
0 ———— First Grand Trio in Eb, 

Second Idem ,,..in F 

3 ——— Third Idem i 


on 
: HUMMEL (1. N 


Polonoise 8 


. TWENTY-FOUR CRAND PRELUDES thro' all keys, 
ded. to Camille Pleyel, No. 1 and 2 (Book 5 and 6 of 
his Studies)... en 6 0 

29. PREMIER IMPROMPTU in Aflat 2 6 

30. “ SOUVENIR de la POLOGNE” h setof MAZURKAS 3 6 

* Second Scherzo -inDflat, 5 0 

5th set of 

Rare Te ap Tao du “ss. 8 0 

MAZURKAS 

Mr. BENEDICT, &e, 4 6 

GRANDES VALSES brillantes, 1, in te 

No, 2, in A mino: 


— Fifth Idem 

2 — Sixth Idem 
BEETHOVEN, Nineteen ORIGINAL +RIOS, 
Nos, 27 to 45, carefully revised from the 


NOCTURNOS 
B— 33. ‘ SOUVENIR de la POLOGNE” Gth set of 
performed by M LISZT, Mad. OURI, 


original German 
————— First Grand Trio in Eflat. 


Second Idem 
34. Trois 1 


35 GRANDE SONATA . 
. SECONDE IMPROMPTU * 
“LES SOUPIRS,” Gth set of Nocturnos 
: “LA GRACIEUSE,” Seconde Ballade ohne Worte) inF. 
. Third SCHERZO, 


th Idem fScpiete Op 20) in E flat . 
xth Idem ,..)\2£8% 

enth Idem | © © 
ghth Idem 


. Op. 


! ; Ninth Idem. (à in C minor, Op. 
B—— 40. ‘LES FAVORITES,” Deux lolonoises ( Tenth Terme. £ Le A. 
B—— 41. “SOUVENIR de la POLOGNE” 7th set of MAZURKAS eventhIdem 8 (KinBb. 
B—— 42, Grande Valse... see oecnecacuseseones in Ab. in G 


sil 


(lo be continued ) 


ADOLPHE SENSELTS WORKS. 
PIANO SOLO 


RHRRAENE Idem 

Fourteenth Idem 
————— Fifteenth Idem in D . 
———— Sixteenth Idem in E fs at 


1D 


'welfth Idem É 


A—No. 1. RICORDANZA del' ELISIRE d' AMORE,” Variations SAC EE ou 

de Concert sur “10 son ricco,” . in G, Op.1 5 0 Se $ : 
A-— 2. DOUZE GRANDES ETUDES caracteristiques de Concert, Eee ne dedicated to Archduke 

, Roi de Bavière -Book 1, Op.2 8 O0 |A REISSICER, Fourtrenth G 
AR Ÿ k * 2, Op.2 8 0 SPOHR, First Grand Trio 
A 4. “CAGE d’ AMOUR,* Andante et Etude Concertante RALLIWODA (1 W à 
“Poëme & amour," dédiée à sa Rosalie, A MARNE EE 
in B major, Op 3 2 0 4,4% Publishe Ta Rx 

5 5. Erimerune td Framdtehaft" RHAPSODIE in F mor ‘The Publishers have much pleasure in stating that having added 


the above splendid co! llection of Trios to their Catalogue, it now 


ded. to Mr. Mangold _stands unequalled for v: ty and 


Ditto Waltz, 
: “UN MOMENT de 


. Op.4 1 
n A (solo and Duet) together, Op.4 1 
RECREATION,” Impromptu in 

€ minor, Op.5 1 


A— 8. * SORROW in HAPPINESS,” 1st Notturno in E Op.6 1 
B—— 9. “A LA FONTAINE de POTSDAM,"” Second Notturno, 5 LIN rst'iu Bb. 10 0 
: in F, Op.6 1 È REISSICER, (Ca) First in À minor ...... 15 0 
B— 11. “PENSEE FUCITIVE,” dediées à Madame Serre, B-— 3, KUHLAU, (F ) First in C minor 12 0 
in Fminor, Op. 8 1 6] B—— 4 KUHLAU, Second in À. 5 p. 50 15 0 
A—— 12, A LA RUSSIE,” Scherzo, dedié à Robert Schumann, B—— 5. REISSIGER, (C. G.) Second in C minor. 13 6 
in B minor, Op.9 2 0] A—— 6. MENDELSSOHN-BARTHOLDY, First in Cminor, Op. 1 10 6 
A 13. “IL LAMENTO,” Romance dediée à la Princesse B—— 7. REISSIGER, (C. G.) Third in D Op. 108 13 6 
Wolkanska -in B flat minor, Op. 10 1 6] A—— 8. KUHLAU, CF. ) Third in G mino: Op. 108 15 0 
B— 14. “SONG of LOVI serein Bflat 1 6] B—— 9. REISSIGER, (C. G.) Fourth in Ef Op. 138 12 0 
*,* To be continue A——10. MENDELSSOHN-BARTHOLDY, S minor. Top. 212 0 
= a A——11. MENDELSSOHN-BARTHOLDY, Third in B minor. Op.3 15 0 
PIANOFORTE STUDIES. *4* Second Edition revised by the Author. s 
Continuation from page B, column first, B 12. KROMMER, (.) E flat mn 6 
BERTINI (Junr), Collection of STUDIES. Edited by CIPRIANI B—13. REISSIGER, (C. G.) f 2 flat 6 
POTTER, With introductory remarks on the style of playing, * Expressly written for this collection. 
not to be met with in any other Edition :— B——14. ROMBERG, (A.) First in D minor 


es 


B Part 1, containing 25 Studies, adopted for the nse of the HUMMEL (9 N.) RARE Quartett 
Puapils at the Conservatoire of Mus Is, and intended o be continued, 
as Introductory to Cramer’s Studi - Op.29 8 um ANQFORTE nn OR QUINTETT. 
B 2, containing Studies, Op. 32, “being a continuation of HUMMEL, (J. 1 and Stapleton’s edition ofthe First Grand 
Op. 29, intended as such by the author (3d. edition) Septuorin Du Op. 74, for Piano, Flute, Hautboy, Tenor, 
B nn tr HA OGUES lessons ....... Horn, Violoncello and Contrabas 
N.B. Both hands have octaves throughout. A The same for Piano, Violin, Tenor, Violoncello an Con- 
B: “ Indispensa able for small hands,” 2 s or Stu- trabasso, also as written by the l'uthor 17.0: 
dies, Fe ogres sively arranged for young pupils, Book It Op.100 4 Note—Besides the advantage, that Wessel& Stapleton’s Edition has been 
—— A ET — Book 24. Op.100 4 engraved from the Author’s Copy, with his ox fingering given to the Piano 
B———— 6, nty-tyro CHARACTERISTIC Studies, part, (which ts in no other Copy), it must also be highly interesting to 
Book 1st, Op. 66 6 Pianists, that this Edition affords them the gratification of playing the “Cuer 
B. 7, == : = 2% Op. 66 6 D'OkuvREs” of the immortal HUMMEL, as a piano SOLO pi, he obligato 
= SU ne. == 34. Op.66 6 wmpaniments being indicated in small si over the Piano part— 
B———— 9, ———— ee me. Ath. Op. 66 6 Piano Solo . : ÉS 6 
*# To be continuea, — TT ET 
A—CHOPIN. 5th and 6th Book of Studies, coutaïning 24 GRAND THE oRcanIsTs ANSRGAN MUSIC. à ÉTÉ 


PRELUDES through all keys, ded. to Camille Ple tions, ofthe Works of great Masters, selected and arranged 


Nos. 6 0 full scores by Hd. LINGOLN 
* These beautiful Studies have received the highest encomiums : ORNE QUI CR PE CN Oran 
from the French and German critics. MR. LISZT has latterly va fe MOZART; deu Dei” irom 


introduced some of them to the British Public. 
A—HENSELT, (Adolphe) 12 ETUDES CHARACTERISTIQUES de 
CONCERT, ded. to H. M. the King of HA) aria, Book 1. Op. 2 


Rue “ Dona nob 
, ANDRE. 
im) A. ROMBERG. 


* from E flat à 
t Dornus (110th Peu 


cerdos,”? from Dix 


A = 2. Op. “ Benedictus,” from C. M. von WEBER'S Ist M 
À CALE D'AMOUR,” Etude +. 0p.3 Te “3. * Marche Religieuse.” for the Coronation of Ch 
AHILLER. (Ferdinand) Wessel and Co’s Editions of his 24 GRAND X. by Cherubini,—Graduale, from the 2nd Requiem, by do, 


STUDIES, adopted by the Conservatory of Paris andthe Royal 
Academy of Musie of London, (ded. to Meyerbeer) edited and 
fingered by CIPRIANI | POTTER, with indications on the style 

.. 8 Books, Op.1 5, each 


Fugue, from EYBLERS Third Mass . 
lagio,” from SPOHR’S Quartett, Op. 
r wird erlôsen, ral, ” Fugue from a Psalm lx SPOHR. 
Trot: der Gruft' Chorus from a Motett, by S. BACH. 
a Adagio non lento,” from MENDELSSOHN'S quari QE ,Op.13 
* Agnus dei,” from VOGLER’S Missa do quadra- 
4 Cum sancto spirite,” from a Mass by DROBISCH. 
? froi HÜMMEL'S 3d. Mass .. .. 


Amen, Chor 


gesima. 
& Doria Nobis,” 


THEORETICAL WORKS 


(Antoine) COMPLETE TREATISE on PRACTICAL “ Cum sanoto spérito," from HUMMEL’S 3d. 
HARMONY and COMPOSITION, translated from the ——————1. “ Andante,” from a quartett, by ë 
Author’s origidal work of ‘COURS de COMPOSITION “ Adagio,” from a quartett, by Spor "Seine Seele ist 
MUSICALE,” où Traité complète et Raisonné d' Harmonie 1 Jammer,” from GRAUN'S “: Tod Jesu"” . 
pratique, ded. to the PROFESSORS of the ROYAL 8, Chorus of Apostles from The Das 
ADEMY of MUSIC of GREAT BRITAIN, by C. horal Fugue “ aus tiefer Noth,” 
RUDOLPHUS, complete in nine parts :— l42nd, Psalm, by VOGLER. 6 
— Of Sounds and Inter: Thine is the Kingdom,” from “ Vater unser,” by 
i ‘ Andantino,” from a Motett, by A. HESSE..….. 
10. ‘‘ Andante,” from a Motett, by A. HESSE.— 


REICHA, 


r in 

ble wf Chords, w: 
inversions—Observations on Half “ Gloria,” from a Mass by SEIFRIED 
Cadence: Formulas of Half 


£ X.4* To be continued, 
Cadences—Ditto broken or interrupted adences Of te B—BÉETHOVEN. Two Préindes in ail the 2 major keys... Op. 39 
F or D jous 0 Fourth ci D Din ns 
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Solo & Duet 


Det. 
Ne1 ADIEU 2 VARSOVIE" Lerdrau (Fnited ll Fontana) inCmin(n1. 4° LE. N°35 TROIS GRANDES VALSES BH inAb ik} 72 
2 “HOMMAGE à Mozart Gares lan brrll. en "Ac baREM" 36 2 inAmin. ln }43- 3 
Jrom Don Giovanni in8? 266 37 M CAE II DA 
5 “LA GAITE' /#/r: ct Pelencise brillante tac. 38 GRANDE SONATE 771 Dinin.On. 75.0! 
4 a POSIANA" Perdrau à la azur: ni Æ 39 SECOND IMPROMPTU inCF Mid 
“ 5 “SOUVENIR // LA POLOGNE /.07 'Haztrreas. | as pleved by 40 “LES SOUPIRS ” GPS j Nolturnes. (237 3. \ 46 
FES 6 2 St de. - A LISZT at #1 LA GRACIEUSE" 2% Ballade, [ohne Norte) P7A F8 4 
=, 72 l'MURMURES DE LA SEINE! 7.7 Velos, Âis Concerts. 42 THIRD SCHERZO tn Cmin. p.293" 
es 8 Sa d de. 43 LES FAVORITES" 2er Polonerses. [St 2) (ni A. 4 
in 9 ‘DOUZE GRANDES ETUDES #77. LISZT A716L MILLER, 77% | 44 'SOUVENIR // LA POLOGNE" 7/57 J'Heurkas. 041.31 2 
np) #, add fingering ve FONTANA, 7 #/ HATAUE 45 CENT.//UN, (7772 6/6 NALSE tn A! (42.330 
FF 7 10 2 Ci 10. 6) 46 TARANTELLE in A7 Cp4336 
Lo XI "FIRST GRAND CONCERTO 47.70 Aalllrenmer. CREER ORALE 47 GRAND POLONOISE EF" min. Cr Ah 
En e 12 FANTAISIE BRILLANTE #7" 05 Arrs Wtconaur roroNo1s, vn D Ch II. 5 | 48 PRELUDE nE. 4772 526 
# = 13 "kraKOwWIAK" Crand Rendeau de Concert in F Cp.{+. 6° 49 ALLEGRO @ CONCERT déc a ad Muller: de Viune. DA. On4CI6 
14 Les zepairs "2% 7 'Aalturnas, Cn.15..3- | # 50  THIRD BALLADE HA; 4146 
Se 15 roNgo eLEGaNT 7. a M Hartmann, 714 (ni. #7 \5 81  THIRTEENTH NOCTURNE üu Crin. On 4#83/- 
ET 16 “SOUVENIR 4/7 LA POLOGNE" SSeA Mazet Ou I7. À |# 52 FOURTEENTH NOCTURNE 4 Phun. On 48 Bis 
EE —— 17 "INVITATION 722727 LA DANSE ‘ 747466 NALSE, tn FŸ OISE. T- | 47 53 GRAND FANTASIA dedice a la frincetse de Sono. In À. Un 4956 
ns 18 “SCUVENIR D'ANDALOUSIE" //70 on Ami. On 19. #7 \4 sa ‘souvenir de Laporocne SG cf Murnitas. 
7 19 “LE BANQUET INFERNAL' /°S7 #07. cn Brun 20.42 | ded.te2L HenryField of Balh HA 0 
bte 20 SECOND GRAND CONCERTO 4/4./0 Î/ Andersen. tn Fran huh | 
HE 21 GRANDE PCLONOISE BRILLANTE 27/74/60 d ur , 
TS indante Saranate. tn £? _ (n22.6- |7 
1] Je 22 “LA FAVORITE Pelle (ohne Worte) tn EmiC23. #4 (5 
à 23 “sovEnIR ua roocnE" 7.57 Murs Ca 36 | 4 
24 DOUZE ETUDES  Z/S7 Studies On.25.67 
ETS 25 IDEM 47, Set Studies (n25.0) | 
. 26 "LES FAVORITES" Aer Poleneises 4-4 
RE 27 LES PLAINTINES 2/57 Wetiurnes. 273 |4 
28 TWENTY FOUR GRAND PRELUDES 2#704gh all Ars | 
s 7 SA Set oj'Studies. UR.28.67- | 
+ 4 29 IDEM EUSet Studies On25. Ce 
Th 30 FIRST IMPROMPTU in AE Ch. 20 
31 "SOUVENIR 4 LA POLOGNE" JS  Hazurkas 30.30 #0 
32'LA MEDITATION 27 Serre. in D? Yuël. 5 
33 “L LamenTO 2 LA CONSOLAzIONE "57 Q'Wtturries 72 2 


34 "SOUVENIR 2 LA POLOGNE" CUSet f'Hazurlus (ptet lv MSET.) C3. F0 6 
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Z° 0 N° D ON; 
WESSEL & C9 /»peters and Publishers of: FORET GN MUSIC, 
(br Special Qppaintment) te. 4.R.H. the Duchess hent. 
N°67 Frith Strect, Corner of Soho Square. 
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CATALOGUE OF WESSEL & Cos PUBLICATIONS OF PIANOFORTE TRIOS, A 
THE WORKS OF BEETHOVEN, CHOPIN, LISZT, &c, PIANO SOLO ND OA 
No. 67, FRITE STREET, CORNER OF SOHO SQUARE. 
The letters before the Names, denote the degree of dificulty, 


TS, QUINTETTS, 
MUSIC. 


À, dificult.—B, middling dificult.—C, easy. 


BEETHOVEN’S WORKS. FREDERIC CHOPIN’S WORKS. WESSEL & C0./s SERIES OF MO 


DERN TRIOS, 
VEN (L. van.) PRE ee ns of the original Le oi 1. ADIEU ne Sex ce in Cm a 0 AN Fe NERTESER Le ns 
BEETHOVEN ANOFORTE SOLO Compositions, carefully revised 2. “HOMMAGE à MOZART,” Grandes Variations brill SP A AE AL LE LACNUT & 
from the original Vienna editions, with Metronome 3 pa LUE darem 2. ; inBb. 6 6 Monsieur de Chardonnay ARS Ségo 
Tempos, by CHARLES CZERNY :— > A LA GAITE," Introd. and Polouoise brill. inc. 4 0/8 2. REISSIGER, Third ( 
edicated to HAYDN ....in F min. Op 2 3 6 A POSIANA,” Rondo on a Mazur AGE LCOLB Ÿ x de d.t0C.Arnold,Op, 40 10 20 
B——No. 1. SONATA, de ; Su SOUVEN M — 3. WEBER, (C. M. von.) Grand T 6 ï 
SONATA, idem. in A.Op.2 4 0 fe IR de ln POLOGNE” Ist set of MAZURKAS © 6|B t: KUBLAU D nn, Grand To, in G-mitior… Op. 637 9! 0 
p— SONATA, idem. nC.Op.2 4 0 .  SOUVENIR de la POLOGNE" 24 set of MAZURKAS 2 6 À À 5. MAYSEDER, First Gr: nd T rio, ‘in Gmajor....Op. W9 49 0 
A 4. GRAND SONATA in Eb. Op.7 4 0 «* These two sets of * SOUVENIR de la POLOGNE” * Performed nt Mr. Wessel's Dh guet D BA 100 
g: 5. SONATA... 1 C min, Op. 10 4 0 mess coonea vai the most enthusiastic applause at Wéries, < by the Messrs 
_—— 6. SONATA, in F.Op.10 4 0 he second Recitals of M. LISZT. À —— 6. M cond Gr 
Ë T. SONATA, in D. 0p.10 4 0 | B— 5. MURMURES de la SEINE” First set of Nocturnos .….. 2 6 | 5 MAVSEDERy Second Grar m Aflat Op. 52 10 © 
À 8. GRAND SONATA PATHE e (with CZERNY'S 3 ES — nd set of ditto 2 6 mark, and the Messrs. Gaz, of Berlin ne Y Mr. Kiall- 
fingering) .… in C min. Op.13 4 0 **%* Also performed by M. Liszt; they are Compositions A——— 7. PIXIS, (J. P.) 5th Gr, Trio inC, ded, to Mendol Op. 129 ÿ 
B—— 9. SONATA, in E. Op. 14 3 6 unequalled for beautiful melody and a certain charm # Performed at Mr, Wessels First Soirée ou 129 10 6 
É 10, SONATA nG Op. 3 6], 5 RER melancholy. Chan ae virée, by Madlle, de 
A 11, GRAND SONATA {with Funeral March)in Ab. Op. 26 4 0 | A— NDES ETUDES,” ded. to LISZT and HILLER, B S. REISSIGER, Ninth Grand d Trio in F mir 
B 12, SONATA quasi FANTASIA 1 in Eb, Op.27 4 0 by I ed and revised edi tion, with additional fingering * Performed : r. We Seventh Soirée, t y Ma ARE qe 105? 
B 13. SONATA quasi FANTASIA..in F sharp min. Op 27 4 0 "x is pupil, J: FONTANA, authorised by th author, Mr. Graham and Mr. Lidel, PONS OS 
14. SONATA PASTORALE, dedicated to Sonnenfe st and 2nd Book of Studies) … ea, 6 0 | B— 9, REISSIGER, Tenth Gra 7 | 
B , D Op 2% 4 0 | A— 11 FIRST GRAND CONCERTO in E minor, cdited and PO AeT es D dur "OP. 15 10 6 | 
B 5. GRAND SONATA (Op. 31) . ...in G, Op. 6 ol, FA LAS ered by J. FONTANA 10 © alaman, Eliason and Lidel, y the Messrs, 
— 15 GRAND SONATA (Op.31) . jun D'min, Op. 29 5 0 — AÈTE brillante eur des a ir NATIONAUX POLO- B 0. REISSIGER, Eleventh Grand Tric F: 
B . GRAND SONATA (Op. 31) in Eb. Op 5 0 1 AN ET ; 5 0 * Performed at Mr. Wessel’s Fifth ” 
C 18. SONATA. ; in G. Op. 6 15. LES SEPLIRS and Rondeau de 6 OÙ B——— 11. ROSENHAIN, First Grand Tri +0p.2 10 6 
C- 19. SONATA. in Gisin, Op 63 16 RONDO He ; 3d set of Nocturnos .., 3 0 * Performed at Mr, Wessel's Second Soirée, by the Author | 
B———— 2. SONATA (Op. in F sharp, Op. 6 Tes TAC SOUVENIS 3 ded, to M. Hartmann RE 4 0 and the Messrs. Ganz. (Second El dition revised by the Author: 
B——— 21. SONATA (Op. ( nes OÙ 18 « muitat de la POLOGNE,” sd set of 3 0 . REISSIGER, Twelfth Grand TrioinF ........Op. à 10 
B. | & Les Adieux, l'absence et le Retour, B 19. « grvifation pour la Danse,” Grande Valse 3 0 REISSIGER, Thirteenth Grand Trio in E minor, Op. 150 10 6 
Archduke RÜDOLPH . ïs 0 E Due % are il inAmin 4 0 MOSCHELES. Trio (Thème Italien) .…. Op. 17 5 0 | 
28. SWISS MELODY with Variations . 6 Le Banqu ral, Premier Sc inBmin, 4 6 : MO ART, Op. 14 rio lt, with Te Li 
ë 24. Rondo, ded. to the Countess Lichnor 0 SECOND Grand CONCERTO, dede ù LEE a tons je So Leon RAT NR AE 5 û | 
. RONDO FAVORI .. 6 : .. iu F minor 10 0 T. ———— Op. Se 1 Trio (Sonata 
5 , “La Stessa, la Stessissima.” 0 22. GRANDE POLONOISE brillante, précédée d’un Adante L 8, rd Trio (Sonata) iBlat 6 0 l 
B . POLACCA, from “ Le Ni N 0 DS NES SA route sr nEb 6 0 Erin (NOUS). ce cenn M 
C COD SAVE THE QUEEN, Ft Variné, in C, “Op. 6 r allade (ohne Worte in Gmin. 4 0 = — Trio (Sonata) No. 9 À ÿ 
c TWELVE SE QU ni FRERE 3 0 SA la POLOGNE": 4th set of MAZURKAS 3 € HUMMEL ( dE Gate tr He 3 6 
B 30.  Tändeln und Scherzen oz Se ETUDES, (forming the 3d and 4th < evised, from the original German 
La Comtesse de Browne 0 y 90k of Studies) .. c ea 6 = 
B 31. TEMA, with Varis 0 GIFS FANSRITES, Deux Polonoives 4 0 — First Grand Trio in Eb. …Op.12 7 6 
re 32. & Nel cor” from La Molinara i 0 L AINTIVES, 4th set of Nocturnos ce 3 0 ond Idem, Op.22 4 0 
C. 33. TEMA ‘ Quant e più bella,” with 9 Variations .in A, 6 . TWENTY-FOUR GRAND PRELUDES thro' all keys, — Third Idém 5 0 
SL TEMA, with 6 Vari eMeatedite HS Diana FH ee ille Pleyel, No. 1 and 2 (Book 5 and 6 of Fourth Idem. Op.65 5 0 
Odeschulchi : ..inF. Op.34 3 6 bis Studies) CERTES en 6 0 — Fifth Idem . Op. 93 7 6 
B 35. TEMA, with Variations ) ded, to Count PREMIER IMPROMPTU im Aflat 2 6 th Idem... 0.96 7 6 
Lichnowski.… in Eb 4 0 . LEA MEDITATION,S Secomt Sh | MAZURKAS 4 6 BEETHOVEN, Nineteen ORIGINAL TRIOS, 27 to 45 
_— ti h the 12 1 2 6 : HELONS in D flat, 5 0 refully revise: e original Ge: 
B 36. TWO RER no major DAME nn RS Ne 1 Te SE rrefully revised from the original German 
5 : D INOCTURNOS Re ee 3 0 oran to 0 
a ——— = | B—— 33, “SOUVENIR de la POLOGNE” Gth set of MAZURKAS 4 6 ———— Second Idem 1008 | 
F, LISZT’S WORKS. performed by Mad. OURI, Mr. BENEDICT, &e. .... 4 G ird Idem ..in C minor 176 | 


B—— 34. Trois GRANDES VALSES brillantes, No. 1 
No, 2, in À minor.— 


in Ab.— 


4 —————— Fourth Idem ..in Bfla 


WESSEL % Co.’s Collection of the GRAND SOLOS, by FRANCOIS = rifth Idem (Segictt Op, 20) in 


LISZT, the only revised and augmented editions by 


3,inF, ca 
n D flat min, 6 


GRANDE SONATA . 


: ( The Triumvirate” 0 ————— $ixth Idem .…. in F....,.. Op. 60 6 0 
* ae DNA PV ES ee FIANGÉE, Gr ne ) SECONDE \MPROMPTU re. in G sharp major 2f u ———— Seventh Ten | fin & : p.60 6 0 | 
No. û rantaisie. s h set of Nocturnos ...... — Eighth Idem in D 5 ÿ ù 
“LA TYROLIENNE” d' Auber, ded. to F. SAINS LA GRACIEUSE," Seconde Ballade (ohne Worte) in. 4 0 ete (ne Hier OT CS 
A 2 (LE BAL de BERNE,” GrandeVALSE di BRAVURA | RUE SCHERZO,. CE LATPSRINnOE A — Tenth rom | Û 
ne RÉ NE &: LES FAVORITES,” Deux Polonoises (set 2).......... ) — EleventhIdem ù 
dediée à Madlle. Ludlow 1 Eb. Op.6 4 0 + “SOUVENIR de la POLOGNE th set of MAZURKAS 3 6 — Twelfth Idem 
A 3. HARMONIES poctiue ct Rigieuss with Lamartins | SENT M UN, gran Va inAb 3 0 tent eu Ÿ c | 
RC AATEN CREER <i ( > co - Fourteenth Jde 
A First and Second APPARITIONS in Emajor& Amin. 3 6 | —— ee ne — = Fifsenth Hem n = ü ! 
èl Fant e Ro: e sur 2 
3 MR QUE nan Emaeue à | ADOLPHE HENSELTS WORKS. Sixteenth Hem in Bat so | 
A—— 6. VOYAGE en ESPAGNE, Rondeau fantastique sur PIANO SOLO. nteent re E nat: yo 
A % SOUVENTES PAST, Dire oser 2 7 OT A-xNo. 1, RICORDANZA del ELISIRE à AMORE,” Variations ————— Nineteenth Idem, . dedicated to / | 
‘de Pacini, “14 soave e bel contento” de Concert sur “io son ricco, ..in G, Op.l 5 0 Rudolph, in B flat 6 


Mes de Concert, *4* The Publishers have much pleasure ins 


A 2. DOUZE GRANDES ETUDES crracte 


in 6 0 à 3 e abo o Hectic 5 que 
A. 8. THIRD APPARITION on a Waltz by Franz Schubert FAR, dédiés à Loui oder Bavière .Book L op À È 5 stands vegnaled po poRss of Trios to their Catalogue, it now | 
N 9. ZURICH, Premier Aix Suisse, Improyisitasur &fe à | A—— 4 “CAGE d AMOUR,* Andante et Etude Concertante == —— | 
Ranz de vaches” (2nd Edition) Op.10 6 0 Poëme @ amour, dédiée à Hu +. WESSEL & co. ?S SERIES OF MODERN | 
à CS Te anus RÉ Erinnerung sd Freundrchafe RHAPSODIE in À minor QUARTETTS CONCERTANTE FOR PIANO, 
A de M nie 04 } | VIOLIN, TENOR AND VIOLONCELLO. | 
“ Un Ranz de Ch 2nd Edition) ....in G. Op. 10 6 0] Me CE ETS : B—No. 1. WEBER, (C. M. y Dre 0 
1 12. “poule de la vie dun Artist" ‘de HECTOR B— 7. FUN MOMENT de REGREATIONS.” po DR : REISSICER, (C. G.) First in À minor : || 
ñ Te CE PRE AN 4 014 8. “SORROWIinHAPPINESS,”1stNotturnoin Ebmin.Op.6 1 6  KUHÉAU, GE) Pire in: minor Fe Q 
Ë ï B—— 9. “A LA FONTAINE de PÔTSDAM,” Second Notturno, 4. KUHLAU, Second in À 5 
famous  Bell_Rondo” (La Clochette) 9 0 k RON E CINE . REISSIGER, (C. G.) Second in C minor. } 0 
*4* To be continued. B—— 11. PENSEE FUCITIVE,* dédiées à Madame ‘Serre, . MENDELSSOHN-BARTHOLDY, First in Cminor. Op. 1 10 © | 
Lie _—_—— , A ON SE - REISSIGER, (CG Third in D ; Op. 108 12 0 | 
de » Scherz dié à Robert Sc LAU, (F.) Third in G minor. Op. 108 15 0 | 
THE TRIUMVIRATE, A 12. ‘A LA RUSSIE,” Scherzo, dédié à RRQ ES REISSIGER, %. @.) Fousth in Fa : op. ve ns ré 
OR A 13, “IL LAMENTO,” Romance dédiée à la Prince . MENDELSSOHN-BARTHOLDY, Secondin F minor. Op. 2.12 0 
HOMAGE TO SCHUBERT, D A ri PAC n B flat minor, Op. 10 1 6 : MENDELSSOHN-BARTHOLDY, Third in B minor. Op.3 13 6 | 
À ‘ ; 3 à He : +,* Second Edition revised by the Author, | 
BY STEPHEN HELLER, CHARLES CZERNY, | 5— 14 “SONG of LOVE," Etude DE  KROMMER, (F.) First in IE Bat . errcresee ; 
AND FRANCOIS LISZT. - __ : — . REISSIGER, (C. G.) Fifth in E flat . 6 | 
Wessel & Co.’ Collection of the admired “ Léeder ofne Horte, or PIANOFORTE STUDIES. vonnttenen ENS cp) . 
“Songs without words,” transcribed for the PIANO SOLO tinuation fi ago B, column f 3 ; ? i 
From the Vocal Compositions of FRANZ SCHUBERT. BERTINI Guns collation of SSUDIES Edlmdibs CIPRIAN Bis: AUMMEL U. N)) losthumous Quarttt QUE ® | 
gs No: Lt0 10 by FRANCOIS LISZT.— = POTTER, with introductory remarks on the style of playing, ES ER 
A—No. 1. ‘* Zn silent woe I uander by,” (Der Wanderer)..in C minor 2 0 Et tel it Mau CEE IE è L = — = | 
A 2: ,, When first Lo life awaking,” (Die Rose). in G, 2 OÏB—Part 1, containing ndies, adopted for the nse of the PIANOFORTE SEPTETT OR QUINTETT. 
TT $:“Harki hark! te lark at Hearews gate sing + avis dite Cohervatolre of Music iniPace end Inteniet HUMMEL, (3, N.) Wesseland Co’s edition ofthe First Grand Septuor | 
arotrenade) ..... : 2 as Introductory to Cramer’s Studies, (4th edition) .... Of 8 0 D , Op. 74, for Piano, Flute, Ha “ T H 
A 4. (THE MICHTY TR Les 5" "5, containing Studies, Op mntinuation of TE AR EE 
(La jeune Religiense) in F minor 2 6 intended as such by the author (3 on) 9 ofa The same-for Piano, Violin, 


te—Gretchen am 

in B minor 2 

.‘in D. 2 0 
2 


A—— 5. “MY REPOSE IS FLED,” (M 
SpinFadE) = srsners aie Doabie 


A—— 6. “FLOWRET?S BLOOMING,” 


Eighteen Octave lessons .«Op.84 4 6 
B. Both hands have oct 
il 


ensable for ands,” 


s written by the Author. 
> advantage, that Wessel 4 î 
vedtomitite A dtho Cap mi Die bete ETAPE 


ves througho: 
Exerc 


Pra 


or Stu- 


== 7. RU Penn (Chant du Cygne) . inE minor 2 6 arranged for young pupils, Book st Op.100 4 6 | art, (which exists on no other Copy), it must 0 be lighly interesting to 

= ÿ 2 Bestless Love? (Rastlose Liebe) +. 2 0 % —— Book 24. Op.100 4 6 Pianists, that this Edition affords them the gratif 

A 10. AVE Le Spring” (Frühli ù 1 6) B- 6, Twenty-two CHARACTERISTIC Siudies, 2 D'OEUVRES of the immortal HUMMEL, as a piano SOLO piece, the obligato 

IARIA, Ellen's Hymn - 2 6 Book 1st, Op. 66 6 0 L accompaniments ndicated by small lines 
No. 11 to 25, by STEPHEN HELLER._— 7 —_— - 2 6 0] ——— — 

B—— 11. “COOLING ZEPHIRS,” (Stindchen or Serenade) mDmin, 1 6] p—— He — _ sd. 6 0 = 

12. “ Last greeting,” (Adieu by Belanger) TN | Rp en — ——— 6 0 ORGAN MUSIC. 

— 13. 0] who rides 7 night thro* the woodland: pild #* Der < * To be continuea, THE ORGANIST'S ANTHOLOGY. A series of © ical composi- 

Re a ae rlkünig PRE Pr ...in G minor O0! A—CHOPIN. 5th and Gth Book of Studies, containing tions, selected from the Works of the great Authors, and 

B + The Posiman’s Horn is sounding near,” (Die Post) in Eb. 6 PRELUDES through all keys, ded. to Camilie Pley arranged from the full scores by H, J, LINCOLN :— 

ER My repose arguerite) ..in D minor 0 Nos 6 OÙ BB No,1. ‘“Agnus Dei,” from an unpublished score of a 

= 8 Hymn. in Bb. 0 # These beautiful Studies have received the highest encomiums Lytanae lauretanae,” by MOZART; “ Agnus Dei,” from 

B— 18 « ? (La Berçeuse) 0 from the French and German critics. MR. LISZT haslatterly the" Pastoral Mass,” by VOGLER ; and Dong nobis,”..do. 3 0 

no ienonm Widly raging.” The star 0 introduced some of them to the British Public. sn 1» from E flat Mass, ANDRE.—7w essa 

BE 99 à ge Young girland death,” (La fille et la mort) in Dmin. 1 0] A_HENSELT, (Adolphe) 12 ETUDES CHARACTERISTIQUES de £ Dominus (110th Psalm) A. ROMBERC. 

D 20. Ës The mighty trees bend,”? Te Young Nun) ..in F minor 0 CONCERT, ded, to H. M. the King of Bavaria, Book 1. Op.2 8 0 :. M. von WEBERYS Ist Mass . 

TT 1. “Hark! the bell” The deuth bell (La cloche des Agonisants) 0 = L = 8 Marche Relig  forthe Coronati 

B Fr. in Ab. “GAGE D'AMOUR," Etude .… ENS X. hy Cherubini.—Graduale, from the 2nd Requiem, by do. 

— 22, « Elowrets blooming,” (Praise of tears) : nD. 2 6] A_HILLER. (Ferdinand) Wessel and Co’s Editions 0! AND Amen, Choral Fugue, from EYBLER’S Third Mass . 3 

B— 28, The young Mother,” (La jeune Mère in Ab. 1 0 STUDIES, adopted by the Conservatory of Paris and the Royal 4. “ Adagio,” from SPOHR'S Quartett, Op. 
= 24 F. La delle Rosamonde,” minor 1 0 Academy of Musie of London, (ded. to Meyerbeer) edited and “ Zr wird erlôsen, Israel,” Fugue from a Psalm by SPOHR. 

B—— 25. “Mid HU ? Barcarolle -in Ab. 3 0 fiugered by CIPRIANI POTTER, with indications on the style “ Trotz der Gruft” Chorus from Mottett, by $. BACH. 

F4 : ——No. 2 6 to 37, by CHARLES CZERNY.— — — . 3 Books, Op.15,each 6 « o non lento," from MENDELSSOHN'S quartett,Op.13 

B— 25, WITHIN SR STRAMLEr A RE Die Forelle, aboyeln one Volume: $ 15 = - “ Agnus dei,” from VOGLERS Missa de quadrae 

M 27. “ Drang in die Ferne,” 3 0 * These Studies can justly be ranked with of Chopin, a," Cum sancto spirito,” from a Mass by DROBISCH. 
= 8. | Horch! wie Wunde us,inCmin, 0 Henselt, Op. 2., Bertini, Moschele Vobis,? from HUMMEL?S 3d. Mass . 

9. “ Der dinde Knabe,” in D minor 0 RS à, “ Benedictus,” from CHERUBINPS st. M 
“Die Nacht bricht bald hercin r, in Cmin. 0 THEORETICAL WORE ts. “ Cum sancto spirito,” from HUMMEL'S 3d. } 
My hawk is tired,” in D minor 6 | REICHA, (Antoine) COMPLETE TREATISE on PRACTICAL B 7. ‘ Andante,” from a quartett, by SPOH 
“ Schüfers Klagelied, Pr FT in C minor 0 HARMONY and GOMPOSITION, translated from the | à Adagio from a quartett, by SPOHR.—“ Seine Seele ist 
, <* Tin 'elde schleich ich, rs Abendlied. . in Db 0 Author’s origidal work of “ COURS de COMPOSITION voll Jammer,” from GRAUN’S 
ae Ts Grine da lockt uns der Prühling,” . in À. 0 MUSICALE, où T CRIE RENE à +. Chorus of Apostles from * 
«AR! those days so bright,” Erster Verlust.…. in F mino 6 pratique, ded. to the CAPES by SCHNEIDER.—Choral Fugue * 

—: Sa po : Sylvia?” by Shakspear te ere ACADEMY of MUSIC of GREAT BRITAIN, DÉLSSOHN.—* Pace mea” An , 
— 37. ‘! Den Fischer fechten Sorgen,” Fischerweïe, DETAIT 6 RUDOLPHUS, complete in PReRe r Em Thine is the Kingdom,” from * Vater user” bY 
#*x The above Transcrits being already in popular favor, the Pub. Part 1.—Of Sounds and Intervals ion of Intervals— indantino,” from a Motett, by A. HESSE. 

lishers need only remark, that are less diff n ‘rable of Intervals, with their Saversions_Of Chorde— Of , * Andante,” from a Motett, by À. HESSE.— 

Hi a 8, ed Heller’s less 80 than Cz SL TO ensüTé COTTECÉ the inversion of Chords- Fe FL : ne DR Ve ir 1 A fass by SEIFRIED vasesovise 
itions_of the < TRIUMVI HAT : inversions—Observations on Half Cadeuces and on perfec ) be continued, 

SCHUBERT, ” the Number RTE ve mention Li Cadences—Formulas of Half Ca ces—Ditto of Perfect B—BEETHOVEN. Two Preludes in all the 12 major keys, 


_ Lee = - Cadences—Ditto broken or interrupted Cadences—Of t1 B—RINCK.. (THE CHORAL FRIEND.” Orgun Studies for 
= Bass—Important observations on the Just Fourth, with “2 
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CHOPIN. Grand Prelude. Op:45, 


WESSEL & STAPLETON , Music Sellers to Her Majesty, H. 


S L x y U U UE C U 5 DU ST] rs, 
OVEN, CHOPIN, LISZT, &c PIANO SOLO AND ORGAN MUSIC, 
o. 67, FRITH STREET, CORNER OF SOHO SQUARE: 
, dificult.—B, middling dificult—C, easy. 
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THE WORKS OF 


H 
N 


| The letters before the Names, denote the degree of difficulty, À 
| 3, 
| CI vw WESSEL & C9,/s SERIES OF MODER 
55 WORKS FREDERIC CHOPIN'S WORKS: PIANO, VIOLIN AND VIOLONGEI 08, 
| BEETHOVEN à É PE F Eee inEb. 4 0 | A—No. 1. CHOPIN, (E) First Grand Triofin G miéé D 
PIANO SOLO. ren B—Op 1. “ADIEU à VARSOVIE,” Rondeau RO ben * Performed at Mr. Wessel's Soirée, by Mr. “Op. 8.10 & 
L. van.) Wessel & Cos’s editions of the original A—— 2. HOMMAGE à MOZART,” Grandes PRES Monsieur de Chardonnay, and Mr, Lidel” . Mangold. 
BEETHOVEN (L. van, TE SOLO Compositions, careful ised on “La ci durem. ‘nc 4 0 | B— 2. REISSIGER,Third Grand Trio,in C ;ded. t6C. Ar )! 
| ÉRANOEORT noi Vienna editions, with Metronome B 3. LA GAITE,” Introd. and Polonoise bril. EE D WEBER, (C. M. von.) Grand Trio, in G minor Op. 40 10 
rom the orig a » 5» ANT See à inf. 4 3 — 3. 3 1 £ 2e Ti0, ES C2 
r | VE | 5, “LA POSIANA,” Rondo on a Mazu s Ë 4. KUHLAU, (E.)_ First Grand Lrio in G me P 63 9 q 
Tempos, by CHARLES CZERN 6 5 fe GNE”? lat sct of MAZURKAS 2 6] B—— 4. , (F). First Grand rio, in G major. : Op 108 { 
[111 no. 1. SONATA, dedicated to HAYDN à Q[B— $  SOUVENIR dé la POLOGNE set D MAZURKAS à 6] A—— 6. MAVSEDER, Fi7aé Grand Trio B fat LU 2! ARR 
9 TA, iden B—— 7. “SOU de la PO Re GNE” * Performed at Mr. Wessel's Third Soirée, by the M2: #1 10° 0 
| SONATA He Pau +,* These to sets of “ SOUVENIR de la POLOGNE" Ro Ven VE TRI Snirée, )by te Msn 
3. , ÿ ï 4 NP TE é most € astic applause à ï FRE CR 
1. GRAND SONATA EE en RS A 6, MAYSEDER, Second'Grand Trio in À fat + Gps à 
> re Ps ENS R COTIERE SI TERRE D SENS ee * Performéd at 1 essel's Second Soirées -byeMr 1: 7? 
re Op 10 S DÎR— 9 MMURMURES dein SEINE" Euststo Nuetnos … 2 € de a ee 
D. LC : Dee 2 : ond $ 0 : 9 : Lessrs. Gan, of | 
7 SONATA, . a ERNY’S 3 CS TR Me M A——— 7. PIXIS, (J. P.) 5th Gr Trio in C, ded. to Mendelssoln, Op. 199 à 
| 8. GRAND SONATA PALHETIQUENS Ro Op 13 4 0 sx A TS pdtral mel nd'arcertain charm a qu ji Med t Soirée, by Madlle. ge 6 
fingering) “in Cm 3 6 re à rdonnay and the Messrs, € e 
_—— 9. SONATA,. 3 6 NS RER ER) ee and HILLER 3 8, REISSIGER, Ninth Grand Trio in F minor... De 
| ——— 10. SONATA. si a Em CRAN TE EE REne * Periormed at Mr, Wes Re Lx 
11. GRAND SONATA (with Fune PS EONTANA ciel tion Mr. Graham and Mr. Lidel. Em 
| 12. SONATA quasi DANLAEIR ju F si 4 u es DE BG of Stud tuthoried DG Me UE 'REISSIGER, Tenth Grand Trio, in D minor... Op. 115 10 
| 3. SONATA quasi FANTASIA..in F sh (ist and ?nd Book of Studies fret * Perforn Mr, Wessel's Third Soirée, by the Mes 0 6 
dedicated to S . FIRST GRAND CONCERTO 5 a » by sers, 
| DÉS ONATASTOREEE RE ESR oE AE fingered by J, FONTANA a SP REISSIGER, Blevent Grand Trio, in A minor..O 
; in G. Op. 2 6 SIE brillante sur de: — 10. RE > E h Grand Trio, … Op. 195 
DO AO on FE où 5 | AND dudiée à PixiS ; 25 0 * Performed at Mr. Wessel's Fifth Soirée, by these,» Que | 
a END SONO in Eb, Op 29 5 KRAKOWIAK, Grand Rond: 1E. 6 08 11. ROSENHAIN, First Grand Trio in E minor 0.210 ÿ 
B———— 17. GRAND SONATA (Op. 81). ; 2 ! LES ZEPHIRS, 3d set of Nocturnos . BU 0 * Performed at Mr. Wessels Second Soirée, by the Author 
£ i SONATA à RONDO Elegant, ded. to M. Hartman jin Ep. st and the Messrs. 2: (a ond Bdition revised by the Author.) 
; « E de »” 3d set 3 0 à G e Gran io à ses. Op, 1: £ 
ë 20. SONATA (Op. ar QD To Là SOUVENIK de la POLOGNE," 3 set ot MAZURKAS 3 0 REISSIERS EE p.157 10 


Invitation pour la Danse,” Grande Val 
. Souvenir d Andalousie,? —Bolero.… 


Op. 150 10 6 
Op. 17 5 Q 


enth Grand Trio in E minor. 
B—— 21. SONATA (Op. (Lhér Le 


STE 
# Les Adieux, l'absence et le Retow 


. MOSCHELES. T: 


Italien) 


ata, ded. to 


3 
n A min, 4 Ù 
4 


À in El 81 4 : 5 : RAR Te faB in: 6 . MOZART,Op. rioin E flat, with T oloncello & 
| che PH... .... in Eb. Op.81 4 20. “ Le Banquet Infernal” Premier Scherzo. in B min 6 > 10) AE acello 5 Q 
D  — À ARS MELODY witl Va nr. l ! SECOND Grand CONCERTO, ded, to Mrs. Énterson E » Eire 10 (Sonata) 
RC ed, tu the Counte in F minor Second 
5 RU nnte Count 1 . GRANDE POLONOISE brillante, précédée d’un cor Sue 15, ns 4 
B La Stessa, la Stessissim RNA AO S Tres Dane éren ent - in Eb. 0 DER 
from Le Nozz ÉTAT 3 . “LA FAVORITE” Ballade (ohne Worte) ......in G min. 4 0 19, Trio ( 
é : É9D SAVE THE QUEEN, with Variat, in C. O 2 . SOUVENIR de la POLOGNE” 4th set of MAZURKAS 3 HUMMEL (L N.) SIX 1 RIOS, 21 to 26, 
C- . TWELVE original WALTZES ................, 3 0 5. DOUZE GRANDES ETUDES, (formiugthe 3d and th refully revised, from the original German 
B 30. + Tändeln unà Scherzen,” with VARIATIONS, de B00k Of SHUAIES) serres snersss .ea 6 0 quon ee 
| La Comtesse de Browne 3 0 . “LES FAVORITES, Deux Polonoi 6 4 01B 21, —— Tirst Grand Trio in Eb. Op. 
B. 2 0 97. “ LES PLAINTIVES,” 4th set of Nocturnos , 13 ON B— —— Second Idem nF Op 
re 2 0 . TWENTY-FOUR GRAND PRELUDES thro’ all keys, B——23. ——— Third Idem +Op.35 5 | 
re 8 6 ded. to Camille Pleyel, No. 1 and2 (Book 5 and 6 of B ———— Fourth Idem .0p. 65 5 
B- his Studies) ————— Fifth Idem +0p 93 7 6 
Odeschalchi n 3 6 . PREMIER IMPROMPTU «Op. 96 7 6 
B 35. TEMA, with Variations (and F t | & SOUVENIR de la POLOGNE 97 to 45 
ART DS CP RER in Eb. Op. 55 4 0 : “LA MEDITATION,” Second Scherzo 
B—— 36. TWO PRELUDES, through the 12 major keys Op. 89 2 6 9. 4IL LAMENTO e LA CONSOLAZIONE,” ôth set of 
*,* To be continued. NOCTURNOS EE: 2: dar dia none mecs ae 0 


Second Idem 
— Third Idem 
Fourth Iden 


3 
. “SOUVENIR de la POLOGNE” Gth setof MAZURKAS 4 6 
performed by Mad. OURI, Mr. BENEDICT, &e. .... 4 
Trois GRANDES VALSES brillantes, No. 1, in Ab 
No. 2, iu A minor.—No. 8,in F, ea. 
GRANDE SONATA ……. sin D fat min. 
. SECONDE IMPROMPTU . in C sharp müj 
. “LES SOUPIRS,” Gth setof Nocturnos 


F,. LISZT’'S WORKS. 
WESSEL & Co.’s Collection of the GRAND SOLOS, by FRANCOIS 
LISZT, the only revised and augmented editions by 


| the AUTHOR :— (See also The Triumvirate”) 
A: No. 1. SOUVENIR de la FIANCEE, Grande ur 


fth Idem (Septett 
Sixth Idem si 2 # 
Seventh Idem | © ; 


)inE 
in F. 


Eighth Idem {| 


CETET 


thor fro 


arran, by th 


(] 
0 
0 
U 
Ace 4 0 
“LA TYROLIENNE’ d’Auber, ded. to F. CHOPIN, “LA GRACIEUSE,” Seconde Ballade (ohne Worte) in F, 0 Ninth Idem .… E É (] 
in A. Op.1 6 0 . Third SCHERZO, ... ns ....in Csharp minor 5 0 l'enth Idem... 2 710 
A———— 2, “LE BAL de BERNE,/’ GrandeVALSE di BRAVURA , LES FAVORITES,” Deux Polonoises (set 2).. 4 0 EleventhTdem 70 
dediée à Madlle. Ludlow . in Eb, Op.6 4 0 “SOUVENIR de la POLOGNE” 7th set of MAZ! 4 6 T welfth Idem 6 0 
A——— 3. HARMONIES poetiques et Religieuses, with Lamartin’s 2. “CENT et UN, Grande Valse RÉ En TRE in Ab. 3 0 Thirteenth Idem i : 6 70 
RAVETTISEMENT ». sers ru Es RG (Lo be continued.) Fourteenth Idem | &2#$ Jin G minor Op. 61 7 0 
A: 4, First and Second APPARITIONS in Emajor& Amin, 3 6 | = — a ————— a Alert Res in D je -. Op. 70 j Ÿ 
| A. 5. VOYAGE en SUISSE, Fantaisie Romantique sur ixteenth Idem in E flat . , 7 
ll Deux Meldies Suisses (End Edition) .-......0p.5 6 0] ADOLPHE HENSELT’S WORKS. eventeenth Idem in E flat : 5 0 
{pl À: 6. VOYAGE en ESPAGNE, Rondeau fantastique sur PIANO SOLO ghteenth Idem in E flat. 5 0 
| “1 Contrabandistæ"-(2nd Edition) . .0p.5 7 0 : Te ; La Nineteenth Idem, . d 
[he A: 7. SOUVENIR à PASTA, Divertissemen atina A—No. 1. RICORDANZA del’ ELISIRE d’ AMORE,” Variations Rudolph, in B flat 
À de Pacini, ‘J4 soave e bel contento” (: tion) de Concert sur “io son ricco,”. in G, Op.1 5 0 


n 


A— 


. DOUZE GRANDES ETUDES cara 
dédiés à Louis, Roi de Bavière , 


in Eb. Op.5 6 
A———— 8, THIRD APPARITION on a Waltz by Franz Schubert 
in Eb, 5 
A———— 9. ZURICH, Premier Air Suisse, Improvisita sur “Le 
Ranz de vaches” (2nd Edition) ..........in G. Op. 10 
10. BERNE, Second Air Suisse (un soir dans les Mon- 


8 de Concert, 
Book 1, Op.? 8 
L ton Op: 800 
4, “GAGE d’ AMOUR,” Andante et de Concertante 
‘tPoëme d’ amour,’ à e à sa Rosalie, 
in B major, Op 4 2 0 
B—— 5. “ Erinnerung un@ Freundschaft,” RHAPSODIE in i 
ded. to Mr. Mangold. 6 
_— —— Waltz, in À (soloa ) her, Op.4 1 6 
B—— 7. “UN MOMENT de RECREATIONS.” Impromptu in Eb, 
Op.5 1 0 
A—— 8, “SORROW in HAPPINESS,” First Notturno in E, Ge 6 1 6 
B—— 9. “A LA FONTAINE de POTSDAM,” Second Notturno, 
in F.Op.6 1 6 
B—— 11. “PENSEE FUCGITIVE,” dédiées à Madame ce 
in F minor, Op. 8. 1 6 
12. A LA RUSSIE,” Scherzo, dédié à Robert Schumann, 
in B minor, Op.9 2 0 
A—— 13, “IL LAMENTO,” Romance dédiée à la Princesse 
Wolkanska .,.,,,, in B flat minor, Op. 10 1 6 
B—. 14, “SONG of LOVE,” in Bflat 1 6 


*,* To be continued. 


stands unequalled for its classic merits. 


WESSEL & CO’S SERIES OF MODERN 
QUARTETTS CONCERTANTE FOR PIANO, 


VIOLIN, TENOR AND VIOLONCELLO. 


B—No.1. WEBER, (C. M. v.) FirstinBb........,.......... Op. 5 9 0 
B—— 2. REISSICER, (C. G.) First in A minor . 


-..in G. Op. 10 
de HECTOR 


Op. 29 13 6 
: 12 0 
15 0 
12 0 
10 0 
12 0 
15 0 


. KUHLAU, (F.) First in C minor 


KUHLAU, Second in A. 


3 
4 

5. REISSIGER, (C. G.) Second in 

6. MENDELSSOHN-BARTHOLDY, First in 
7 

8 


. REISSIGER, (C. G.) Third in D 

. KUHLAU, (F) Third in G minor. 

B—— 9, REISSIGER, (C. G.) Fourth in E flat 

A——10. MENDELSSOHN-BARTHOLDY, Second in F minor, Op.2 12 Ù 

A——11. MENDELSSOHN-BARTHOLDY, Third in B minor. Op.3 18 6 
** Second Edition revised by the Author. 

12. KROMMER, (E.) First in E flat 


THE TRIUMVIRATE, 
R 


o! 
HOMACE TO SCHUBERT, 


BY STEPHEN HELLER, CHARLES CZE 
AND FRANCOIS LISZT, FE 


Op. 95 10 6 
- Op. MI 13 6 


*,* The Publishers have much pleasure in stating that having added 
the above splendid collection of Trios to their Catalogue, it now 


B——13. REISSIGER, (C. G.) Fifth in E flai 


EEE RS Collection of the aamirod # Zieder one Morte ax ” PIANOFORTE STUDIES ROMBERG LA Bai Ee D ne nn 
rs wo ords,”” transcribed for the PIANO SOLO Ne De Bd: , (A.) Firstin D minor 
From the Vocal G FA ; Continuation from page B, column first, ! : É 
© o L'to 10 05 FRANCOIS ASS HUBERT: BERTINI (Junr ), Collection of STUDIES. Edited by CIPRIANI DE 0n MERE AnEtOnRt fes 
A—No. 1. ‘In silent woë I'wvander by. (Der Wanderer) PRE POTTER, with introductory remarks on the style of playing COPINE a 
A—— 2. “ Wen first to life es D enter Cminor 2 0 not to be met with in any other Edition :— ee = a — a —— = — 
Rs up ne ue pe Dhs inG. 2 0|B. = ae L Cane # St po for the nse of the PIANOFORTE SEPTETT OR QUINTETT. 
SOENAdE) secs : upils at the Conservatoire of Music, in Paris, and intended L, (J, N.) Wesseland Co'sediti fthe First Grand Septuor 
A— 4. THE MICHTY TRÉES EN UNE DE as Introdnctory fo Cramer's Studies, (th edition) -.…. Op.20 8 o | FEMME A) Vsase an Cpisedigion ot Hautboy, Tenor, Hurn, 
$ Cosue Rene Lo es So 2 éotüinine Studies, Op. 8, being a coutinuation of a olonuelle Se CURE met ee tt RERO À 
—— 5,4 à EE ES . 2 en a ÿ aut . editi fe ds LEP Ne DRE EL Re ! 
Li MIARÉTeSE Is) FLD arguerite.—Gretchen am : 6l8 RSR Re TS Te ho (d: edition) . RUE 0 A _ Le same sur Piano, Violin, Tenor, Violoncello and Con- 
… NS es ae the avantage, fin Wese Se Go sion Jon 
— 7, “Song he swan”* (Chant du Cygne 2 £ spensable nall hands,” 25 Exercises or Stu- enpraivedifi à FA PAPSRSE is own fingerine given to the Piau 
A ÿ Ra Love,” (Ra Re dE): ù A Rise, progressively arranged for young pupils Bouk let Op-100 4 6 RU NO D à TT any interesting t0 
9, Faith of Spring,” (Frühlingsglaube. Print, p NÉE = _ en Book 2. Op.100 4 6 | Pianiste this Editi fords them the gratification of playing the CHEF 
A 10: AVE MARIA, Ellen qe nnesglaube. Printemps) 16 6, Twenty-two CHARACTERISTIC Studi LE De 


Book lst, Op. 66 6 


— No. 11 to 25, by STEPHI 
25, by EN H B. LA — — 24. Op. 66 6 


+ “COOLING ZEPHIRS,” (Ständchen or Serenade 


accompaniments being indicated by small lines. 


) in D min. 


soso 


“ Last greeting,"” (Adieu by Belanger) î 1 6] B— EE 5 34: Op. ce 6 — 2= - = 
“ J SR Anper), s. .in Eb. 6 LE p.66 6 
O! who rides y night tiro* the woodlans so vtt 8 Des + | EP % = Ath. Op. 66 6 ORGAN MUSIC. 

As FAIDUS of classical composi- 


..in G minor 3 

? (Die Post) in Eb, 1 

in Dminor 2 6 
1 
1 
1 


“The Postman’s Horn ès sounding 
2 is Hed,” (Marguerite 

re Maria, Ellen’s Hyrn 
+ “ Cradle Song,” (La Berçeuse) 
. The stars,” (Les astres) … 
& The young girtand death? ( 

. The mixhly trees bend,” (Ti 


ntaining 24 GRAND 
mille Pleyel, Op. 28, 
œ= ! ; : Nos. L'and 2, each 6 0 
These beautiful Studies have received the highest encomiums 

from the French and German crities. MR, LISZT has latterly 
introduced some of them to the British Publie. 


A—HENSELT, (Adolphe) 12 ETUDES CHARACTERISTIQUES de 


and 


A—CHOPIN. 5th and 6th Book of 
PRELUDES through all keys 


»,.do. 3 0 


the “ Pastoral Mas y VOGLER 


BE —— . “Gloria,” from E flat 


RU oung Nun) 2 ù <) inus (LL0th Ps: 

The donna (Le caen a Que Nan) 0 CONCERT, ded. to H. M. the King of Bavaria, Boukl. Op.> 8 0 DOI D RL DD IS EAU - 30 
“Hors blooining,” (Ps ED ILE - Ob.2 8 0 PAM VERRE M of Chat 
“The young Mother,” TE 3 2 ; f tequi 


GRAND 


Anen, Cho 
Et 
“Er wird erl 


Hark! hark ! he larke ut Herve gute sngse 
No 26 to 87, by CHARLES CZERNY. 


1 SPOHR?S Quartett, Op. 4— 
“Fugue from à Psalm by SPOHR: 


à, WITHIN À ANA 
De nee Die 2 0 : “ Trotx der Gr Chorus from Mottett, by $. BACH: ÿ 
Oro unie Wunder 5 ; DFA) pet à 6 0 “ Adagio non lento,” from MENDELSSOHIN/S quartett, Op. 

Dane Punde tarus,inCmin, 2 0 Sont 5,  Awnts dei,” from VOGLER/S de quadra- 


© Der binde Knabe? 


| Die Na those of Chopin, 


, &e. 


in D'minor 2 0 
inCmin, 3 0 — 
1 


gesin 


gesima.—* Cum sancto spirito,” from a Mass by DROBISCH: 
Dona Nobis,” ù 


is,” from HUMMEL'S 34. Mass . 


“ Schäfers Klage in Dminor 2 6 THEORETICAL WORKS ral 6. dictus,” from GHERUBINPS st. 30 
& Im Pelle sels in Cminor 2 0| REICHA, (Antoine) COMPLETE TREAUSE UE BRACTICAL “€ Cum sancto spirit,” from HUMMEL'S 3d. Mas ; 
NES Grüne da le line ® È n GR ss GOMPOSITION, translated from the B 7. “Andunte,” from à q nee by 7 
*Ah1 Chose days so bright” Erstor Ve 3 0 Author’s origidal work of “COURS de COMPOSI “ Adagio,” from a quartett, by SP! — Me ti 
“Who is Sylvia" Vy SAT Verlust 1 6 MUSICALE,” où Traité complète et Raisonné d° San voll Jammer,” from GRAUN'S ** Tod « | 
7. “ Den PES 2 0 pratique, ded, to the PROFESSORS of the ROYAL 8. Chorusof Apostles from * Te Day of Jui | 
#*x The above 2 6 ACADEMY of MUSIC of CREAT BRITAIN, by C. by SCHNEIDER.—Choral Fugue “aus tiefer À 
pehers necd only remark, that Cæerng's are less diffult Lis FUDOLFUS, complete in nine part à DEURERLANE se AUD PARAIT 


9.  Thine is the Kingdom,” from ** Vate: a 
‘ Andantino,” from a Motett, by A. DES s 
ndante,” from a Motett, by À 

b 


6 l.—Of Sound 1d Interv 1 ion of Intervals— 
with , ve s—Of Chords—Of 
able of Chords, with their usual 


3, and Hellers less so than Czerny’s, To ensure corrtee 


ditions of the # TRIUMVIRATE ” gr 
SCHUBERT,” the Number should 410 La QUES Le 


ations on Half Cadences and on pe “Gloria,” from a M SEIFRIED 
0 alas of E Cadences—Ditto of Pe t * be continued, 
S—Ditto broken or interrupted Cadences—Of the B—BEETHOVEN. Tivo Preludes in all the 12 major k 


= lnportant observations on the Just Fourth, with B—RINCK. ‘THE CHORAL FRIEND.” Organ Sbuc 
de. à È D # « ea 
re ns LÉRELR AIS F playing of Psalm Tunes (Chor Op. 104, No: 1 106, 
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No ADIEU 7 VARSOVIE" /7# albdited 2 Fent in Cririln DES È A 
2 HOMMAGE 4 MOZART ar. rit LACI 2 y 
Gt 2 12 111.2 10 F 
5 “LA GATE" //7: 7/4 brétlatr C 4 j 38 GRANDE SONATE re 
4 LA POSIANA" Alert Tec 1Æ HT. 39 u »C 
5 “'SOUVENIR /7 LA POLOGN E tu ) asydenvd Un | 66. à 40° 4 ur 
6 ’ I LIS2T «t #1 Palladte. (ohne borte) nf 
7 ‘'MURMURES DE LA SEINE / ur ) es Concerts. | g A4 42 THIRD SCHERZO nn Cm 
8 ; ? 26 43 LES FAVORITES" /#7e llonvis ft 2) 
9 DOUZE GRANDES ETUDES fe LSZT HILLER 0 4 'SOUVENIR / LA PoLoGne" 247 'lhrsnras 
tu! flugétinig Ü 1. FONTA (n 45 GRANDE VALSE mn A 
10 2 Chile. 0 46 TARAN in À 
XI FIRST GRAND CONCER l.to2 tel Emit.ln 47 GRAND POLON um ‘min 
12 FANTAISIE BRILLANTE ‘ l 7 oLONO1S 2 (pt17.3 48 PRELUDE nE 
13 HRAKOWIAK" C2 Rendu 4 274 5 " / 49 AL O dé CONCER dede à Mad Mills de Veune. mA 
"Les zeptirs "27/47 'léllurnes 3.76 | # 50 TAIRD 721 
15 RONDO ELEGANT 5. 9/-|5 Si  THIRTEENTH NOC un Crun 
16 "SOUVENIR “/* LA POLOGNE 6 5 ATEENT TURNE 7227772 
17 INVITATION ///7//' LA DAN Cru V / F 83 GRAND T delle la Tttcctie de Soit A 
18 “SOUVENIR D' ANDALOUS 7 / j sa SA Stef Masurfus 
19 ‘LE BANQUET INFERNAL Z 2.8 dde M Heurv£teld 11 
20 OND GRAND CONCEF rt / 1 55 THIRD IMPROMPTU “G 
21 GRANDE POLONOISE 8 NTE } ar 56 ‘FOURTH BALLADE in Frmin. 
pubet / / £ 22,6- |7 57 'EIGHTH POLONOISE 11 À 
22 “LA FAVOR 714 7 F ? 58 ‘FOURTH SCHER in 
23 “SOUVENIR 4 GNE n rt dr 1 j so 154es 16e Nocrurno, #74 dr. f/iStitine 2n Fnin. E. 
24 DOUZE f 60 Souvenirs #/ ua roioëne 25/0 Wasurtres 
25 IDEM / 25.0 Wabrit 
26 LES FAVORITES rer , 120. u 61 ‘LA BERCEUSE dar a D. 
27 LES PLAINTIVES " / rte (n27:30 61 SECOND GRAND SONATA InBrnire. 
28 TWENTY FOUR GRAND P hrergl all À 
PAT AY AN) 
29 1DEM «dt  Sluc 28.0 
774 (1.20 7 j 
LOG SLA V7 74 22/210 1:90 #0 
32,SECOND SCHERZO in Bruno 151. DO 
33 IL LAGENTO & LA CONSOLAZIONE 3/97 dll (2 
34 SOUVENIR 4/7 LA POLO CU Set  Hutsutlut 7 HMS.) (9 4 
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The Letters before the Names denote the 


R TWO PERFORMERS ON ONE 
EE PIANOFORTE. 


DUETS FOR Two 
PIANOFORTE. 


tions on Afro Count Hate in C4 0 | SES ACERMAN MELODV, or Songs without words Lieder ha 
: va #) ne Mn GONE 50e) Æranscribed in a familiar style, from the Vocal e. 
on Handel’s “Sete Conquering Hero 'inG 5 0 sitions < , compo 
D past dite mn ee dun AUS dy DIABLE QU ER? SCHUBERT, PROCH, &c. arrange 
. The Arch-Duke Rudolph’s c: No. 1. SCHÜBERT, 7» si We T wœander ty" 
ON March, Kônig 8 ; andere + “an HE w0e I wander by." (Der 
_ avourite Duet in ———— 2. PROCH, From ho Al the Lo es 
Ge 6. Three Grand Origins DIS & SCHUBERT, Efen’e Hymn, AVE MAGUE 
: 6] B—— 4 PROCH, Dot ae ever éhènk on me L 
» 61 7 — à: LACHNER, “02 happy is the little bird 
CS FAN EE ER Re rem Le (Waldvëglein) in A. 
È DCR SPRENADESDRSEED Aer ET NET Er Br NS CHUBERT, ja 72 tree that ln 
——sixth “Pastoræ aphony, by ©. CZE) . roue.” (Ungeduld) .. 
BERTINL (EH. jun.) Wessel & C RARE ?s Concertante C——— 7. PROCH, “ Yestars ên yon bluea, 
Duets entitled “* : ; 
“ ENIR de ROBERTO DEVEREUX,” Fantaisie sur Golten stars à er Et 
FESNE SoÛNE Motifs de l'Opera de Doniretti in D, Op. 126 6 0 Switzer’s Lament) 7, Aeñten shining. (The 
NS CO 
Motif de la 1] nonsons Eb. Op. 131 7 f er Thränen) Ent DE .inD 
3. “L'ORIGINAL,” Var. brillantes et élégantes in À, Op.73 7 0 | B— 10 a. Lheard a streamlet gushing” (Wohin?)in@ 
ER TIM, (EL Jun.) ‘LES AIMABLES agréables : D]. PROCH, An Imageso brignt. (MORE re TG 
No. 1. Rondino favori or ne S et wandrer dark with ” (Das 
2. La Soirée de St. Germain .in A. Op 82 5 _Erkennen ie 
. Grand Duet RICORDANZA DELLA FRANCIA,” ——— 15. Ë 
RES the Misses Broadhurst, Op. 47, in F sharp minor 16 G Bache) ...... 8. SC 
ë or the same divided in 3 parts, vi B —— 14, SCHUBERT, inC 
1st Part. ALLEGRO Moderato.… Rene 6 0 F2 Re ne 
ond Part SCHERZO. & Trio. Tema, in À minor, with 6 CPE RS 
21 GRAND VARIATIONS, and ADAGIO in Fesses. 6 0 *e* Severa A PA 
3rd Part. Finale, Allegro Vivace, are minor 8 0 à HÉCLER ann SoloL by 
# This eplendid Duet has met with the approbation of some of the f Henselt's works as DUETS : — 
cb Dr use MR. MOSCHELES, MR. H. FIELD, the MISSES 1 ’ELISIRE D'AMORE,” Vania. 
OADHURST, &c. 4 À See in E, Op 1 
c-BUREMULLER, (.) ‘ L'AMABILITÉ,” ( GAGE D'AMOUR," Andante et Etude Cor 
etto élégant -: ; É 4 0 7,” dédiée à Sa Rosalie, in B major. Op. 3 
CHOPIN. We seLe Cora RER Works DUE = rinnerung & Freundschaft,” Rhapsodie in F minor 
No. 1. “AD à  Rondeau in C minor, Op. 1. 
Be edition corrected by his pupil J. FONTANA Fe -.. Waltz in Ab, Op 
A — 3, LAGAITE. Introduction et Polonoïse brillinC,Op.3 6 0 ation, Impromptu in C 
BE. 5. “SOUVENIR de Ë res nee de 1 Notturno in E 
1 urkas, playe: Y . p. 6 2 dit: 
B. Bissbssz Tdem FE LR .ditto.…. Op.7 4 0 2 P sgilive," ,...., : en F minor Op. 8 
B- — 7. MURMURÉS de la SEINE,” Nocturn 3 0] B— . “à la Russie”? Scherzo dédié à Rob. Schumann, in 
Enr ditto 3 0 B minor, Op. 9 
B ——14. LES ZEPHIRS,” Nocturnos . 4 O | B———13. 77 Lumento,” Romance... in Bb. minor, Op. 10 
pe 15, RONDEAU ELEGANT, in Ep. ... 15 5 0 CHERZ (H.) “ Gentillesses de Vienne,” petits Rondeaux mignons. 
= 15. “SOUVENIR de la POLOGNE?’ Mazurkas, Op. 17 4 0 —— “ Paris 
= 7. INVITATION pour la DANSE,” Grande Valse  Londr! 
brillante SUEDE sr ven cuc desde ec Op. 18 14 «6 "Berlin" | 
—18. SOUVENIRd'ANDALOUSIE BoleroinAmin.Op.19 4 0] C—HERZ Z MOSCHELES, “ Les Panorites de Londr Le Desir 
À 
de Beethoven, Galop à la Giraffe, Prague Minstrel’s March&Trio 
RUGLAU TRE agreable Duets on Danish Melodies, entitled 
..in Eb. Op.2 7 0 OLLECTIONS of FUNEN :’—(Mes Choix Nos, 4, 5,6 
*,* This is considered one of the finest efrusions of CHOPIN. B— No din... 45 0No 5 INF: 08. 4, 5,6) 
. LA FAVORITE. Ballade(ohne Worte)inGmin Op.23 5 0 wo favourite Duettinos on Hols ic 
3. —93. SOUVENIR de ln POLOGNE?’ Mazurk 4 0  RECOLLECTIONS of ALTONA:’—(Mes Choix 17, 18) 
6. DEUX POLONOISES ELEGANTES 4 0 | B———-No. 17,in G.... 3e. 64. No. 18, in C.... 
. “LES PLAINTIVES,” Nocturnos 4 0 Go, 21; Duettino, “ Souvenir‘ Altonag” 
30. PREMIER IMPROMPTU. ......in À flat, Op EN GE to BEETHOVEN,” Four Brilliant Duets :— 
B————— #1, SOUVENIR de lu POLOGNE, 5th set of Mazurk No. 1. “Heartmy heart, whence this emotion P” Herz mein 
Op.30 4 6 Herz, Was soll das geben ?...... à C. Op. 72 
B——33. IL LAMENTO e la CONSOLAZIONE. 5th set of 2. % List 10 the Quail,” Der Wachtelschlag, in £. Op. 75 
INGHTHOB esse ever ii ns Op. 32 4 0 3. “He leads a life of ecstasy,”" Lebensglück, in À. Op.76 
B ————-341 SOUVENIR d: la POLOGNE. Gthsctof Mazurkas 4. “Poor heart why so restless ?” Die Sehnsucht, in Bb, 
layed by Mad. OURI, Mr. BENEDICT, &e. Op. 33 6 0 Op. 77 
B—— 35 TROIS GRANDES VALSES irstin Ab...Op. 34 4 0 *,* The Homage to Beethoven, are much esteemed, as indeed all 
B— 56. . É nd in À min. Op. 34 3 0 the works of XwAlau deserve to be, 
B—— #7. + Third in F... Op. 34 3 0[ KALLIWODA. Wessel and Co ’s Series of DUETS :— 
E- 39. SECOND IMPROMPTU. .... in Csharp, Op.36 3 6]B + 1. “nvilation pour la Danse,” Grande Valse, in C. Op. 27 
B— 44, SOUVENIR de la POLOGNE, 7th Setof Mazurkas, B— —2. ÎLE GALANT,” Gr. Divertissement, in G. Op. 47 
Op. 41 5 0]B 3. Souvenir de Danse,” Seconde Grande Valse, ded, to 
B 45. CENT-ET-UN, Grande Valse, in Ab......Op. 42 3 6 Miss Edwards... SAN nee Op. 31 
*< To be continued. B—- 4. “LA FETE CHAMPETRE,’ (Grand Set of 
B—CHOTEK, (F.) ‘FLEURS de TORQUATO TASSO,” Rondo QUADRILLES, varied. ded. to Miss Sharp Op, 95 
ur divers motifs favoris .......... «inG..No 1 5 0] B— 5 (LE FAVORI de LEIPZIG,” Grande Polonoise 
CHWATAL, (F) LES FAVORITES MODERNES: Trois Thèmes brillante, in E, Op. 45 
élégans, avec Variations :— LABITZKY'S favourits PRAGUE Waltzes, performed at the Prome. 
C— No. 1. “Le Desir,” Valse de Beethoven, in C, Op. 42 3 0 nude Concerts, also by the Private Band of H. M. QUEEN 
ü 2. 0 caramemoria,” de Carafa, ‘in C, Op. 46 4 0 VICTORIA :— 
B ——. 3. “Galop Venetien,” de Strauss, inD, Op. 25 6 0 set 1. Paulinen-Walzer 4 6| Set 3. Woronzow-Walzer 


——2 Aurora-Walzer. 4 0 

*4* To be continued, 

LANNER,. Waltzes, from the collection entitled 

B Set 4. VESUVIAN-WALTZES (N 
. Theresia Waltzes, (Hymen 
L'ANIMA-WALTZES . 


B. 


CZERNY. (C) Wessel & Cos Series of DUETS :— 

B 0. 1. Variations brillantes sur le Duo, 
taillons,” from Le Macon d’Auber, in F. 

2. .SOUVENIR d’ OCINSKY.” Fant: 

sur la Polonoise fameuse du Comte Oginsky, in F, . 

3. SOUVENIR à PAGANINI.” 


“ Depechons tra 


“ 


B—— 


2 
te Dal tuo stellato,” 


21 


the prayer from MOSES, played by THALBERG, in G minor 2 6 | ©—LEMOINE (H.) Waltz and Galop, Diverti e 
DE 4.  SOUVENIR à SCHONBRUN,”’ Seconde Grande “LES DEUX SOEURS” Wessel & Co New Series « 
Marche de Coronation, in A, . 2 GB No, 1. JULLIEN, ‘The NIGHTINGALE” {R 


%* This “ Souvenir à Schônbrun” may also be had for Pian 
Solo, Piano and Violin, Piano ard Flute, Piano and Cornet, 
Piano and Guitar, Piano and Violoncello, Piano and Tenor, 
and for a Military Band, 


2 SPOHR. “ Mon sejours à Marienbad, 


D — 


——4. Guilds-Waltzes 
politaner) 


ier-Klänge) 


to ditto a separate Flute accompaniment 
to ditto Harp part by MARSH . 


ANNERINA;"— 


. Op. 30 
of WALTZES 


ossignol). 


5 


Grand 
in Bb. Op. 83 


B— 5. Beethoven’s  ADELAIDE,/ dedicated with por B——— 3. PIXIS (I. P.) “BIJOU d’ ALINE,” Wiener Walzer 
© sion to H. M, Queen Adelaide k 0 in einem andern Welttheile ..... eeeesercein À 
p_—"** This is the oniy genuine edition dedicated to Her ) B—— 4, HUMMEL “7 titation pour la Danse” Grande Valse à 
= 6. LE FAVORIT de PASTA.” Jntr. Variat, brillan a Styrienne, in D, Op. 105........... 
and Rondeau on “17 braccio mio “x che son vicino) sung by B——— 5. BERTINI (H. jan.) “ SOUVENIR de SEVRES” Trois 
Pasta in Tancredi…. ee in 6. Op. 196 6 0 | Grandes Valses . .Op. 39 

7e" Observe the title, as mutilated Editions are offered to the Public LISZT. (F.) Series of Grand Duets:— “LES ) 6 
B 7. Introd. and Variat, brill. on “ 4% come ruscondere” A—— Ko. 1. “LE BAL DE BERNE,” Grande Valse Brillante 
from Rossini’s CORRADINO, in D. … .Op 6 0 in E. flat Op. 6 


À 


2.  SOUVENIR à PASTA,” Diver! 


À————. Gr, Duo où Fantaisie Romanesque d’après le Roman 

ñ de Sir Walter Scott, WAVERLEY, in Ab. ..Op. 240 9 0 
— 9 THE SWEETEST ROSE,” Variat. brillantes on 

Fe Himmel’s “ An Alexis ee in A, Op. 176 5 

27 7710. “LA RIVALITÉ,” Gr. Duo Concertant où Rondean 


B—MANGOLD, (C.) (Pupil of Humnmel, 
VENIR à MA PATRIE,”. 
MAYSEDER, (Les Fleurs de) Ser 


À brillant. dedié à Miss Windsor à Bath in F. Op 293 G 6 
TT —%LES DELICES MODERNES,” Var. brill sur trois 
Thèmes favoris :— : 
11. Pibitu,” chanté par Ivanoff dans Anna Bolena,in G 4 0 Bill: Variations." PE 
12. Air de Ballet de SONNAMBULA.. in Bb. 4 0 “ Le Favori de auteur,” Grosse 
# 13, Air de Ballet des ORGIES, de Carafa .....in Bb. 4 0 (pièce de Concert)... 
77 —, “LES JONQUILLES,” Deux Rondeaux Mignons: A 5. Third Grand Brill. Polonoise . 
14. Sur “* Papataci,”" de V Italiana in Alg in Bb, 3 0] B———6. ‘Souvenir de Pesl,? Grand Coronation I A. Ô 
ë 15. Sur 4h! se a me riede”” d’ Elizne Claudio, in G 3 0 posed for Ferdinand V., King of Hungary..in A. 
777“ LES FAVORIS de DRESDE, /”2 Rondeaux Mignons:… A. “LE FAVORI DE L'EUROPE," ( 
16. Sur Motif de “La Gaza Ladra,” in À. .… Op. 274 3 G CA EL SEE ER RACE SEE 
vs we Sur Motif de  Demetrio e Politio,” in G...Op 274 3 0 | B——+. “L'ELEGANT,” Rondino favori, 
** We can recommend “Le f » and “Les B 9. “SOUVENIR du DANUBE,” Va 
de Dresde,” as very us t Rondos, for pupils AIT/AIÈMEN Leseesee 
; Of two y anding.—Wus. World. : = te Ne eue 
7—— 18. GROSSES GONCERT-STUECK (originally com- SMERTURES NS EMR RSR ÿ 


‘ ECHO OF THE OPERA 
THE ALCHYMIST ” arr 
“II Turco in Italia"... 
— 3. Spohr. “FAUST ” 

4, Beethoven. “ PROMETHEUS *’ 
! Weber. “RULER OF SPIRITS ” 
Spohr. “JESSONDA ” 


posed for Four Pianos) on favorite subjects 
T1 Pirata, Masaniello, Paganini, &c. ded. 
Misses Broadhurst .… ?, 
Orchestral Z 


AMUSEMENS pour les 


from 
to the 
Op. 


5 ta ditto MO ORNE D 0 DNA SO PAUSE RS 
eunes PENSIONATS, 


tog 


——— 
CDIABELLI, 


Cavatina of Pacini, “Z/ soave e bel contento,” 


tissement on the 
in E.flat Op. 5 
illant ‘ SOU- 


major, 
es Concert-S 


Grandes V: 
in E. Op. 
, Op. 36 
at. brill. sur un 
.in D, Op. 48, 


eries and Perfect Editions, entitled 


anged by Zerbini 
Diabelli 
’ixis 


= Czer 
{Zerbini 


.d0... 


D- eo : : Mozart. “ZAUBERFLŒTE -Czerny 
iti ithi ne à «e ” .do 
Axed position within the compass of a the enlealated En pro: EAU DEEE * Dial 
pee nal Power and independence of finger, No 1,2,ea. 3 SAAeTOES CONTE 5 Cry 
NT RIMABLES,” Deu Duettinos mignons HO PENSNIN ES 
covs£ FES IT RE En ei = Neal : iQ 
he PRINCESS VICTORIA, (Her present most LEO. ARR IACE 
À Fa a amp ot), Germania’s National Melodies, arranged . Mendelssohn. “ GAMACHO’S MA ee 
RUE Dei sg 3re: 
Do No. Ec ï eo,“ "(Princess of Gren 
À Air Gale AIRES Sniss Melody—Life let us cherish— . Lobe. “ SOLABELLA (Princess of Gren 
Falop, Volfr 
2 Air by Weber__ Aus, Lindpaintner. “ JOKO' 
© Fenin ...7 Weber—Austri Aubur, “ MASANIELLO * (La à 
É by L ï GI “THE EAGLE’S HAUNT ” 
Spinnehes ser Es ritten drei Re Spohr “MACBETH” … 
£ SE OU ATEN . Mendelssohn, “LA BELLE MELUSINE 
c ; AS D OA DAVISON (1. W.) ‘FORTUNATUS,” (Author) 


—5. Wienerin B, 
à Weber—Cotillon, by 
MANN, CE) ‘ Frrenelles 


allenberg’s Waltz—L 
Gallenberg 
lLlo Kensington Palace 


DAVISON (J. W.) ‘“ DARNLEY ” 
WEBER. ‘“FRCYSCHUETZ ”.. 


MACFARREN. (G. Alex.) “ CHEVY CHASE,' 


.ditto 
.Dinbelli 


>» 


© 


LICATIONS OF M 
CORNER OF SOHO SQUARE. 
degree of dificulty.—A difficult ; 
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ODERN PIANO DUETS ; | 


DUETS FOR THRNOESEIRMERS ON ONE | 
C—QUADRILLES. The most admired, céllected under the well | 
known title of “LES SOIREES DE LONDRES: f | 

». 1. On “ZAMPA ” de Heroï “by Lemoine 3 g 

2. ZAMPA, 2nd set... do aF6, 

LA DÂME BLANCHE ” Minée3 6 

“ANNA BOLENA ” de Donizetti “Lemoine 3 G 

Ballet de Caraf #4 BG 

La Belle au bois dormant (The Sleeytue 5 RU 

“PRE AUX CLERCS ” de Herold 3 6 

“SONNAMBULA 3 6 

“LA STRANIERA » de 3 6 
“ SEMIRAMIDE ” de Ross 36 || 

“LE BIJOU ” (very easy) 3 6 

“BRUNSWICK ” Quairiile 

Brunswick eee ee 1 artung 4 0 
NOHIARA de ROSEMBERGEH #' de Ricci. Clint 30 

National “SPANISH" Quatrilles. . Lemoine & Caen à à 

* Musard's “ La TÊTE dé BRONZE® de Mercaduutes 
arr. by Lemoine 4 0 


» “LENFANTIN? aux Jeunes Demoiselles (very vus) 


“moine 4 
donnee do. 4 | 
X——18. Juilien’s “ LES INSINÜANTES ” du & Di 3 
* “LA CHASSE ROYALE-_LA ST, HUBERT » 
. en cinq Tableaux, ded, to Lord Seymour Lemoine 4 | 


20. Musard's “LES GALANTES,” de “P Elie d'emensse 

and Capuletti 
21. Musard’s LES 
. Musard's HOMMAGE 
. Jullien’s  BATELIERE D 


Lemuine 


Musard’s  SOLABELLA,” #nd Setof do. 
d's “ST. PETERSBURGH,” 

s “NEWA,” . Aa 
29. from * Le Perruguier de la Regene. 
0. Musard’s MONTMARTREÏrom Les Laveuses du Couvent 
ds THE PLANTER OF TRINIDAD,” 
“HOMMAGEauCOMTE NEMOURS, from 


Donizetti’s Pia di Tolomei,as played by the Orches. of étranss 
33. ‘LES TROUBADOURS,” as performed at* 
d'Eté” 


‘les Concerts 
Musard 

ditto 
as performed 
Tolbecque 


itto 
5. LA VENDETTA." Opera de Ruolz, 
with great success at the Conc-rts d” 


356. LES TUILLERIES.” (Soirées) Idem .…...ditto | 
en 7. {LA XACARILLA./ Opera dé MARLIANI … idem. l 
* The No. 85 to 37 are the most favorite works by TOLBECQUE. | 
= “CARLINE." Opera d'Ambroise THOMAS, Bosisig | 


9. CHARLOTTE, Set 2 of ditto .. 
#40 Bossiv's *FERNAN CORTEZ" 
Bosisios LA REINE JEANNE”S 
KONTSKI, “LES CAMELIAS” .. by the Author 
JULLIENQuad.( hromatique dedié aux Dames ngluises 
CHILDE, *TORQUATO TASSO” (Donizetti) 
Musard's “LA BELLE FERMIERE” 
CHILDE “PETER THE GREAT” e % 
- TOLBECQUE, THE GOLDEN LI (Lion d'Or). 
8 collection unequalled in public estimation, will be con. 
tinued with the best Quadrilles. 
To those with a *, à separate Harp part may be had price 95, 
arranged by G. HOLST. 
C—SOR, “Encouragement de la Jeunesse,” 3 Na 


Spontini) . 
#t 1. Opera de Monpou 


———— 1] 


s et un Galop, 


composées pour Malle. Hamilton... -0p.23 3 0 
*x* This work is a Companion to Diabells Du s MY 
DELIGHT,” for small hands. (See Ist. column ) 
A—SOWINSKI. Gr. Duo caracteristique “SOUVENIR à Emilie 
PLATER," (Heroine Poïonoise) ded. to Lady Dudley Stuart, 
(nd Edition) .... .... ..in D minor, Op. 33 4 6 | 
*+* Performed with great success in Paris, by Mr. Liszt, and the À 
Author. 
B—STRAUSS Z CLINTON. ‘ Les Derniers Six de Vienne: ”— 
No. 1. Gr. Marche de Paganini, Galop fav. de Zampa, and 
Hungarian Galop Send o 
2. Marche de Paganini, 
Zampa March …........ 3 0 
STRAUSS’ ‘“VALSES UNIVERSELLES,” Wessel and Co.’s Chu 
Collection of the ORIGINAL German V s, from the « 
dedicated to the “ BEAU MONDE,” by C. RUDOLPHUS :— 
B: Set 1. Huldigungs- Walzer (Hommage) . Op. 80 4 6 
D——— 3 Philomelen W er . 2 4 0 
B— 13, Das Leben ein T'anz (V 4 0 
Alexandra Walzer 4 6 
Walzer 4 0 
Heimath-Ki 4 0 
. Rosa-Walzer 4 0 
Erinnerung an Deutsch] 4 0 
Merkurs-Flügel (A 4 6 
E 4 6 
(Œis 4 6 
pitzen (Les Dente .0p.95 4 6 
Ball-Raketen (Fusées volante 96 4 6 
: Gabriellen-Wal ; Op. 68 4 0 
Sonnambul: à; 4 0 
. Coronation (K 46 
Künstler-Ball 4 6 
Pi Rhe 4 6 
| 3 4 0 
+,* Flute acconpaniments by d, TON, may be had separately, 
Price 1s._ The ahove numbers correspond with the Solos. 
THALBERG. Wessel and Co.'s Series of GRAND DUETS:— 
= . 1. “LA RICORDANZA,” Gr. Duo brillant in Fminor 6 6 
AS “ADIEU à la FRANCE,” Grand Divertimento,inF 8 0 
A . “PREMIER HOMMAGE à BELLINI,” 
Fantaisie sur ‘LA STRANIERA ” 7 0 
A “SECOND HOMMAGE à BELLINI, r. 
Fantaisie sur  MONTECCHI e CAPULE 3 0 
A5. “HOMMAGE à MOZART” Grande Fantai 
Theatrale sur * DON GIOVANNI”. RAR LU 
(C.M. von.) Wessel and Co,'s New E s and Duets, 
WESERHG Noe 1 to 3 entitled “ HILARITE :— ; 
A No.l. “Hilarité,” Polonoïse brill. Op.72inE 4 0 
« Invitalion pour la Valse,” inDflat 4 G 
Srande Polonoise at, Op. 49 5 6 
hese 3 Arrangements of “Hi/ari ed the bestextant: 
Vo. 4. ** re à Blangini,” 7 Var. surtt Fien qua dorina,” 
B— No. 4. “ Hommage à Bang RE ae | 1h 
B 5. “ Momento Capriccioso ere... in Bb, Op.12 4 0 11 
B—6. “HEURE de RECREATION,* Allegro di Bravura, | 
É in D. Op. 75 5 0 | | 
B—— ÿ, “LA FLEUR," de l'Opera JOSEPH, Var. brill. sur 
la Romance, “A peine au sortir 6 c 
. GRAND DUET, ded. to HUMMEL. 9 0 | 


* To be continued, 


| BIBLIOTHEQUE CLASSIQUE. ||. À 
WESSEL & CO.'S PERFECT EDITIONS OF , 
INSTRUMENTAL COMPOSITIONS, 


BY THE MOST EMINENT AUTHORS, 


EDITED BY J. W. DAVISON. 


No. 1. MENDELSSOHN. 1 Gr. Quintett in À, Op. 18 ie ni ÿ | 
RE Author 
= 0 | Au o 
Spoñr 10 5 
7. ?nd p0A 5 
5 SRCARREN. | Symphony! rp minor, Author 12 © | 
* (The intermediate Numbers will appear in quick succession.) 
BEETHOVEN'S SYMPHONIES. 
Oblong German Editions, arranged by C. CZERNY. 
No 6. in F (pastoral) . 10 6 | 
7 in A minor CP LL € 
8. inF. . 18.6 
9! in D rminor 4 Vocaly.... 18 € 
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Sets 1,2,3 & 4 are also published as DUETS, by 
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CONTINUATION OF WESSEL & STAPLETON* CATALOGUE OF THEIR PIANOFORTE PUBLIC 

| COMPRISING THE SOLO WORKS OF BEETHOVEN, CHOPIN, LISZT, HENSELT, &c, ORGAN SR 
| PIANOFORTE STUDIES, TRIOS, QUARTETTS, QUINTETTS, Bo, &cr &cs 

No. 67, FRITH STREET, CORNER OF SOHO SQUARE. LONDON. | 


The letters efore the Names, denote the degree of dificulty, À, dificult.—B, moderate difficult —C, easy. 


BEETHOVEN’S WORKS. FREDERIC CHOPIN’S WORKS, WESSEL & C°./s SERIES OF MODERN TRIOS, 


PIANO SOLO. B—0p 1. “ ADIE PIANO SOLO. Te PIANO, VIOLIN AND VIOLONCELLO 
VEN (L. van.) Wassel & Stapletons editions of the original il U à VARSOVIE,” Rondeau ..........in C minor 4 0 X. SN Fi É 
( BEETHO (L. van. | & Stan tions of + ginal |A 7 à «HOMMAGE à MOZART”" Grandes Variations Urill A—No. 1. CHOPIN, (F.) First Grand Trio in G minor . Op. 8. 10 6 
PIANOFORTE so! ompositions, cureful ly revised from on Laci darem From Don Giovanni Fi Bb. 6 6 * Performed at Mr. Wess ri by Mr. Mangold. ; 
the or aa MERE üt , with Metronome Tempos, by LB 3 «LA GAITE,” Intro APS tSeibLTIlS 4 0 Monsieur de C] hardonne del 
SONATA, Lt vie to HAYDN RON 0e 5. “LA POSIANAE Rondo on a Mazur. 4 0 rio, in C; ded. to C.Arnold,Op. 40 10 0 
SONATA dedi ere HD ERS 1 o1— 6: “SOUVENIR de la POLOGNE" t set of MAZURKAS 3 0 trad rio, in G minor....Op. 63 9 0 
3. SONATA, TE 5 à oÛe— 7% “SOUVENIR de la POLOGNE” 21 set of MAZURKAS 3 0 : ; nd Trio, in Gm “op. 119 9 0 
1. GRAND D SONATA Eb, Op.7 4 0 *,* These two sets of ‘ SOUVENIR de la POLOGNE" À ——— 5. MAYSEDER, Pirst Grand Trio in B flat 0 0 
%. SONATA, inc in Hb, On 10 4 0 played by LISZT, were encored with the most enthu- * Performed at Mr. Wessel's Third Soirée, 
j >. > iplause at his second publie Recital iason and Lidel. 
. SONATA, in F. Op 10 4 0 ne En PIE : | A 6. MAYSEDER, Second Gr 
. SONATA, in D. Op.10 4 0 SAS ENERPES EN L AS sus Performed at Mr. Wessel'a 8 ÿ 
GRAND SONATA PATH TIQUE (with GAERAYS Fes a tes RS Co 20161) mark, and th . Ganz, of Ba 
fingering) in C min. Op 18 equalléd for ben 4] PRE SES = P.) 5th Gr Trio in Tedto MendeTev/ 
. SONATA, 1 E Op. 8 6 nequalled for beautiful mefody aud à certain char « Pertormed. at Mr, Nessls Bot De M 19 
# 5 A 10. “DOUZE GRANDES ETUDES,” ded, te A+ |. hardonnay and the Messi 
. GRAND SONATA (with Funeral } 0 HILLER correcte and PE ATP AUS B 8. REISSIGER, Ninth G vin F minor ......Op. 103 10 0 
SONATA quasi FANTASIA inE 4 0 by J. FONTANA, authorised by the author * Performed at Mr. We: enth Soirée, by le.Bott 
î SONATA quasi FANTASIA..in F sharp min. Op 27 4 0 ST TRES PRE VS NE 0 fr. Lidel F 
. SONATA PASTORALE, dedicated to Sn 9 4— 11 FIRST GRAND CONCERTO in Re NS B ati Grand Trio, in D minor......Op. 115 10 6 il 
| in ? 0 PR AL Le . Wessels Third Soirée, by the Messrs. 
. GRAND SONATA (Op. 81). in G. Op Ds PANTA STE ne AnEE LRRONAUN FLE. g FRS LANTA, DER RU l 
5. GRAND SONATA (Op. 31). min, Op. 0 NOIS, dedié 5 0 | B— 10. REISSIGER, Eleventh Grand Trio, in A minor. .Op. 125 10 6 | 
. GRAND SONATA (Op. 3) 0! 4 14. KRAKOWIAK, Grand Rondi . 6 0| * Performed at Mr. Wessel’s Fifth by the same, 
SONATA... 6 15. LES ZEPHYRS, 3d set of Nocturnes 3 612 11. ROSENHAIN, First Grand Trio in OF ....Op.2 10 G 
| DSONATAS san ; 6 | B— 16, RONDO Elegant, ded. to Mile. Hart 4 0 * Performed at Mr, Wessel's Second Soirée, by the Author | 
| ! SONATA (Op. No 1, in F sharp, Op. 65 17. “ SOUVENIR de la POLOGNE.” 34 Sal andthe Mésers. Ganz * (Second Edition revised bythe Anthor.) | 
L . SONATA (Op. 2 NO. % rein G. Op. DER an Dh pobr Der M GraNG 3 012——l2REISSICER, Twelfth Grand Trio in F .. Op. 137 | 
“ Les Adioux, l'absence et le Retour,” Sonata, ded. to 3 Sn Mn 10e PL ROIEtD. 4 0 13. REISSIGER, Thirteenth Grand Trio in E minor, Op. 15 || 
“‘ Archduke RÜDOLPH Due in Eb. Op.8l 4 0 20. Le Banquet Infernal” Premier Scherzo. in Bmin. 4 0 | MOSCHERER SEEN (ERES MReU PRE er | 
C—— 23. SWISS MELODY with Va : F. 1 6 1. SECOND Grañd CONCERTO … Lin F minor 10 0 | 5 MOZART; Opus a Eflat, with Tenor or Violoncello | 
1. Rondo, ded. to the Countess Lichnowski . FT iù GRANDE POLONOISE brillante, précédée d’un Andante ) C LU 
RONDO FAVORI 1 6 spianato 5 nEb. 6 0 | 
La Stessa, la Stessissima 3 0 “LA! FAVORITE Bai ne Won CR | 
HS : à ohne te) . in Gmin. 4 0 | 
| : ÉOB SAVE THE QUEEN with ne “SOUVENIR de la POLOGNE” dth set of MAZURKAS 3 6 ARR | 
f ROWELVE ' J DOUZE GRANDES ETUDES, (forming the 34 and 4th UMMEL ne | 
% E original WALTZES . 3 0 START L 60 © HUMMEL (1 N.) 'SIX original GRAND TRIOS, 21 to 26, 
Tändeln und Seherzen,” with V B 26, “LES PAVORITES” SU EReT ea earefully revised, from the original Ga [| 
TEMA vit V 8 0m o7. “LES PLAINTIVES,” Ath set of Nocturnos . 0 ë ne Il 
“ Nel cor,” from La Molinara, with Variations 6 Lt TWENTY-FOUR GRAND SRB tro) all keys, i cond Idem . || 
. TEMA ‘Quant e più bella,” with 9 Variations 3 6 RUE REA PARUS SIA : ird Idem | 
. TEMA, with 6 Variations, dedicated to the Prince | nm 99. PREMIER IMP ; 6 urth Idem. | 
Odeschalchi ......... in F, Op. 34 6 | B__ 30, « FR à th Idem . 
. TEMA, with Variations ded. to Count il CM ENENAS A pe & th Idem. 
Lichnowski in Eb. Op. 35 4 0 | BR 32 «IL LAMENTO & LA CONSOLAZIONE, ME An BEETHOVEN, Ninotec in ORIGINAL TRIOS, 
B-——— 36, TWO PRELUDES, through the 12 major keys Op. 39 2 6 NOCTURNOS x 7 es rrefully revised from the original German 
ss É +,* To be continned. md à B-— 33, “ SOUVENIR de la POLOGNE” Gth set of MAZURKAS So 
ZTS V performed by M LISZT, Mad. OURI, Mr. BENEDICT, &c. 4 6 d S È 
F. LISZ WORKS. B—— 31. Trois GRANDES VALSES brillantes, à ie ra dem RS Rue 
Wessel and Stapleton’s a of the GRAND PIANO SOLOS, by : No. 2, in A minor.—X 3 0 urth Idem .….in B flat 5 0 
FRANCOIS LISZT, the only revised and augmented editions by GRANDE SONATA … 6 0 th dem {0 v0 
the AUTHOR:— 4 (See also © The Triumvirate) SECONDE IMPROMPTU : 3 0 cth Idem .. 6 0 
A No. 1. SOUVENIR de la FIANCÉE, Grande Funtaisie sur “LES SOUPIRS." Gth set of Nocturnos 3 0 6 0 
: &LA TYROLIENNE? d’ Auber, ded. to F. CHOPIN. ‘LA GRACIEUSE,” Seconde Ballade (ohne Wort 4 7 0 
in A. Op.l 6 0 39. Third SCHERZO, 5 so th Idem. 6 0 
A 2. LE BAL de BERNE,” GrandeVALSE di BRAVURA 40. LES FAVORITES,” Deus PATTERN 70 
dediée à Madlle. Ludlow . ..in Eb, Op. 6 4 0 41. “ SOUVENIR de la POLOGNE ÉTSRERTAEN 70 
A. 3. HARMONIES poetiqu set Rell amartin 42. Grande Valse... T'welfth Idem 6 © 
i At O Hé: 2 6 lhirteenth Idem { ja D . 7 © 
. First and Second : in Amin, 3 6 = DUT urteenth Idem S Jin C minor 7 0 
À 5 VOYAGE en SUISSE, Fantaisie Romantique sur 842 OLPHE ficenth Idem in D ë 1 0 
Deux Melodies Suisses (2nd Edition) … -..0p.5 6 0 TAN OLO. Sixteenth Idem in E f 8 0 
A——— 6. VOYAGE en ESPAGNE, Rondeau intastique sur AÆNot RICORDANZA el NO sc d' AMORE,” Variat enteenth Idem in E at. 5 0 
“21 Contrabandistæ”? (End Edition) Sn TN 0 TO ECIr ECS PU in 6, Op.1 5 oÏE ——— iteenth Idem in Eflat. À 5 0 
A. 7. SOUVENIR à PASTA, Divertissement avati A 00 s iques de Concert A——45. ———— Nineteenth Idem, . dedic Archduke 
de Pacini, ‘1 souve e bel contents” Ex Book 1, Op. 3 8 0 Rudolph, in B flat .. Op. 97 10 6 
s 6 ol, = Op.2 8 0 | *** The Publishers have much pleasure in stating & ing added 
A——— 8. THIRD APPARITION on a Waltz by Franz Schubert A 4, (GAGE d AMOUR” Andante Res the above splendid collection of Trios to their Catalogue, it now 
inEb. 8 6 &Poême @ amour,” dédiée à saR stands unequalled for its classic merits 
A 9. ZURICH, Premier Air Suisse, Improvisata sur “Le : in B major, Op 3 2 OÙ = 
# 4 RENE a PR OC EE Op. 10 6 Op 5. “Zrinnorung und Freundechaft,” RHAPSODIE in minor WESSEL & CO’S SERIES OF MODERN 1 
a id; Second Air Suisse (nn s ans les Mon- ed, to Mr. Mangolc LA 
den et ne Pasrora le Eoltton) ABC: One 0 RE en De vite ni At adDue) boreiton dpi 1! 6] QUARTETTS CONCERTANTE FOR PIANO, | 
A. - HCUSEPNEN en Re DER cs 5 o[2— 7 “UN MOMENT de RECREATION.” Impromptu in VIOLIN, TENOR AND VIOLONCELLO. 
, “Un Baux de Chevr (2nd Edition) .-.in G. Op. 5 C minor, Op.5 1 0 (C. M. v.) 
A— 12. “‘Zpisode de la vie dun Arliste/' de HECTOR 8. “ SORROW in HAPPINESS,” 1st Notturno in E. Op.6 1 6 Honor ne v. pie He verre ee : on ce É L 
BERLIOZ.. PES ne 40 “A LA FONTAINE de POTSDAM,” Second Notturno ; { HAT NIIURES M 
| D 15. HOMMAGE PAGANINI, : ÿ in F, Op. È 16 . KUHLAU, (h) AGE 5 u û 
famous “ Bell-Rondo” (La Clochette) 9 0 “ dédiées à ù : Fa : QUEUE 
Ê Ut .“PENSÉE FUCITIVE,” dediées à. Madame s REISSIGER, (C. G.) Secor ; ! Op. 7012 0 
= = “A LA RUSSIE” Scherzo, dedlé à Robert Schumann, LMENDECSSOHNÉRARTAOLDVS Rae Gate CNET 
THE TRIUMVIRATE, in B minor, Op.9 2 0 RE enr no Sa 0 
ôR 4 . “IL LAMENTO,” Romance dediée à la Princesse Ÿ REISSIGER, (C. G.) Fourthin E flat. Op. 138 12 0 
HOMAOPSTONS CHUPERTE Wolkanska NE Acer DRE MENDELSSOHN_BARTHOLDY, Second in F minor, Op.2 12 0 
BY FRANCOIS LISZT, STEPHEN HELLER, | 8 14. “SONG of LOVE," Etude ae inBfat 1 6 : MENDELSSOHN_BARTHOLDY, Third in B minor, Op.5 13 6 
* To be c ontinued. 
AND CHARLES CZERNY. RIRE *« RER rés 7 *4* Second Edition revised by the Author. 
esse etc tic e admired ‘ Lieder ohne Worte," KROMMER, (F.) I E flat Op. 95 10 G 
Wessel & Stapleton’s Collection of the admired “ Zieder ohne Worte,” or PIANOFORTE STUDIES. ROM ER te pe SR que “or UE 


Songs without words, transcribed for the PIANO SOLO, from 


& 
the Vocal Comp + Expressly written for this collection. 


. ROMBERG, (A.) Firstin D minor... 


Continuation from page B, column first. 
tions of FRANZ SCHUBERT- BERTINI unx ) Collection of STUDIES. Edited by CIPRIANI 


. Op.19 9 0 


N t anseribed b: ANCO ZT. L : 
A—No. 1. IN die? AGE WANDER BY," ter AS OTTER, with introductory remarks on the style of playing, : HUMMEL (J. N.) Posthumous Quartett . .…inD 8 0 
ù nn Cntnoe D  0 ee to be met with in any other Edition a ; # To be contit 
A — «WI s aking: à Rose 9 B Part 1, ning 25 Studies, adopted for the use of the — RE — ne. 
À Perl Épanenss eine 2 0 Pupis at the Conservatoire of Music, in Paris, and intended | PIANOFORTE SEPTETT OR OUINTETT. 
: “Hank? hark 1 Hi lark caves & A as Introïnetory 69 Cramerta Stud Gen editoh) 00.2 8 0 EAUMMEL, (1, N-) Wesscland Co" edition ofthe First Grand Septnor 
À « ; _ containing Studie p being a continuation 0! 0 6 Fluté, Hs : 
A. 4, THÉ MIGHTY TRÈES BEND, AA nfended as such by the author (dr edition) « 0 in minor, Me r Piano, Flute, Hauthoy, Tenor, Horn, | 
A—— 5. “MY REPOSE IS FLED,” EE Cat re tn etes op 4 6] 4 The same for Piano, Violin; Tenor, Violoncello and Cou- à 
5 5 Aa) , e abas 5: en b: D: esse DE 0 
ue + ne nee Mr ee en | ge done men ue amer Gore Hdléon Ras Venn 
2 Song of the swan,” (Chant du Cygne) : minor 2 6 ÉRIC et qu 100 4 G | engraved from the ROC On Meur A sering given to the Piano 
.  Restless Love,” (Ras iebe inE 2 0 : £ ue: | (AS (which exists on no othi Copy), it must e highly interesting to 
“ Faith of Spring" aube. Printemps)..in Ab. 1 6 THenATHe CHARACTERISTIC une k Op. 66 Pianiste, that this Edition affords them the gratification of playing the Cner 
ORNE of the immortal HUMMEL, as a piano SOLO piece, the obligato 


D'OEUVR] 
accompaniments being indicated by small lines. 


in Bb. 2 6 


. AVE MARIA 
ë ied by STEPHEN HELLER. 


Nos. 11 to 25, trans( 


6 
24. Op. 66 6 
== 8d. Op.66 6 0 
6 


dchenor Serenade) aDmin. 2 0 —_—_—— — On CRE Un — ORGAN MUSIC. 
* * To be continuea. a 
ride ren tige dla à wie Der à | A_CHOPIN. 5th and Gth Bof of Séudies, coutaining 2 GRAND THE ORGANISPS ANTHOLOGY. A series of classical compost. 
à g (of Gæthe) ........... in G es due a le Pleyel, Op. 28, ions, selected fro e e gres 
. De Porno Horn à sounding nec (Die Post imEb. 2 0 PRELUDES through all keys, ded. to Camilt FIG OP oo arranged f from the full scores by H. JLINCOLN : = 
à UIre0OretS Jet PR (NTREEUErIEE -.in D minor * These beautiful Studies have received the highest encomiums NO Lente \ AT TE 
D nl Des Rene AU from the French and German er MR. LISZT has latterly Re élanne tr by MOZART à ‘Aemus De from 
: “Cradle Song K : R a anne IN 
& The sk FF . ; { introduced some of them to the British Public. fe } CAE Mas RE — 5 
ce momo art Seat CE je ai te inDmin. 1 0 [| A—HENSELT, (Adolphe) PAR Sroet Qu 8 0 erdos Ge us (Lite Pari) À. ROMBERG: 
: The mighty trees bed,” (The Young Nun) ..in F minor 3 0 CONCERT, AeM 60 FEMME ER RARE ED ONE ENS Ge om CM. von WEBER?S ist Mass 
‘  — 3 ‘3 o 018 SE Marche Religieuse.” forthe Coronation of Charles 


« Harke! he bel is toling”" (La eloche des Agonisants) ..…. 2 0] À «GAGE D'AMOUI 


A MIÉÉERS ne and) Wesseland X. by Cherubini.—i raduale, from the 2nd Requiem, by do, 


: STUDIES, adopted by the Conservatory of Paris andthe Royal 5 Amen, Choral Feu, rom EYBLERS Eu 
UE of Music of London, (ded. to Me beer) edited and rer. E Hi 1" un Ps b 
; ReÉ En wird erlôsen, Israël gue from a Psalm by 

Sn FONTES Une «Trot der Gruft” C from Mottett, by $. BACH. 


. “Flow'rets blooming,” (Praise of tea 
. The young Mother," (La jeune Mèr: 
& La belle Rosamonde,” es 


B— 95, «Mid the light ripples,” r 0 1 6 , 
Nos. 26 to 37, transeribed by CHAR Y. SApIENE É 15 0 Adagio non lenio,” from MENDELSSOHN FO 
FES A À STREAMLET, ® “Die Forelle,”....in Db. 0 * These Studies can ES ber | 8 a Rae Pr) RÉTN DROBISCH: 
8 Hooker Murmelie & LopBe aus dem 1 en nn U Henselt, Op. 2, Bertini, Moscheles, & Se gran HUMMELS 34 M 
] Der blinde Knabe” 5 e + edietus” from CHERUBINIS 1st. À 
De NuehéOr ONE a di Biacmn 3 0 THEORETICAL WORKS. D — oncle périls" From HUMMEL'S 5. 
. My hawk is tired,”" k n D minor 6 | REICHA, RUE COMPLETE TREATISE on PRACTICAL B 7. “ Andante,” from à quarte ,SPO 
chäfers Klage! ï 0 ARMONY and GOMPOSITION, translated from the Adagio from a quartett, by SPOH Seine Seele ist 
Im elde schleich ich, 0 DA s origidal work of COURS de COMPOSITION voll Jémmer,” from GRAUN’S ‘: Tod Jesu”” ET 
A Tr rl da Le Ve 3 0 MUSICALE,” où Traité complète et Raisonné d' Harmon 5 EE orus of Apostles from ‘ Thé Day or 
“Ah! those days so bri 16 pratique, déd. to the PROFESSORS of the ROYAL by SCHNEIDER.—Choral Fugue “aus tiefer Noth,” 
. Whois Sylvia P” by 2 0 ACADEMY of MUSIC of GREAT BRITAIN; by C. DÉLSSOHN.—" Foce mea,” 142 al, by VOGLER - 
B—— 37. “ Den Fischer fechten : 2 6 RUDOLPHUS, complete in nine parts É Thine is the Kingdom,” from * Vater unser, 
**, The above Lranscripts being day in poulet or, the Pub- Par $ d intervals— Classification of Intervals— à ndantino," from a Motett, by À. HESSE.... 
lishers need only remark, that Cxerny's are less diflieult than 3 c with their inversions—Of Chords—Of D, “* Andante,” fro! Motutt, by A: HESSE . 
, and Hellers less s0 than C Fe a. Toensure correct inve ] al dE À Rorns, w DE pe u “ Gloria,” from a Mass by SERRIEDES ; DEEE 
Editions of the mn ; ryations on Hs euces and on perfect Re co nuaG 
_ SCHUBERT {he ner Li eo Oo OMAQETE rormulas of Half Cadences—Ditto of Perfect B-BEETHOVEN. Tivo ne le la none ee 
L 5 —Ditto broken or interrupted Cnde û BECK, ‘THE CHORAL FRIEND.” Organ Studies for ie 
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No. 67, 
ES CATALOGUES, A, 


B, 


The letters before cach Work, denote the degree of dificulty, 


BEETHOVEN’S WORKS. 
PIANO SOLO. 


van. “Wessel & Stapleton’s editions of the original 
PlANOFORTE SOLO Compositions, carefully revised from 
fne original Vienna editions, with Metronome Lempos, by 
CHARLES CZERNY :— 


SONATA, dedicated to HAYDN, No 1,in Fmin. Op.2 3 6 
2 SONATA, idem.. in C. Op.2 4 0 
3. SONA idem 2 4 0 
SRAND FRONATA .Op.7 4 0 
SONATA, .. n C min. Op. 10 4 0 
SONATA in F. Op.10 4 0 
. SONA in D.Op.10 4 © 


; RAND SONATA PATHETIQUE (with CZERNY'S 
fingering) in C min. Op. 18 4 0 


9. SONATA, inE. Op. 3 6 
_————— 10, SONATA. in G Op. 4 3 6 
ZE 11, GRAND SONATA (with Funeral March) nm Ab. Op. 26 4 0 
__— 12. SONATA quasi FANTASIA n Eb, Op. 2 
TE 13. SONATA quasi FANTASIA arp min, Op 
14. SONATA PASTORALE, de: icated to Sonnenfels 
in D. Op £ 
5. GRAND SONATA(known as op. 31)No.l,in G. Op. 2 
_—— 16. GRAND SONATA (Op.31) 2, in D min Op. 
— 17. GRAND CANNES (Op. 81) . Op. 
—— 20. (kno à 
——— 21. SONATA ( ditto Op. GS) No. 2 
92. “ Les Adieux, l'absence et le Retour, 
Archduke RUDOLPH … 
23, SWISS MELODY with Variations 
24, Rondo, ded, to the Count: 
—— 25. RONDO FAVORI 
. La Stessa, la Stessis, 
. POLACCA, from “ Le N 
. GOD SAVE THE QUEEN, 
TWELVE original WALTZES 


B 30,  Tündeln und Scherzen,” with VARI 
La Comtesse de Brown 

B 31. TEMA, with Variations 

C 32. “ Nel cor,” from La Molinara, W 

c 33. TEMA ‘Quant e più bella,” with 9 Vari 

B——— 31, TEMA, with 6 Va de. ted to the Prince 
Odeschalchi . “in F. Op. 

B 85. TEMA, with ded. to Count 
Lichnowski. + .in Eb. Op. 35 4 0 

B 36. TWO PRELUDE ; throu the 12 major keys Op. 3 2 6 


*,* To be continued. 


Waessez an Srapceron’s Collection of the GRAND SOLOS, 


>> à > 


F. LISZT’S WORKS. 
PIANO SOLO. 


FRANCOIS LISZT, the only revised and augmented 
the AUTHOR :— 4 (See also The ° 
No. 1. SOUVENIR de la FIANCÉE, Grande F 

“LA TYROLIENNE? d’Auber, ded. to 


editions 
iumvirate”) 


in A. Op.i 6 0 
2. ft LE BAL de BERNE," Grande VALSE di BRAVURA 
dediée à Madlle. Ludlow .-« .in Eb. Op.6 4 0 
3. HARMONIES poctiques gieuses, with Lamartin’s 
advertisement 
4. First and Second APPARITIONS 
5 VOYAGE en SUISSE, F 


Deux Melodies Suisses (2nd Ed 0 
—— 6, VOYAGE en ESPAGNE, 
“11 Contrabandista” (2nd Edition 5 7 0 
7. SOUVENIR à PASTA, D: ssement sur la Cayatina 
de Pacini, “Z/ soave e bel contento"” (2nd Edition) 
in Eb. Op. 5 6 0 
8, THIRD APPARITION on a Waltz by Franz Schul 
i 3 6 
9. ZURICH, Premier Air Suisse, Improvi 
Ranx de vaches” (2nd Edi . 6 0 
A 10, BERNE, Second Air 
nes) Nocturne Pastoral ( 4 6 
“ Un Ranz de Cher 5 0 
12. Episode de la vie d'un 
BERLIOZ.. 4 0 
A———— 13. HOMMAGE à 
famous “ Bell 9 0 


+4* To be continues ed. 


Wessel & Stapleton’s 


THE TRIUMVIRATE, 


OR 
HOMAGE TO SCHUBERT, 


BY FRANCOIS LISZT, STÉPHEN HELLER, 
AND CHARLES CZERNY. 


Collection of the admired “ Lieder ohne Worte,” or 
“Songs without words,” transcribed for the PIANO SOLO, from 


the Vocal Compositions of FRANZ SCHUBERT. 
Nos. 1 to 10, transcribed by FRANCOIS LISZT. 
—No. 1. IN SILENT WOE 1 WANDER BY,” (Der Wanderer) 
in Csharp minor 2 C 
2, When first Lo life uwaking,” (Die Rose). in G. 2 0 
3. “ Hark! hark! 


!the lark at Hoaven’s ga 


Serenad 


A—— 4. “THE MIGHTY ÎTREES BEND,” (lhe Young Nun) 
( in Fminor 2 6 

ST chen am 
Spinrade) in Bminor 2 6 
“FLOW/RETS BLOOMING,” (E 0 
. Song of the swan,"" (Chant du Cygne 6 
# Restless Low (Rastlose Liebe 0 
9. “Faith of Spring,” (Frühlingsglaube 6 
. AVE MARIE Ellen's Hyron 6 


transe by STEPHEN HELLER. 
YRS SAUIGE 1or Serenade)inDmin. 2 0 
Adieu by Be in Eb, 2 0 
“ot! a FA s by might thro "the woodlants s0 wild P” Der 
Erlkônig (of Gœthe) in G minor 
The Postman’s Horn is sounding near,” (Die Post) in Eb. 
My repose ts fled,' (Marguerite) . in D minor 
ve Maria,” Elen’s Hyrou .…, 
rudle Song,” (La Berçense) 
torm À wildly ragin 
girl & death? 
The mighly trees vend," 
‘ Hark! the bell is tollin 
“ Flow’rets bloomin, 
. “The young Mother, 
“ La belle Rosamonde,” 


cloche de 
of tears 
jeune Mè 


HT 


24 
25. Mid the lighe ripples,” Bai 


os 
colle Ab. 
CHARLES CZERNY. 
“ Die Forelle,” in Db. 2 0 
nus -in À minor 2 0 
arus,inCmin. 2 © 
in D minor 2 0 
orman’s Gesang,in Cmin. 3 0 
1 D minor 2 6 
-inC minor 2 0 
in Db, 2 0 
n A, 3 0 
minor 1 6 
nA, 2 0 
2 6 


Nos 26 to 37, transcribed by 
, WITHIN À STREAMLET, 4 
. “ Drang in die Ferne,” 
+ Horch! wieMurmeln” Gruppe 
“ Der blinde Knabe,” 
“Die Nachtbriché Uald her 
1 hawk is tired,” 
“ Schüfers Klageliea,” 
“Im Felde schlei ch Jägers Abendlied 
ne Ge Frlihling” 
 *ARI Chose days #0 bright,” 
:: Who ir Sylvia?” by Shakespe: 
“Den Fischer fechten Sorgen,” 
le aboye Transcripts being Er in popular favor, the Pub. 
lishers need only remark, that Czerny's are less dificult than 
ts and ie 2 lei than Czerny’s, To ensure correct 
“ditio) he IRATE,” or ‘“ HOMAGE to 
—_ SCHUBERT,” the Number should also be mentioned. É 


WO PIANO OR 


MINUATION OF WESSEL & STAPLETON’S CATALOGUE OF THEIR PIANOFORTE PUBLICATIONS, 


OMPRISING THE SOLO WORKS OF BEETHOVEN, CHOPIN, LISZT, HENSELT, &c, 
PIANOFORTE STUDIES, TRIOS, QUARTETTS nes / aude. 


C, D, &c FOR MUSIC, PIANO SOLO, AND FOR 


À, dificull —B 


FREDERIC CHOPIN’S WORKS. 
B—Op. 1. “ADIEU à VAR DURS 8010; 
A—— 2. “HOMMAGE à MOZART,” G 


in C minor 4 
tions brill, 


on “La ci darem.” From Do 6 

B—— 3. “LA GAITE,” Introd, and Polonoise brill. 4 

B—— 5. “LA POSIANA,” Rondo à la Mazu inF. 4 

B— 6. “SOUVENIR de la POLOGNE” Istset of MAZURKAS 3 

B—— 7. “SOUVENIR de la POLOGNE” 2% set of MAZURKAS 3 

*,* These two sets of * SOUVENIR de la POLOGNE" 
played by LISZT, were encored with the most enthu- 
siastie applause at his second publie Recital. 

B=— 8.“ MURMURES de la SEINE” First set of Nocturnes 2 

B: PRE 2nd set of ditto .., 2 

“** Also performed by M. Liszt; they are Compositions 
unequalled for beautifal melody and a certain charm 
of melancholy. 

A—— 10. “DOUZE GRANDES ETUDES,” ded. to LISZT and 
HILLER,corrected and revised edition, with additional 
fingering by J. FONTANA, authorised by the author 
(in 2 books) his 1st and 2nd Books of Stud 6 

+ FIRST GRAND CONCERTO in E minor, ded. to Kalk- 
brenner, edited and fngerel by J.FONTANA . 10 


NOIS, 
KRAKOWIAK, 
LES ZEPHYRS, 


nd Rondeau de Conc sert 
3d set of Noct HOT Êl 


. “SOUVENIR de la POLOGNE,’ 
S. “ Jnvitation pour la Danse," Grande Valse 
“ Souvenir © Andalousie,” —Bolero. 
. “ Le Banquet Infernal,” Premier Scherzo 

SECOND Grand CONCERTO … 
. GRANDE POLONOISE brillante, pr 
spianato ...., Se in £b. 6 
“LA FAVORITE” (ohne Worte) .....in Gmin, 4 
SOUVENIR de la POLOGNE” 4th set of MAZURKAS 3 
5. DCUZE GRANDES ÉTUDES, ( forming the 34 aud 4th 
Book of Studies) . ea, 6 

“LES FAVORITES, Deux Polonoi 
“LES PLAINTIVES,” 4th set of Nocturnos 
28. TWENTY-FOUR CRAND PRELUDES thro' 

ded. to Camille Pleyel, No. 1 and 00k 
his Stndies).… 
PREMIER IMPROMPTU . 
 “ SOUVENIR de la POLOGI 

“A MEDITATION," Second Scherzo 

“IL LAMENTO e LA GONSOLAZIONE;’ 
NOCTURNOS ..... 


dée d’un Andante 


all ke 


and 6 of 


a 
in Aflat 2 
MAZURKAS 3 
in Dflat, 5 
5th set of 


B— 33. ‘“ SOUVENIR de la POLOGNE” 6th A set of MAZURKAS 
performed by M LISZT, Mad. OURI, Mr. BENEDICT, $ 
B—— 34. Trois GRANDES VÂLSES brilla 1, in Ab.— 


No ainr, 3 
GRANDE SONATA n D fat min. 5 

. SECONDE IMPROMP 3 

7. “LES SOUPIRS,” Gth se 3 

8. “LA GRACIEUSE,” Seconde Ballade (ohne Worte 4 

— 39, Third SCHERZO, - in Csharp minor 5 
rt “LES FAVORITES," ‘Deux Polonoises (set 2)....r.s.. 4 
: “SOUVENIR de la POLOGNE” 7th set of MAZURKAS 3 

B GTANdE VAS. « sens enssee conso in Ab. 3 


(To be continued.) 
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TWO PE 


, moderate difficult —C 


RFORMERS ON THE PIANO. 


oo 
; CASYe 


| WESSEL & STAPLETON’S SERIES OF MODERN 


TRIOS, PIANO, VIOLIN AND VI 
0 1: CHOPIN, (F:) Pirst Grand Trio in G Mer ET 6 
erformed at Mr. Wesse y Mr. Mangold 


6 Mon ur de Chardonnay, and Mr. Lidl? 

0 REISSIGER, Third Gr n C;ded. toC. Arnold, Op. 40 
0 . WEBER, (C. Grand Trio, in G minor. 

0 4 KUHLAU, (R)_ Mirét Grand Trio, in G major 


. MAYSEDER, First ( o in B flat p. 34 
» Pertormed dE Mr, Wesele D Soirée, by the Sa 
Werner, Eliason and Lidel. : 
6, MAYSEDER, Second'Grand Trio in À fl 
6 *Performed at M 
6 mark, and the Messrs. Gan 
7. PIXIS, (Ï. P.) ôth Gr. Trio in C, ded. to Mendelssohn, Op. 199 
* Performed at Mr. W irst Soirée, B, 
Chardoumay and the Menara: SRE 
8. REISSIGER, Ninth G 
* Performed at Mr. We 
Mr. Graham and Mr. L 


+ Op. 103 
dile. Bot, 


p. 115 
Third Soirée, by. the Me 


enth Grand Trio, in À minor.. Op. 12 


0 rformed at Mr. Wessel’s Fifth Soirée, by the same arti 
0 | B 11. ROSENHAIN, First Grand Trio in I À ne 
6 * Performed at Mr. dE by Fret An thon 
0 and the Messrs. Ga ed by the Author.) 
0 REISSICER, 1 Op. 137 
0 REISSIGER, Thirteenth Grand Trio in E minor, Op. 150 
0 MOSCHELES. Tri (Thème Ttali 
° 5. MOZART, LÔR 14. i 

cond Trio (Soncta) 
0 ird ‘Trio (Sonata) 
0 . 8). : 


0 ————— Fourth Idem. 
L ————— Fifth Idem . 
0 VE 


ADOLPHE HENSELT’S WORKS. 


PIANO SOLO. 

. RICORDANZA del’ ELISIRE d’ AMORE,” V ations 
de Concert sur “Jo son ricco,” . ‘in G, Op.l 5 

. DOUZE GRANDES ETUDES caracteri iques de Concert, 
édiés à Louis, Roi de Bavière -Book 1, Op.2 8 
. 2, Op.2 8 

ce ertante 

a Rosalie, 
, Op 3 2 

.  Erinnorung und Freundschaft,” RHAPSODIE in F minor 
ded. to Mr. Mangold. Ar Op A 


Andante et Etude 
amour,” dédiée à 


(. “GAGE d' AMOUR,” 
“ Poême 


d 


B Ditto  Waltz, in À together, Op.4 1 
B_— 7, “UN MOMENT de RECREATION.” Impromptu in 
C minor, Op. 5 1 
A 8, “SORROW in HAPPINESS,” 1st Notturno in E, Op.6 1 
B 9. “A LA FONTAINE de POTSDAM,” Second Notturno, 
’ in F,Op.6 1 
B—— 11. “PENSÉE FUCITIVE,” dediées à Madame Serre 


in F minor, Op. 8. 
dedié à Robert Schumann, 

in B minor, Op.9 2 
dediée à la Princesse 
in B flat minor, Op. 10 1 
inBflat 1 


“A LA RUSSIE.” Scherzo, 


3. “IL LAMENTO," 
Wolkanska .. 
“SONG of LOVE,” 


*,* Tobec ontinued. 


Romanc 


PIANOFORTE STUDIES. 
Continuation from page B, column fr 
BERTINI (Junr), Collection of STUDIES. Edited by CIPRIANI 
POTTER, with introductory remarks on the style of playing, 

not to be met with in any other Edition :— 
Part 1, containing 25 Studies, adopted for the use of the 
Pupils at the Conservatoire of Musie, in Paris, and intended 


as Introductory to Cramer's Studies, (th edition) 8 
B 2, containing Studies, Op. 32, being à contin 
Op. ended as such by the author (3d. edition) . 9 
B —— 3, Eighteen Octave le 4 
N.B. Both hands hay t 
B— 4, “Indispensable for small hs ans,” 25 es or Stu- 
, prôgress arranged for young pupils, Book I8t Op.100 4 
D ———" Book 24. Op.100 4 
D 6, Twenty-two CHARACTERISTIC Studies, 
Book lat, Op. 66 G 
- Op.66 6 


4. Op. 


* To be contin 
Book of Studie te 
ded to Camille Pie 


5th and 6th 
PRELUDES through all keys, 


A—CHOPIN. 


el, Op. 28, 


# These beantiful Studies have received the highest encor 8 
from the French ani German cri MR. LISZT haslatterly 
introduced some of them to the British Public. 


A—HENSELT, (Adolphe) 12 ETUDES CHARACTERISTIQUES de 


CONCERT, ded. to H. M. the King of Bavaria, Book1 Op.2 8 

— — 2 8 

ZT“ ÇAGE D'AMOUR,” Etude 2 

HILLER, {Ferdinand) Wessel and Co’s I 

STUDIES, edopted by the Conservatory 0f Pari Royal 
Academy of Music of London, (ded. to Meycrbeer) edited and 
fingered by CIPRIANI POTTER, with indications on the style 

ing— Books, Op.15,each 6 

boye in one ; Volum 15 


e Studies can justly be r: 
Henselt, Op. 2, Bertini, Moschele 


THEORETICAL WORES. 


énteine COMPLETE TREATISE on PRACTICAL 

ARMONY and GOMPOSITION, translated_ from the 

perl original work of COURS de COMPOSITION 

MUSICALE,” où Traité complète et Raisonné d’ Harmonie 

pratique, ded. to the PROFESSORS of _the ROYAL 

ACADEMY of MUSIC of GREAT BRITAIN, by C. 
-omplete in nine parts: 

Classification of Intervals— 

of Intervals, with their inversions—Of Chords—Of 

the inversion of Chords—Table of Chords, with their usual 

Observatio 1f and on perfect 

of ttu of Perfect 

Cadenres— Ditto broken or interrupted Cadences_—Of the 

Buss—Important observations on the Just Fourth, with 


REICHA, 


fteenth Idem in D . 
Sixteenth Idem in E flnl 
eventeenth Idem in E flat . 
hteenth Idem in E fa 
————— Nineteenth Idem . dedic: 
Rudolph, in B flat 
. REISSIGER, ourteenth Grand Trio 
. SPOHR, Grand 
KALLIWODA (. W.) First Grand 
9. SPOHR?S Second Grand Trio 
++ The Publishers have much pleasure in 


——— 6 0 
6 Second Idem 2 ; 1 7 6 
———— Third Idem ..in C minor «Op. 1 7 6 

0 ———— Fourth Idem ..in B flat. .11 5 © 
0 fth Idem (Septett Op, 20) in 38 10 0 
0 xth Idem 60 6 0 
0 venth Idem 60 6 0 
0 = — hth dem {| 60 7 0 
0 ———— Ninth Idem. (x 60 6 0 
0 ————— Tenth Idem. | Ë 60 7 0 
6 EleventhIdem ) # 7 0 
0 - Twelfth Idem 6 0 
+ ath Idem { 7 0 

purteenth Idem 7 0 

7 0 

8 0 

5 0 

5 0 

6 


6 REISSICER, & ë) 
. KUHLAU, (F 


6 h 
( cond in C minor. 
0 , rstin Cminor. Op. 1 
C. G.) Third i Op. 108 
6 ! Fhird in G minor ... Op. 108 


6 REISSIGER, (C. G.) Fourth in E 


Op. 138 
. MENDELSSOHN-BARTHOLDY 


ndin E minor, Op. 2 
xird in B minor. Op. 8 
4% Second 
. KROMMER, ( 
) Hifth in 

p written for this collections 
. ROMBERG, (A.) Fir 
3. HUMMEL (J. N.) P 


0 FIANQFORTE SEPTETT OR QUINTETT. 
HUMMEL, (J. nd Stapieton's edition ofthe Grand 

0 Flute, Hautboy, BE 

6 ioloncello and Contrabasso "4 : 


ame for Piano, Violin, Ten. 

uthor. . 17 0 

6 0 S € ge, & Stapleton's ition has been 
6 / Copy, with his own fingering given to the Piano 
hich exists in no other Copy), it must also be highly interesting to 

0 ppPi , that this Edition affords them thegratification of playingthe “Cuer 
0 À »'Ocuvres” of the immortal HUMMEL, as a piano SOLO piece, the obligato 
0 ecompaniments being indicated in Small staves over the Piano part— 
0 | Piano Solo .. LÉ . 10 6 


ORGAN MUSIC. 
THE ORGANIST'S ANTHOLOGY. À series Of classical composi- 
tions, ofthe Works of great Masters, selected and arranged 
from the full scores by M. J. LINCOLN 
ù aus Dei,” from an unpublished score of & 
by MOZART; “Agnus Dei,” from 
by VOGLER ; ad  Dona nobi 


. TN “Gloria” from E at Mass, ANDRE.—Îu « 
< î im) A. ROMBERG. 

p M. vu 

0 


i—Graduala, from the 2nd Requiem, 

horal Fugue, from EYBLER’S Third Mass 
Les Adagio ? from SPOHR'S Quartett, Op. 

& Eravird erlésen, Israel,” Fugue from à Psalin by SPOHR. 

Trotz der Gruft” Chorus from a Motett, by $. BACH. 

û 4 Tentos from MENDELSSOHN?S quartett,Op.13 

———— dei,” from VOGLER?S Missa de quadra- 

from à M DROBISCH. 


Amel ns 


+ Cum sancto spirito," 
» from HUMMEL'S 34. Ma: 3 
Éencdiotus” from CHERUBINFS is 
pirito,” from HUMMEL'S 5d. M 
‘Andante,” from a quartett, by. £ 
& Adagio,” from a quartett, by SPOHR. “Seine Seele ts 
vol! Jammer,” from GRAUN'S ‘ Tod Jesu ; 
& horus of Apostles from “ The Day of Judgment” 
by SCHNEIDER.—Choral Fugue “aus tiefer Notñ,® MEN- 
DELSSOHN.—" J'oce mea," 112nd, Psalm, by VOGLER., : 
=" 9, « Thine is the Kingdom,” from * Fater tuer" 
,“ Andantino,” from à Motett, Ly À. 
10,  Andante,” from a Motett, by A. 
“ Gloria,” from à Mass by SEIFRIED .. .... 
x To be continued, 
» 12 major keys, 
Stu 
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noi ADIEU 77 VARSOVIE" Peru lilou (x / fonturn) tHCIMININL. à N9 35 TROIS GRANDES VALSES g tn A (hTh36 É 
2 “Hommace à Mozart ‘ve lé: Gréll. 24" LAC DAREM 36 2 in A4inin (3 2 
rem Don Kerr in 8! êt s7 5 in F (ph 7 
3 “ua Ga" Ze cd loleneise briltert un C. 38 du D'un 33.0 
4 ua posians Peau à lu ritur. in Æ CT. j in CE (WT 7 
5 “SOUVENIR 7/7 LA POLOGNE" / 0,07 // Wan ras, ) as plecrél 0 LA 40 “LES SOUPIR  LXelluines 32 EN 
6 2 Set oO de JHUSET nt } PATTES al "LA GRACIEUSE" 2% Ballade. (ohnellortr) mÆ IN 4 
7 C'MURMURES DE LA SEINE" 707 léurrras 2 CGnerrs. | OO 262 42 THIRD SCHERZO nm Cri ta89.2 
8 PS À (n9. 26) 43 LES FAVORITE Done Folonerses 1 2) (AN. 
9 ‘DOUZE GRANDES ETUDES #7. lé LISZT #774//. KILLER, 117// 44 'SOUVENIR // LR POLOGNE" 29 rites (nt 4.30 Ü 
ul fingriiny (1. FONTANA.// (JAN 45 GRANDE VALSE tn At (1227-30 
o ? 774 #6 TARANTELLE 0 À (p43230 
21 FIRST GRAND CONCERTO 1/40. / A / d 47 GRAND POLON OISE uF un. On hf 
12 FANTAISIE BRILLANTE #4 rs lérondur roronoïs 15] 48 PRELUDE uE Cn4520 
kraxowiAK" Grau Reondrat de Crnerrl int À Pi Le. 0 49 ALLEGRO 4 CON denied Mad! Miller de Vie. 44 (40:30) 
"Les zepains "2 'lellurnes (n13.. 36 | À 50 THIR mA CAB 
15 dede ME Hartmaru 1 4 9/-| 5 um Cmin. À 4831- 
16 “SOUVENIR 4 LA POLOGNE "225% Alu trle Cn17..36| in Pin. On 48 Pis 3 
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19 "LE BANQUET INFERNAL' ///64/r7tr tSminCn ANS ded. te M'Henrv£reld of Ball A0 
20 SECOND GRAND coNcERTO /./0 M hrdrseon , Znir 2 85 ‘THIAD IMPROMPTU inG 
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CATALOGUE OF WESSEL & Co’s PUBLICATIONS OF M 
No. 67, FRITH STREET, CORNER OF SOHO ouies Des A 


The Letters before the Names denote the degree of dificulty.—A dificult ; B'middling dificult ; C eas: 


easy; D very easy. 


| 
TS FOR TWO PERFORMERS ON ONE | DUETS FOR TWO PE 
QUE PIANOFORTE. PIANOFORTE RS ON ONE | DUETS FOR TWO PERFORMERS ON ONE 


BEETHOVEN w DT GE AN RACE ENRRS \À GEMS en Le px Fobge vithout More (Lieder ohne C—QUADRILLES. The most admired, ecllected under thé well 
C- .1. Variations on Air € ou? distein," - ce orte) tre À amiliar style, from the Va ce known title of + — & 
Do. on Handel's ‘ See die Conquer 5 0 sitions of LACHNER, SCHUBERT, PROCH, &e arranntl à, vin title nf ULES SOIREES DE LONDRES: ; 
, Do. on Mozart’s ‘ Manly Heart, 40! by DIABELLI, &c.:— LA 2. ZAMPA, 2nd sel Q «by Lemoine 3 6 
he Arech-Duke Rudolph's favourite C———— No. 1. SCHUBERT. “Zn silent woe I wan * (Der 3. “LA DÂME RARE TEN TE. d 3 6 
jumphal March, “ Kônig 2 6 Wanderer) x NF 2 0 4. “ANNA BOLENA de Done 
avourite Duet in Ç HN . PROCH, ‘ From the Alp the Horn res MEb 2 0 - 5! “NATHALIE” Ballet de Carufn…. 
ginal Marc 400 , SCHUBERT, Zen's Hymn, “ANE MARIAS”" in Bb 2 6 “ La Bolle au bois dormant” 
He “e Funèbre,in Afut 2 6 PROCH,_* Doth she ever think on me" .…..ssin Bb 2 6 PRE AUX CLERCS ” de Her 


Sa dernière pensée,” after the original M.S 5. LACHNER, “OA happy ts the little b “SONNAMBULA ”.… 
( 


B rt a 
(Solo and Duet) inC 2 6 vérléto) : A DEEE 
B 9. LA SÉRENADE, Duetin D J. M. Müller 9 0! B — 6. SCHUBERT, ‘On evry tree that HAN ASE Ë ARE ANNEE AN de ln 
NE rat” Symphony, « C. CZERNY 10 6| ” (Ungeduld) . Co 16 2 0 ANT AE NE : 
BERTINI, (H j & Cos Series of Bertini’s Concertante + PROCH, “ Yestars in yon blue arch” (Andi ne) 2. “BRUNSWICK ” Quudrillus, du, tothe Duke 
Duets entitled “LES RIVALES :— in Bb 3 0 BiungWieke Lee re ee re DS a Hart si 4 0 
ÿ_—No, 1. “SOUVENIR de ROBERTO DEVEREUX," Fantaisie sur ‘Golden stars in heaven chining. ‘Ulhe #13, “CHIARA de ROSEMBERGH ? de Re nue 4 0 
deux Motifs de l'Opera de Donixetti, im D, Op. 126 6 0 Switzer’s Lament) nb 2 6 —— 14. National SPANISH" Quadrilles, I À CHERS LC 
= _», &HOMMAGE 4 BELLINI Grande C By, SCHUBERT, “7 #— 15, Musurd's “ La TÊTE de BRONZE" nt SNS 
Motif de In STRANIERA 7 6 Lob der T'hränen) .. seen. 2 0 REY Laon AS 
B— 3. “L'ORIGINAL.” Var. brillant 7 0 RS Be FE mes ing" (Wohin?)in@ 2 61 — 16, “L'ENFANTIN aux Jeunes Demolselles Crerÿ Can 
C-BERTINI,( EE Jun.) “LES AIMABLES PROCH,* ‘An Image so bright” (MeinReïchthum)inF 2 0 TA 4 0 
No. 1. Rondino favori 4 0 _ “A vwandre) dark with his staÿ” 7e =), “LE MIGNON ”......do.. do. 20) 
9! La Soirée de St. Germain 2 6 Erkennen) . 6 LES INSINUANTES au "EDiableboiteux 3 6 
A-BLAHETKA. Grand Duet MRICORDANZA DELLA PRANCIA, ” à LA CHASSE ROVALE_ LA ST Open 3 0 
dediented to the Misses Brondhurst, Op. 47, in F sharp minor 16 6 Bache) 6 ablenux, ded. to Lord Seymour ARE 2 
UT or the same divided in 3 parts, vi nn SCHUBERT, ñ 6 xd's “LES GALANTES,” de “2 Da canon 
ist Part. ALLEGRO Moderato, ; OI CS, u The Hunter ef le do 5 dat ; lin D'uRE 
ond Part SCHERZO. & Trio. lema, in À minor, with = “Within & straamlet (Di 6 + Musurds ‘LES a 


GRAND VARIATIONS, and ADACGIO in F 6 0 of the above are arranged for F . Musard’'s HOMMAGE or COMTE DE PARIS 40.2 Re 


8rd Part. Finale, Allegro Vivace, in F sharp minor 8 0 LISZT and CZERNY and HELLER. ge Jullien’s  BATELIERE D'OR A 
*,* This splendid Duet has met with the approbation of some of the HENSELT, (A.) Wessel& Co.’s Series of Henselt's works DUETS : _ . Musard’s “LA REINE VICTORIA": # Û 
first planists, MR. MOSCHELES, me H.FIELD, the MISSES A No, 1. RICORDANZA del *ELISIRE D'AMORE,” Viui . Musard’s “ LIEBESTRANK,” 0» Æüxire d'amore, de 
BROADHURST, &e. tions de Concert sur ‘ Zo son récco” 6 Donizetti . le 0 
C—BURGMULLER, (.) ÉL'AMABILITÉ, fa (a Tenerezza) Rondo- B——— 1. “GAGE D'AMOUR,” a . Musard's ! LA PRINCESSE de GRENADE,” 0 
letto élégant Ave inG 40. tante, “Poëme d'amour," dédiée o|* 27. Musard's  SOLABELLA,"” 2nd Sebuf do. n 
CHOPIN. _Wessel & Co. pin B——— $ÿ, Brinnerung & Freundse Laft,” Rhapsodie in F minor 28. Musard's ST. PETERSBURGH,” . 0 
B-—— No. 1. “ADIEU à VARSOVIE, * Rondeau in C minor, Op. 1. Op. 6 Musurd’s “ NEWA,” . 0 
new edition corrected by his pupil J. FONTANA.. 4 6 ‘ OO OT ET ... Waltz in Ab, Op.4 1 6 *28 & 29. from * Le Perruquier de la Tegenc 
, LA GAITE, Introduction et Polonoïse brillinC ,0p.3 6 0 7. Un moment de R sation,” Impromptu in Cmin.Op.5 1 0] . Musard’s MONTMARTREÏroin Les Laveuses du Couvent 4 n 
. & SOUVENIR de ln POLOGNE,” Recueil de Bi Rorrou tt Eappineu ” (SL Notiarho, in Eb.min, Op. 6 2 G|* + Musard’s THE PLANTER OF TRINIDAD," ..…. 0 
Mazul AU) “ à la Fontaine de Potsdam,” nd ditto..in F. Op. 6 1 6 | —— . Dufrene's HOMMAGEuu COMTE NEMOURS, rom 
ÿ, . Idem ..…..ditto 4 0 . “Pensée Fugitine susususe in F minor Op.8 1 G ti's Pia di l'olomei,as played by the Orches, of Strauss 4 0 
. ÉMÜRMURÉS de la S Nocturnos 3 0 . à la Russie” Scherzo dé ob. Schumann, in — . LES TROUBADOURS,/ as performed at “les Con. 
Mrs Idem .ditto . 3 0 B minor, Op 8 3 0 d'Ete” . .… Musard 4 0 
. “LES ZEPHIRS, o 4 OÙ B— 13, 7} Lumento,” Romance... in Bb, minor, Op. 10 1 G{ *———-—#1. { CAIRO.” to ditte ditto 4 0 
5. RONDEAU ELEGANT, in 5 0] C—HERZ(H.) “Gentillesses de Vienne,” petits Rondeaux mignons. 1 6| — — 35 ‘LA VENDETTA." Of 
5. “SOUVENIR de la POLOGNE?” Mazur 4 0 — Paris". UE with great success nt the C È 4 0 
. (INVITATION pour la DANSE,” Grand: Valse ——" Londres” TM 36. (LES TUILLERIES.” (Soirées) iem. ON 4 
brillante, in Eb. Op.18 4 6 ——" Jerlin" SA ‘LA XACARILLA.” Opera de MARLIANI . ë 
A————18, SOUVENIRd", ANDALOUSIE Bolcroin. Amin.Op.19 4 0] C—HERZ % MOSCHELES, ‘ Les Juno: "Che 5 to 37 are the most favorite works by TOLBECQUE. 
21. Grand Brilliant POLONOISE, preceded by an de Beethoven, Galop à la Girafe, Prague Minstrel” Ch Trio 3 0 | ——ù. “CARLINE.” Opera d'Ambroise THOMAS, Bosisio 4 
andante spianato, performed by the Misses Broadhurst at Mr. KUHLAU.— Three able Duets on Da Ë AHAUER —— CHARLOTTE, Set 2 of ditto ... . FRA 
’s th Soirée . .in Eb. Op. 22 7 0 MRECO LLECTIONS of FUNEN :” 40 Buvsio’s  FERNAN CORTEZ" 4 


4 GÎ ————11. Bosisio's “LA REINEJEANNE" 
42. KONTSKI, “LES CAMELIAS 


1. Opera de Monpon 4 


0 

0 

0 

0 

0 

No, 4, in C. û 
- bythe Author 4 0 
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is considered one of the finest effusions of CHOPIN 


LA FAVORITE. Ballade (ohne Worte) inGmiu Of 5 Treo favourite_ Duettinos on Holstein 
SOUVENIR de ln POLOGNE” Muzurkas, Op. 24 4 “ RECOLLECTIONS of ALTONA: "(Mes hoix 17, 1 243: JULLIEN Qund.Chromatique dedié auxDamesAnglaises À 
B 6. DEUX POLONOISES ELEGANTES.......Op.26 4 0 No 17,in G.... 3e. 6d. À 4 0 + CHILDE, “TORQUATO TASSO” (Donizetti) … 4 
BL 27. “LES PLAINTIVES,” Nocturnos..…., Op. 27 4 0|C No. 21. Duettino, “ Sourenir'd’ Altona,” inF 3 6 Musard's “LA BELLE FERMIERE” . 4 
B— —30. PREMIER IMPROMPTU. .…. A flat, Op. 29 3 6 | B—“HOMAGE to BEETHOVEN,” Four Brilliant Duets :— . CHILDE “PETER THE GREAT” . . ur 
B—— 31, SOUVENIR de In POLOGNE. th set of Mazurkas No. 1. “Heart-my heart, wvhence this emotion P” Herz mein 1. TOLBECQUE, “THE GOLDEN LION" (Liond’Or).. 4 
Op.30 4 6 Herz, was soll das geben ? in C. Op. de 5 0 This collection unequalled in public estimation, will Le con 
IL LAMENTO e la CONSOLAZIONE. 5th set of 2. “ List Lo the Quail,” Der Wac in F.Op.75 6 6 ., tinued with the best Quadrilles. 
NOÉURDOB Mara rares care te ne el Op.32 4 0 “He leads a life of eestasy”" Lebensglück, in A. Op 76 6 6 To those with a *, a separate Harp part may be had price 25. 
B —— 31 SOUVENIR 42 1 POLOGNE. dth sctof Mazuritns 4. “Poor heart why so restless 8” Die Sehnsucht, in Bb, arranged by G. HOLST. 
played by Mad. OURI, Mr. BENEDICT, &e. Op.33 6 0 Op. 77 4 0 | C—SOR. “ Encouragement de la Jeune 
B . TROIS GRANDES VALSES. Firstin Ab-.Op. 31 4 0 *,* The Homage to Beethoven, are much esteemed, as indeed all composées pour Malle. Hamilton D. 0 
B ond in A min, Op. 34 3 0 He orte ut Ml erve to be, *#* Dhis work is a Compauion to Diabelli's Duettinos ‘ MY 
B Thirdin F... Op. 34 3 0] KALLIWODA. Wessel and Co 's Seriss of DUETS DELIGHT,” for small h (See Ist. column } 
B—— %. SECOND IMPROMPTU. in C sharp, Op. 36 3 6 | B————No. 1. “Jnvitation pour la Danse,” Grande Valse, in C. Op.27 5 0] A—SOWINSKI. Gr. Duo ce stique ‘ SOUVENIR 
B————41, SOUVENIR de la POLOGNE, 7th Setof Mazurkas, B— #2 "#LE GALANT,” Divertissement, in G. Op.47 7 0 PLATER,"” (Heroïne Poionoise) ded. to Lady Dudiey 
OAI BE NOINE—— Souvenir de De Seconde Grande Valse, ded. to (end Edition) in D minor, Op. 33 4 6 
B 45. CENT-ET-UN, Grande Valse, in Ab......Op. 42 3 6 Miss Edwards... : Op.31 5 0 *x* Performed with grès y Mr. Liszt, and the 
x To be continuet. B— 4. LA FÊTE CHAMPETRE,” Grand Set of Author. e \ 
B—CHOTEK, (F.) ‘FLEURS de TORQUATO TASSO,” Rondo QUADRILLES, varied. ded. to Miss Sharp Op.95 6 0 | B—STRAUSS % CLINTON. “ Les Derniers Six de Fienne: ?— 
eur divers motifs favoris 1G..No.l 5 01E 5, “LE FAVORI de LEIPZIG,” Grande Polonoise No.l, Gr. Marche de Paganini, Galop fav. de Zampa, and 
CHWATAL, (F.) LES FAVORITES MO hèmes brillante, in E, Op. 45 6 0 Hungarian Galop rss se. ° 
élégans, avec Variations : LABITZKV'S favourite PRAGUE Waltzes, performed at the Prome 2. Marche de Paganin arade M 
C————— 1, “ Le Desir,”’ Va hoven, in C, Op. 42 3 0 nade Concerts, also by the Private Band of H. M. QUEEN Zampa March : & ni] 
— 2 “Oonra mem rafa, ‘inC, Op. 46 4 0 VICTORIA :— STRAUSS’ “ VALSES UNIVERSELLES,” W S e 
3. «Galop Venelien de Strauss, in D! Op. 25 6 0 | B———$éti. Paulinen-Walzer 4 G| Set3. Woronzow-Walzer 4 0 Collection of the ORIGINAL German Waltzes, from the series 
CZERNY. (C) Was 1 & Cos Series of DUETS :— B— 2 Aurora-Wal 4 0 1. Guilds-Waltzes . 4 0 dedicated to the “ BEAU MONDE,” by C. RUDOLPHUS :— 
NÉS ions brillantes sur le Duo ‘: Depechons tra- *,* To be continue! Set 1. Huldigungs er (Hommage) . 
PAT se Le Maçon d’Auber, in F. n LANNER, Waltzes, from the collection entitled “LANNERINA:"— ——— .3 Philomelen W 
“{SOUVENIR d’ OCINSKY." et 4. VESUVIAN-WALTZES (Neapolitaner) . 4 6 —13. Das Leben ein T 
sur la Polonoise fameuse du Comte Oginsky Op. 0 ue alien tanes 4 61 B——1 
———3. SOUVENIR à PAGANINI.”  * Dal tuo Melo ” B_—— 2]. L'ANIMA-WALTZES 4 6 | B———1 s-Walzer 
the prayer from MOSES, played by THALBERG, in G minor 2 6! ©—LEMOINE (H.) Walt 1 Galop, Diver! 3 GT] B————16 Heimath-Klänge-Walzér 
B—— 4. “ SOUVENIR à SCHONBRUN, 7 Seconde Grande “LES DEUX SOEURS” Wessel & Co New Ser Rosa-Walzer 
Marche de Coronation, in A, .0p. 250 2 6 | B—No. 1. JULLIEN, ‘The NIGHTINGALE? 0 
*,* This ‘ Souvenir à Schünbrl un” may also ‘be. ad for Piano mur ——— to ditto a separate E lute & 1 1 0 
Solo, Piano and Violin, Piano ard Flute, Piano and Cornet, RS to ditto Harp part by MARSH 2 0 
Piano and Guitar, Piano and Violoncello, Piano and l'envr, B—— 2 SPOHR. “ Mon sajours à Marienbad,” Grand Waliz ROAD Pre 
and for a Military Band. in Bb.Op.83 3 6 tzen (Les Deutel 
— 3eethoven”’s { ADELAIDE,? dedicated with permis. B . PIXIS (1. P.) BNOU d' ALINE,” Wiener Walzer . Bale Raketen (F 
sion to H. M. Queen Adelaide in Bb. 4 o| ce dern Welttheile . in A 3 6 briellen-Walzer . 
à ambula (Dis audier) 


%,# This is the only genuine edition dedi d to Her M: ajosty. B——— 14. nitation pour la 


6. {LE FAVORIT de PASTA.’? Intr. Variat. brillantes Styrienne, in D, Op. 105. 
ad Rondeau on “Z7 braccio mio," Ken che son vicinc ang by B——- 5, BERTINI (H. jan.) ‘ SOUVENIR de SRE s 


(Krünunys= Walzer) . 


ta in T'ancredi... in G. Op. 196 6 0 randes Valses .. .Op. 89 2 6 
ve the title, as mntilated F ons are offered to the Publ .) Series of Gran Dietes _— LES BIJOUX.” Paris-W r 
——". Introd, and at. brill. on “ 44 come nuscondere,”” A No. 1. “LE BAL DE BERNE,”' Grande Valse Brillunte +4 Llute acronpiniments by J. CLINTON, may be had sepa 
from Rossini's CORRADINO, in D 0 in E.flatOp.6 8 0 Price Le. The above numbers correapond with the Solos, 
A——. 5 antaisie Romanesque d’ar A2, “ SOUVENIR à PASTA,” Divertissement on [he HALBERG. Wessel and Co/s Series of GRAND DUETS :— 
de Sir Walter Scott, WAVERLEY, in Ab. .0p 0 Cavatina of Pacini, J/ souve e bel contento,”..in Eli 9 ofA — No. 1. LA RICORDANZA," Gr. Duo brillant in Fminor G 6 
B————9, (THE SWEETEST ROSE,” Variat. brillantes on B—MANGOLD, (C.) (Pupil of Hummel,)Grand Duo Brillant “SO A— —2. “ADIEU à la FRANCE,” F 8 0 
Himmel's “ An Alexis’? n À. Op. 176 5 0 VENIR à MA PATRIE,” in D, Op.80 4 G| A—— 3. “PREMIER HOMMAGE à BELLINI,” 
A=—- 10, LA RIVALITE,/ Gr, Duo Concertautoù Rondeau MAYSEDER, (Les Fleurs de) Series of his mostadmired compositions, Fantaisie sur “LA STRANIERA ” ...... (700 
brillant, dedié à Miss Windsor à Bath ..in F, Op 6 G nged Wy CHARLES CZERN A—-. 4, (SECOND HOMMAGE à BELLINI,” Grand 
B.—— (LES DELICES MODERNES,” Var. brill. sur 1. Var. brill. “Bel ragaio,” de 6 0 Fantaisie sur  MONTECCHI e CAPULETTI'” 2 0 
Thèmes favoris : - th Gr, Polonoise bril accent À Op.38 6 O0 | A 5. “HOMMAGE à MOZART”' Grande Fantaisie 
11. Pivitu,” chanté par Ivanoff dans Anna Bolena,in G 4 0 ations.…. Ke 6 0 Theatrale sur  DON GIOVAN eus 0 
12, Air de Ballet de SONNAMBULA in Bb. 4 0 vori de l'auteur, WEBER, (C. M. von.) Wessel and Co,’s New Editions of Grand Duets, 
4 13. Air de Ballet des ORCGIES, de Carafa in Bb, 4 0 e Concert) 6 0 Nos. 1 to 3, entitled ‘ HILARIT 
C——_ “LES JONQUILLES,” Deux Rondeaux Mignons Op.12 6 0 | A——No.1. “ Hilarité,” Polonoise brill 4 0 
14, Sur “ Papataci,” de | Italiana in Algeri ....in Bb 0 d Coronation Rondo, come B—"9, & Invitation pour là Valse," 4 6 
? 15. Sur 4 Ah] se a me riede," d e Claudio, in G 0 dinand V,, King of Hun .in A, Op. 49 5 O0|B Grande Polonoise..….. 3 5 
C=————" LES FAVORIS de DRESDE,”2 Rondeaux Mignons - ‘LE FAVORI DE L'EUROPE rangements Of % Aiferrité à the best ex tant. 
16. Sur Motif de ‘ La Gazza Ladra,” in A. 3 6 tions brillantes, ded À 6 0 ge à Biangini,” 7 Var. sur F'ien qua dorina," 
%. Sur Motif de “ Demetrio e Polibio,” in G 3 o|B 8, L'ELEGANT,/ Rondino favori, . n A, Op.36 5 0! , inC Op.7 6 0 
*,* We can recommend “Les Jonquilles,” and “L B—— 9, “SOUVENIR du DANUBE," Varia. brill. sur un B——5. ‘ Momento Capriccioso,. HR “in Bb. Op.12 4 0 
de Dresde,” as very useful and elegant Rondos, for pupils Air Allemand .. in D, Op.43, 5 0ÏB 6. “HEURE de RECREATION 3 Allegro di Bravura, 
of two years’ standing.—Mus, World. #,* To be continnec in D. Op. 75 5 © 
A 18, GROSSES CONCERT-STUECK (originally com. OVERTURES, Wessel & Co ?s Series and Perfect Editions, entitled B——#. “LA FLEUR,” de l’Opera JOSEPH, Var. brillsur 
posed for Four Pianos) on favorite subjects from ‘ ECHO OF THE OPERA :—"” la Romance, ‘4 peine au sorti in C, Op. 28 6 € 
ü Pirata, Masaniello, Paganini, ded, to the A THE ALCHYMIST 4 0 | A——- 8. GRAND DUET, ded. to HUMME. à Eb. Op, 48 9 0 
à M si 3roadhurst «Op. 230 10 0 , ini, (1/ Turco in Italia," 4 0 PM ETC EUTEE = 
——— Orchéstral Accompaniments to ditto 41 % A 0 Spohr, ‘ FAUST ” 4 0 
G—DIABELLI, AMUSEMENS pour le Jethoven. « PROMETHEUS +... s 4 0 BIBLIOTHEQUE CLASSIQUE. 
Duos agréables, 6 . “RULER OF SPIRITS"! . 4 Ù WESSEL & CO.'S PERFECT EDITIONS OF 
à 0 r. *JESSONDA vs 4 0 > 
. “ZAUBERFLŒTE * 4 0 INSTRUMENTAL COMPOSITIONS, 
A MADERIONTEe |  M'ZAUBERFLG “00 RE ne N ETES 
£ duce an equal power and indépendente of fi 0 « SZAMPA ” 1 0 EDITED BY d. W. DAVISON. 
————" LES AIMABLE Deux Duettinos | EGMONT . ‘ } 4 O0 | No, 1. MENDELSSOHN. ist Gr. Quintett in A, Op. 18 Author 19 € 
coppé, in C—No 2 in G. 6 CORIOLANUS ” : s ER Lee — tuthor 10 
BE, dedicated to the PRINCESS VICTORIA, (He! | * LEONORE ” L: 4 0] 7. SPOHR ?nd Grand Spoñr 10 6 
ty) Germania’s National Melodies, arranged B_—— = ;3, Mendelssohn. “ GAMACHO’S MARRIAG _—43 MACFARREN. (G minor, Author 12 0 
€ Le à familiar 4 6 (The intermediate Numbers Will appear in quick succession.) 
e— ne Reho de Ales erish— B——————14, Lobe. “SOLABELLA" (Princess of ae .— 
op, by Wo! 5 
C——_ 2, Alr by Weber— è < Lindpaintner, “ JOKO”... 7 | BEETHOVEN s SYMPHONIES. 
Berlin ; RE RCE € : Auber, “ MASANIELLO * ÿ Oblong German Editions, arranged by C. CZERNY:. 
Es ritten drei Reiter—Ai —17. Glaeser, THE EAGLE’S HAUNT ” , stort 0 
L Beethoven lied by Almenräder , L ne 18 Spohr. “MACBETH” witz 4 HN CARRE (RES HE 
D Ware hce, thee, love L'so dearly,"—Aust 19. Mendelssohn, LA BELLE MELUSINE ) 3. Fa E flat 10 0 SAME AR 6 
9. in Dininor € 


: : 20  DAVISON (J.W.) ‘*FORTUNATUS," (Author) 4 ART 
Fr Wiene L illenberg's Waltz—Lützow’s Wild MACFARREN. (G, Alex.) “ CHEVY CHASE, "do, a 
H -HOFFMANN, ; lenberg. PAT —__25, DAVISON (J. W.) “ DARNLEY ” 
ANN, (F.) “ Farewellto Kensington Palace, Grand Mo tuer . WEBER. * FREYSCHUEZZu STATE 
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BEETHOVEN’S WORKS. WORKS. |WESSEL & STAPLETON’S SERIES OF MODERN 
PIANO SOLO. ke CARE TRIOS, PIANO, VIOLIN AND VIOLONCELLO. 
EETHOVEN (L van, WWessel & Stapleton’s editions of the original Es, + iu Cmiuor 4 0 —No, 1. CHOPIN, (F First Gr: and Trio inG minor Op. 8. 10 G 
B PIANOFORTE SOLO Compositions, earefully revised from es Variations brill | : Performed at Mr, V Nre Div Mr Manet ES 
the original Vienna ns, with Metrouome l'empos, by { p___ 3 “LA GAIT MEN IE Monsieur de ol mit 
RNY : k LA Gr 4 0} EISS 
US HAYONN B 5. ‘LA POSIANA,” 1 OÙ — h ed. to C.Arnold,Op. 40 10 0) 
tel PHSNDNPRS 1, H p. « QUVENIR d 5 R V5 * el minOR- «Op 63,9 0 
j SOUVENIR 4 9 : 5 [A or À MOpA1ISY D 0 
TNT SUV NI | dre à 10 Ô 
sine ny 1 V md Lidel 
“ MURMI A NES Second Grand Lrio in À {la 10” 0 
4 ù 2 Wesael Second Soirée, by Mr. Kiall- 
GRAN RTL ion PRIME PA RE de man U Po OENE 3 
Mur unequ or béautiful melody and a certain charm | PAR th Gr Trio in C, ded. to Montelrofn, Op. 1290106 
p. SONATA, RL Nr | £Performed aë Mr. Wes Soirée. by, Malle de 
; SONATA Ù “DOUZE GRANDES Fe li RE TE 
GRAND SONATA à Funeral Mareh) in Ab, HILLER eorroc nu | | traud Trioin F minor ....,.0p. 103 10 0 
SONATA quasi FANTASIA F pue mire CORTE se Re eventh Soirée, by Madlle.Bott, 
FANTASIA..i rs Yon le and Mr. Lide 
STORALE, dedicated FIRST CRAND OL Teuth Grand ?, in D minor....,,0Op. 115 10 6 
A EAN Pa ee at Mr. Wi Third Soirée, by the Mesars. 
5. GRAND SONATA(known as Op.31)No.} in FANTAISIE brillant me ja and Lio = : 
. GRAND SONATA (Op ï |B— { SIGER, Eleventh Grand Trio, n A minor, .Op. 19% 10 € 
: GRAND SONATA (Op. 3 Ju | L Mr, Wessel's Fifth Soirée, by the same artist 
SONATA... Li BU and Trio in DIROE Op. 2 10 6 
. SONATA... « AM AVR A | scond Soirée, by the Author 
SONATA {known as Op No. l,inF Ad : CI] le Second Edition revlsed by the Author. ) 
21, SONATA ( ditto Op à a [Eu ad Trio in F Op. 147 10 6 
! “Les Adieux, l'absence et le th Grand Trio in E minor, Op. 150 10 6 
Archduke RUDOLPH Ê Lrio (Thème Italien). 5 0 
3, SWISS MÉLODY with Variations . 1 =) )p. 1, Drioin E flat, with Tenor or 8 0 
Rondo, ded. to the Cour ichnowwski . in G ( 1 Op. 15, First Trio (Sonat: 5 0 
RONDO FAVORI inC, ! f 1 Op. 15. Second rio ( 6 0 
La Stessa, la Stessi 1 Bb 1 Fes el Op. É 6 0 
POLACCA, (eh tt | 10 - Op. < 4 0 
, GOD SAVE THE Q at, in C. Op. 25 2 « 26 : - Op 19, : S 3 6 
TWE LVE original WALTZES : 0 | à | HUMMEL (I, N.) SIX original AND TRIOS, 31 1026, 
*Tändeln und Scherken, vrith V \ | e "| curefully revised, from the original German 
3 0! | L 
, With Var tions 2 0! 09 L RE - -Op.12 7 G 
” from La Moi , (] 2 .0p.22 4 0 
3. TEMA ‘ Quant e pià bella," with 9 Variations € : =", À Term -Op.85 5 0 
. TEMA, with 6 Variations, dedicated to the Prin r ". Fourth Ide «Op. 65 5 0 
Odeschulchi . Fr F 1F, Op CT eur ee FOR 98 7 6 
5. TEMA, with Vartations (and Fugue) ded. to Count } 3] SE DSCREE 2 r à Sixth Idem .-Op 96 7 6 
Lichnowski EE AN Eb, Op. 35 4 0} 39 RTE BEETHOVEN,  Nineteen GINAL TRIOS, 
B. 36. TWO PRELUDES, through the 1 or keys Op. 39 2 ( é ELA de 27 to t 
=4* To be continued. " 3 o À nal German Edi 
os =}; 7, — = 0 
F, LISZT'S WORKS Âu 3! : M tre T6 
END SOLO. la in À minor ), 3.iu F6 à Of B——:0. in B flat. 5 0 
Wessez anp Srapzeron’s Collection À SE inDf Ep Se = 10 0 
FRANCOIS LISZT, the only r \8 PA LE = L | 6 0 
the AUTHOR :— in An rt © hu) 6 0 
AN. 1. SOUVENIR de la FIANCÉE, rt 7 = NE : = 7 0 
“LA TYROLIENNE’ d'Auber, | x DU < 1 OÙE = ae ( ns ÿ 5 
A 2. “LE BAL de BERNE, Grande VALSE di E RE At ë ; enthTdem 7 0 
dediée à Madlle. Ludlow j y 0 RSR EE Ù 1ith Tdem 6 0 
A 3. HARMONIES poeti S RUE LES ; 7 0 
AVG e ne a Fourèee fh Idem 7 0 
A——— À. ï Second APBARITION , in Esharp & A min 7 0 
A 5 VOYAGE en SUIS itaisie ue su Ë sa0 
Deux Melndies dition) :Opi5, 6 0 REUTERS 5 0 
A——— 6. VOYA Ronde ie Sur A eue MORSNRAAE 5 0 
«1 Contr Op. 5 AULARSNE LIRE 
A 7. SOUVENI vatina D es “Op. 97 10 6 
de Pacini, contento” (2nd Edit EE pe te ind HO = rio à 
: in Eb À +,* The Publi have o g that having ad 
er Air Suisse, Impro RU La + lishers have e in stating that having added 
mie Air Suiseo, Improvisata sur * Le £ Vol t ao HER a soeet rios to their Catalogue, it now 
: Ne. ands unequalled for variety and elassie merit, 
uit 1 < + 
C minor, Op. 5 1 ( JAI 
2nd Editior xrno in E 1 G L 
2. d'un Artiste, irst in Bb. 0 
© BERLIOZ..….. FCO à 4 1 615 First in À minor 0 
A - 13. HOMMAGE à PAGANINI, € à B—— 3. KUHLAU, (F) First in C mir 0 
famous “ Bell- Rondo” (La Clochette) A 9 € 16/5 ond in À.. 0 
Lo be continued, B 5. RE >. G.) Second 6 
— TR = = 2 0 A N-BART 6 
| THE TRIUM IRATE, : G.) 1 Op. 108 13 6 
OR (à KU Lhird in G min .. Op. 108 15 0 
HOMACE TO SCHUBERT, 1 6 9, F Fourth in E flat . + Op. 138 12 0 
+ TIQ7 s' TT T L 
BY FRANCOIS LISZT, STEPHEN HELLER, = £ : L À ocond in F minor. Op.2 12 0 
AND CHARLES CZERNY. pres — NBARTHOLDY} dis minor, Op 3 15 0 
Ç U * d Edition revis )y Author 
Wessel & Stapleton’s Collection of the admired “ Zieder ohne Morte,” or ; OMIMER, (1) First in E flat ee Op. 95 10 6 
4 Songs without words,” transeribed for the PIANO SOLO, from RIANI 3 , Ë Op. ll 13 G 
the Vocal Compositions of FRANZ SC 1 R  playin 
Nos. 1to 10, transcribed by FRANCOIS L u 3 . Op.19 9 0 
A—No. 1. (IN SILENT WOE | WANDER BY," ( Der Wanderer) e of the B . y J s .inD 8 0 
# 3 in C sharp minor 2 ( atended o be contint 
— 9 When first to life avaking,” (Die Rose). inG. à 0 Op. x py OK 10 10 VS 
A— 3." Harki hark! the lark at Hoaven's gate La B ontuinir TU | re pisiou's ed Qu NUE 
Serenade) VE É NRC 2 ), intended £ * Jet D r , 1 uthoy, L'enor 
A—— 4, (THE MICHTY TR BEND,” (lhe Young Nu {1 Riel 4 € ] ë ind Conte RRIES 19 G 
(La jeune Religie . it Éominor 2 B. I qu and NIGLONBAE Re 
A—— 5. "MY REPOSE IS FLED, rité.—Gretchen E = dit es or Stu Er MORRRUs 
Spinrade) ». « in Bminor 2 G| essively 18t Op. 100 6 | ; RU ND 
. “FLOW/RETS ÉLOOM f teur in D, 2 0Ùr d. Op,100 ; TO TTROIES 
“Song of Le sun," (Chan > 6] | 7} ré EI OR CON RS 
Rad th | { ; | out Copy), itu o be highly interesting to 
nn ME He 0] t, | i t à tion of playing t 
" Lao ge: U | s — p D'OUvR 1 à pa JLO piece, the obl 
HAUEE DE | 1. Op. ( : | ( t i l'atuves over the Piano part— 
Nos. ] y th. € 6 € j 
“COOLIN tindche) , | + = ER 
“ Last (A )y Helange n Eb ee ND à {C. 
OL no rides by night thro hou ss) “sou re thr Var | RGANIST'S A JL of classical composi- 
Erlkônig (of Gœthe) PATTES L 6 0 tions, of the Works of gr nsters, sele ted aud arranged 
«The Post from t ores by Hd, LINCOLN 
My repose B 1 D from published score of a 
ï “ Lytinne Lui by MC £ Agnus Dei,” from 
ra | the * Pastoral Ma by V 1 Dona nobis,”..do, 8 0 
h rs a of? qe Pa VA ROMER 
ONMNAENT se C, M. von WEBER'S Ist Mass : 3 0 
REPARER NS etats 2 0 Marche Leligieruse.” ation of Ci 
BRES Re el RSR EI i,—Gradua f 
a (D: Ty aNPan | Fugue, from EY 0 
Mu ed leyerbeer d | Pete SF 
Ho > ndications on the style 
arolle .. 3 Books, Op. 15,exch 6 0 Se 
Ce : Ê “ Tro Grt us fr 
PFHAREES Û ; sve tn one Volume AT EE ATEnS 270 “ Ada ento, from MENDEL irtett, Op. 14 0 
Hs Die Foralle in Db Studies ean juatly bé ranked with those of Chopin, B ci del" ron 1 de quudrn- 
“Horchet un 3 sons A minor Ÿ Op. 2, Bertini, Moscholes, Re TT ges D enter SU by DROBISCH, 
Dee RU dem'fartarus, in Cmin, 2 0 | EE ne  Dona Nobis.” from HUMMEL?S 8 0 
î , ETES in D'minor 9% Û J 1 y , re 
Die “ ; À | 2 TIC ii — “ Bonodiotux," from CH 
ERA & rman’s Gosang, in Cmin. 3 OÙ (Antni S L “ Cum rites from HUMMEL'S ù 
Cr minor 2 c nd vd tro Eli D —"—" "7, “Andante;” lrom n quartet, 
£ 3, Jin Lelile schl As in Hop Av QUE l al ÿ MPOSITION “ Adagio,” from n quurtett, by SPOHR. 
a. dns Grlne da lookt ur SR NAS MUSICALE,” où Traité complète et Raisouné d' Harmonie volt Jammer,” from GRAUN’S “* Zod Jesu 0 
ADS NE in A, 8 0 pratique, deéd. to t OFESSORS vf the ROYAL B 8, Chorus of Apostles from 7e Day of Ju 
. Who fs dés ACADEMY of M of GREAT BRITAIN, by C:. by SCHNEIDER.—Choral Fugue “aus iefar Noth 
. ‘t Den Fixchor fecht Fische: D RE RUDOLPHUS, complete in nine parts: DELSSOHN, Voce mea,” \42n4, Psalm, by VO 3 0 
ANS store ren int balur er aat An Don nD. 3 6} Part 1.—Of Sounds and Intervals—Classifiration of Intervals— B "©", “ Thine is the Kingdom,” from * Pater wnser,' 
Mars need only Fémarle tiat C4 An populen eye the PObE able of Intervals, with their inversions—Of Chords—Of SPOHR.-" Andantino," from a Motett, by A. HESSÉ 0 
ON DIR AU CENSURE loue RYTENTE RAS üe inversion of Chords—Table of Churds, with the Hs 10, Andante” from n Motett, by À. HESSE E 
, Cus LI ü 'o ensure correc! { in" 
ditions ot the * m inversions—Observations on Half Cadet Gloria," from a Mais by SEIFRIED .. 
FdUSeR re HAUNMIRATE POMRCEEN) a tormulas 0€ Half Cadenves-—Dittu of Perfect «* To be continud, 
: D HeRanUA Ronan tonte Cudences= Ditto broken or interrupted Cadences—Of the B_BEETHOVEN. Two Préludes in all the 12 major ko Op.39 2 à 
Bass — Important observations on the Just Fourth, with B—RINCK. ‘THE CHORAL FRIEND,” Or Studies for the 
TWO PIANO FORTES. ; et Choris—on playing of Pealm lunes (Chorals)... Op. 104, Nu 1to6,en. 3 0 
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CATALOGUE OF WESSEL AND COS CHOICE PUBLICATIONS OF MODERN 


"PIANO FE 
No. 6, FRITH STREET, SOHO SQUARE, LONDON. ORTE MUSIC, 


TPESSEL & Co.'s perfect and correct Editions toill be secured by ordering by the TITLE of the Pi 


s— The lotters before the names denote the degree of dificuty. A, difieult. B,n ddling. C, easy. D 
û Û - C,easy. D, uery easy, 


STUDIES PIANO SOLO, PIANO SOLO. PIANO So 
| en er lee C. CZERNY’S “MUSICAL GREENHOUSE,” LEMOINE’S ?: 
. CZERNY’S ART MODERNE DU DOIGTER. CONTRAT 7 MUCH ADMIRED EASY QUADRILLES : 
A1. CZERNY.48 Etudes (Preludes etCadences) in allkeys, lstbk, 5 0 CHOICE MELODIOUS FLOWERS, + ge Mignon,” Première Quad. de Tivoli, (with Violi 
Al. SA pr ré ; ba book 5 0 cULLED To ADORN mur PIANO FORTE, AND PRESENTED TO TR e Mignon" Second ditto eu . 
| WEBER. Momento “Dre D TE) Pa Op. 12 2 G BEAU MONDE, BY J. CLINTON. “La ete Enfance on Airs, by Nitolo, Auber, and 
. JOHN) Premier Diverti . in É major 8 0 à oieldieu, (1st set, with Vio 
| EÉMMEL. 10 es, € c + 5 OÙ C— 1 Tyrolienne,fromtEliene Claudio," Mereandante,—Waltz on “Es Tu Erin tv 15 
CZERNY, Gr. 7 Donizetti's Opera Parisina—Motivo from | Belthnser's “The Too Queen Dre ne trilliante, (Flute or Violin) . 3 
| BEETHO) AA I. Pi r, Friumphal March, by 1 N. Hum S (with Cornet à Piston, or Von) from Monpou’s Opera 8 
b rny 2 ON D—Y. XL’ Enfantin,” suivi de | , 
re 3 y ? suivi de 2 Valses et G ; 
He RNCS 3 0 a ie Bond feba Vie Go a romp, a * [EEE nd nn D Gp Ci Vaio)! À 
_10, PAGANINI. G Gr, Studies from his Capriccios, with avan SR OT UM OLA TD Y DES hoven. —C rige —9. “Les Insinuantes," from the Ballet « LE DIABLE EUX," 
A Dronos, &c, by aan translatedib# C) Rudolph 6 0 sn Czerny, with Var.—Ma Fanchette , by Herz, with 3 10 ge £ pal at Drury Lane Theatre, Cible Corn EMA 
* In al German Reviews these Studies have been highly praised, and CE ENT D ie NU OR Diane Lu ae, 9 Violin : 5 
nee # af de groat Jiolinish à Bélini Savoyarde A A es “ Fe ES. “Sguoenirs de Sommandula roi Carat Bai, » last ‘ 
B—Il, RNY. “Legg ; ae Air by Rovelli, Intr, and Var, by re 2 0} C—LEMOINE and MUSARD. No, 12, Les Gants FU 


AL GC 4, Vaste Air, varied by Czerny,—Theme l'O 
xercise on {he Shal . Op.161 5 0 ee ER E DEN 
di Bravura,” où Exercises Fav. Air, Paer.—Bohemian Nat, Air.—0 

Brillantes, in À, Op. 35 4 OÙ c— 5 
“inc, Op 92 8 0 


ELISIRE d'AMORE, d ë 
pe : PATES , and MONTECCHI e CAPULETTI, 


A—12 CZERNY. Grand 
A—13 CZERNY. 21 Valse 


y.—Scherzo, Czerny.—Adagio, Becthoven 
. Jmpromptu from Norma, Bellini—Fav. Bcossuise, Beethoyen, 


( 
—German fampanella, B—LEMOINE 
0 


2 
oO 


Re es Danseuses, f om Me er cad 
2, GIANNI DI CALAIS, &e. (yith Violin) = 


nd JULIEN, “Za Sentinelle perdue, from Rifaut's 


B—14. CZERNY. Toccata où I ci 
*,* To be continued, 


ê RS ALES SConse 6: 2 Opera, (with Viol 

FASATINS SEE] gs tes, Se Le nte.—Orig. Venetian Bacarolle. B. PAR La St. Hubert,” en cinq Tübleaux + 

: H INDISPENSABLE FOR SMALL HANDS. | —"Thema Norme, "Var. Czerny.—Andante, Ma ayseder’s 6th Le Lancé, La correction, Le cerf à l'enu Tableaux +— 

Le SR Exarases on Stadlen [proéresire ) comyosed ex 8 c=7 Based = One ei a of the Alps +20 é vaux, La Mort du cerf, ded. to La, eymour (Eh Vi on 
pressly for small hands, and dedicated to his yo TEE y—Venetinn Barcarolle.—Air, Beethoven, B - —— “Les Serenades Italiennes," Grand 


German Air, 


ch 4 6 C— 8 March C: 
work. 


È 5 DMC Quadrille du Repertoire des C 
i—Je pars demain, Champs Elysées TO ete 


pupils Op 100, Nos, 1 & à 
»,* The Publish 


atin: 


# have obtained the Copyright of this valuab, from Marie. 


lu lu j .—Rondino, Theme Co —— "Ia R 
D—CZERNY. ‘“L'Amr pes JEUNES PrANISTES. progressive Exer- a ie C 1 ss sonne me La omantique, from “Mon ous 
A nt Rossin a—Motif byBeet- le Opera, ANDALOUSE, p (th Cornet à Piston, or Violin) 
= EE < à . “ . . +: : + Souvent ” 
une qu ee French Air,—Theme by Beethoven.—Genuine Turkish Air, Grisars Opera, SARAH, rit do) RAS Nr een 
Te CIAuE En Walts, Czerny,—Hymn, Glück’s Iphigenie, — Romance, C—LEMOINE, “Narmazir,” from Carafa’s Ballet : à 
LES Te Tee Ar : Mozart. —National Air of Ischia 3 0] C— “Pré a s,” from Herold's Opera: 
x A The Pub Lier in ag Rene men noipled mitations C.—10 March on subject, “ Ultimo giorno,"* Pacini.—Charles XIL'à C—— "Souvenir de Zampa/” from Herold's Opera 
of the esjeunes Pianitane : arch in the Battle near Narwa, in the year 1700. —Minuet C—MUSARD, (“LA TETE DE BROI 2 ercada 

it AU DE Et n uE Ue El 2xercises for pers ë by PAR net Rossini, Var. Czerny.— Romance Italian Opera, LA TESTAN ST BRONZO, fur 
À g AUAEHQN OPA à De rom a Concerto by Mozart + du 0 Strauss’ Fortuna Galop, (with Cornet à Pist 
É te ang the rs C—11, Contains National Airs : — Chansonette—Sicilienne —Itali. *4* These Quadrilles are now p: Rnin by the Author CAT OI 

GUN) P CRE enne.—Damoise, —(Aldebrand)—Su (Gouggisberg.)— and by Weippert’s, in 2 Éorton assemblies L 

nou p den Me Are io j p. Basque —(St. Sebastian, No. 1.)—Souabe.—Basque, (No. 2.) €C RUDOLPHUS, first Set from € ’s Romantic Opera, THE 
A—CHOPIN. 2 SAN FE Es set & SUR a © 0 EAGLES HAUNT, performed at the Theatre Royal 

+ F RS ieme, Beethoven.—National German Air St James’, and dedicated . Braha 
4% Adopted by the Pupis ef ie WTe doae mies of Musi —Cantilene from Rossini's Armide.—Lützow's Wilde Tagd, = LR UE PSE PR 

unich, Prague, &e: Chorus, Weber.—La Sentinelle, Hummel.—Romance, Jo. 
A—CHOPIN. Grandes Etudes, (Book 3 and 1 continaton of te seph, Mehul.— Theme, Beethoven s RUN 2 0 “LE PIANISTE MODERNES 
préceding, composed expressly for WESSEL & C—13. “Schône Minka,” Russian Melody, Var, by various Authors : A COLLECTION OF CHOICE COMPOSITIONS, BV THE BES 
er dire Op CA CRALTT eidesdorf, Hummel, Mayseder, C Clintor He) FOREIGN AUTHORS 
22 These beautiful Works have been heard in Paris, to the great «d “Les Orgies,” Carafa. — Air r, Ca É À continnation of te precating ? 
y 


o numerous Professors and Dilellanti ; 4 to bc in the possession Theme, Beethoven _ . : . . 2 0 “L' AMATEUR PIANISTE. 


of every true Pianist. C—14. Hungarian Theme —Rondo, Theme, Vogel.—Romance, Le CZERNY. “Les murmures du Rhin,” 3 Nocturnes, 
DIABELLI, “ COMPANION FOR LEISURE HOURS.” 100 Cudences or Solitaire, —Einsam bin ich, Preciosa, Weber.—Ro- CZERNY. “Les murmures du Danube," 3 do. 

Preludes, in all Major and Minor Keys — mance ‘Ut Mehul.— x, Clemenza di Tito, Mozart 2 0 CZERNY. “Les murmures de l Elbe,? 2 à 
Den on IN lt nNt i 3 o]C—15, Rondo Theme by Prince Lou: dinand of Pru * The above Nocturnes are printed under one title. 
Ê=e No. 2640 ARR sharp, & C sh: ap M. 3 0 mance, Partant pour la Syrie.—Bohemian Chris Poetiques et Religieuses 
Gr No 5lto 75,in EF, B, ED, À, and G lats . 3 0 —Theme from Mozar first to life awaling,* Romance by Er 
C—4. No. 76 to 100, contains all minor keys s "Aou SES ksmith , Bécthov A Schubert, . . 

ir, iza e La e Grazios d 2 
#4 Professors desirous of obtaining this valuable work for Pupits, should Marenboer Eos re Sue 2 0 WEBER, one pions ae je Hummel, in Afht, 
not omit naming “ Companion for Leisure Hours. C—16, Theme, Glück's Armide—Theme, Rossinÿs Armide.—Ger- Op. 24 

AHERZ. 21 Grand Studies, ded. to Hummel : ,. , Op.21 10 6 man Air, Herz —Le Petit Tambour, —Empress of Austria’s (As Performed by Mr. Moscheles, at his first Soirée.) — 
rare ind Éxercises . LRO Minuet, Kreutzer . . 2 0ÏA-S WEBER. Second Gr. Sonata, ded. to Victor Benedict, 
SRALKBRENNER, ho M les, in Octaves, C—17. Andante, Beethoven, — Romance Française, (Reviens.)— | in À flat, Op. 39 

Sixths, Tenths, and es of double notes, the Theme by Beethoven. —Choral from the Huguenot TE Performed ty Mr. Moscheles, at his second Soirée.) 

1e, (all Engoréd) A A tabile from a Rondo by Hummel Ë 2 0Ï A9. WEBER. Third Gr, Sonata, ded. to Aloys Schmidt, 


©—18 Theme from Elisire d’amore, Donizetti.—Non più mu sta, in D minor, Op. 49 
Cenerentola, Rossini,—Eceo sidente, Baubiere, Rossini. — A—10. WEBER. Fourth Gr. Sonata, ded. to C. G Roisi 
POPULAR PIANOFORTE _——. Fos rd Song 1e Pa one Moscheles Le di Et Y 

e —19, n Nationa on, _— aris ations, oscheles.—Le er- 
QUADRILLES, A RC 2 » four Eu x 0 | 
PERFORMED BY THE BANDS OF ied.—Rhine Wine S  Sbng—Thefarerent of Raoul ** The above uniform Edition, of Weber: a des Sonatas, is edited by | 
NEIPPE —Original Spanish Theme. —L’amante, varied by 
MUSARD, COLLINET, ADAMS, WEIPPERT, ETC. Sous, Bebtlioven: = Rodos cslebrated Ac * 9 0 En REEDESDORE Rien 
—SOLABELLA. (or La Gaité 30th Set) follow a Waltz and nette Italienne (di Soldato). Romance, Blangini.—Polo: CZERNY. “Souvenir déP Italiana” de 
Galop, NNER 3 0 ] » 
# À very “harmi 


Euryanthe, Weber. in Eÿ, Op 74 


z Set'of Quadrille OWINSKI. ‘Adieu à Venice!” Impromptu où Variat, 


Ariette : Theme and Var. Prince Louis Ferdi- 


works of à of Prussia F : 2 0 


C—COPENHAGEN. (or La Gaité 29th Set,) from th É : . brill, sur un Chanson Venet B, 
FAKUHLAU, ee 0 by L CLINTON 3 0 Dance, Pa —Impromptu, Czerny.—La Gon- HUMMEL, (L. N.) Paniers New ‘Eaitions Fed 

B—CHIARA DE ROSENBERC. (! e of Rocl ne (La Gaité Barcarole 3 en Ole; heme from a Trio by Prince by his Pupil E, ROECKEL, Op 18 
28th Set,) by Ricci, : y Ci INTON 3 ni... 2 0 REÏSSIGER, “ La Gaité,® Gr, Rondeau Brillant, ded. to 

B—SOUVENIR DU TYROL. (.+ La G : y on Tyrolean J favorite re Vienn en qua dorina, Blang , | HAS ON LR MONO 
Airs, with Violin, y L. BLAHETKA come nascondere, Corradino, Huit —Seconde Valse de Vienne, | CZERNY, Three Rondinos elegant 0 on Becthoven’s adinired 


ee 
These to 


—PRE AUX CLERCS. (or La G: 
PRE AUX CLERCS, 


et of ditto, by thesune 
re.” Jon Bull. 


rom Herold’s Opera, 
ed by H, LEMOINE 3 


—Grand March, (Op. 45, No: 1) Beethoven At 58, re 
ï d, Crérny.—Favorite Ttalinn Canzonet.—Dor. Sp NE RAC e 
y i Op. 458, No. 2, “Je leads a life of extase 

mer donc mes chères Amours, Romagnesi.—Theme from à Rondo, Op. 458, No. 3, “Poor heart, why s0 rest 
— Worzischek,—Theme, Ballet Blue Beard. É es (É Mérance Musical Soir : 

The above 24 Numbers elegantly bound in One Volume, entitled, node es He ua FE London) are 


B—19, CZERNY. “ FRERE à Milan,” Rondo brill A uu motif 


* These Pi 


* “The best Quadrille wi ve heard from this favorite Opera, ""— Alus, NIR D” AMITIÉ . 2000 M 

x ‘ 4 PC # SOUVE . Cr. . 

C—NATHALIE. (or La G: from Carafa's Ballet, per- NN D | Milanese, Co 1 A,Op.4d4 4 
formed atthe King's Thoat by H, LEMOINE 3 * To be Continuea, | 20. SCHOBERLECHNER. “Paire Martellini,” de Leldekdort, 


Ü,* The Publishers beg to state, thatthe “ MUSICAL GREENHOUSE Varlations Brilliantés * in A6 Op. 63 8 


is brought out in a style, unequalled for its neutness, clearness, and [n 2, CZERNY. Var. bril. on “éenti fu,” from Doutretti”s Opera 
beauty of execution, Each Number contains y double the quan TORQUATO TASSO, A AAC TE 


f—SOUVENIR à DUVERNAY. (or La C 
BELLE au BOIS DORMAN 
C—SOUVENIR DE ZAMPA. (or La Gaité 224 


rd Set) from LA 
arr. by TOLBECQUE 3 
rom HEROLD’S 


admired Opera, ZAMPA, + « by LEMOINE 3 ÉprAceE LATE tte AN. in ordinary publications, besides a hand- LR _o9 CZERNY. “La Hicordanea," the celebrated Air az Rode, 
TRES TS TT ere ile Dall Room ‘opP né sung by Madile, Sontag  . . in Æb, Op. 3 
*,* The “Souvenir” is now generally used at le Dull Room. ———— = [ns CZEANV. Rondino elégant on° Mr. Brahame voue Air 


PIANO FORTE INSTRUCTION BOOKS.  Z'm a mountain ranger,” in “The EAGLE’S HAUNT," 


| 4 Fe in À, Op. 460 3 
KALKBRENNER. PU ENS D AE RL Ponge This Rondo was composed during the Author's sajourn in London, 


ry, Junr.) SOLO composé pour les Concours 


C—ELIZABETTA. (or La Gaité 21st Set,) from Ro: ge s Opera, ded, 
to Miss Harcourt, by L. ZERBINI 3 
C—ANNEAU MAGIQUE. (or La Gaité h Set,) from the works of 
GALLENBERG and MAVSEDER, ded, to Lady Owen, 


A e & 3 With Rules on Expression ; followed by à Study for the BARTINE Sans? IE On 100 4 
NP. PARTNER RE eue Leu S Fingers, and several Studies in 25, NY. “7 28 to Moë setoven:" 
Gp AS AR CN PAPE SE LE RG ROHLFF'S “ Gorm af Fine Piano Forte Playing. ERA Poe Eee) re HET 4 
Bu EROMETEO, FU 0 TARA EL AEGIGE DE Print in forming Pupils on the most correct principle; and to enable ni 
by ZERBINI 3 g ; CZERNY. Idem No.2 4 


those of limited musical knowledge, to teach Beginners, the ele- 


B=THE ALCHYMIST, (or La é 18th Set,) from SPOHR’S nent tan danper f ACquf k CZERNY. “Souvenir à Jvanof," No. 1, Variat, on Doniretile 
Opera ne “+ + byZERBINL 8 MER HS 10 6 Se Pivi tu,” A : inc 
ne PAP A EE de i Moscheles, Esq. Fer QE L'ARE ree | 500, : 9 Var. ÿ Slini" 
B_THE BELL. (ea Le Gaité 17th Set,) ded: to th a Bou ENS : | LEMOINE, (4) 4 TRÉATISE ON *PRÂCTICAL HARMONY. B—28, CZERNY. Lao, No, 2, Var, on Theme from Pellini's Fe 
du These Quadrill F ting Pot Iranlateaurom thé ur CZERNY. Idem, No, 3, Var, on Theme from Donizetti's 


lirating.”—Post, 
B—HUMMEL'S, (or La G: th Set,) from the works of Hummel 
ded. to the Marchioness of Londonderry by ZERBINI 3 
BPAGANINI, (or La Gaité 15th Set,) from the works of Paganini, 
ded. to the Baronexs de Rothschild by ZERBINI 3 
nr DERENTOERS (or La Gaité 14th Set} from ROSSINPS Opera, 


* «These les are 


es manuseript of “Zraité d' Harmonie 
Fy € ; 


r, RercuA, translated by W, Mc. 


Pratique.” ded. to his mast 


“ KEN R A 2 
Greaor Locan, in 6 books, e KENILWORTH," in 


MAYSEDER. German Air, Op. 25, in F, arr, by ÉSERNY 2 

MAYSEDER. Rondo elegant from his Trio, Op. 84, in B4, 
by CZERNY 2 

egans,”' Rondo Mignon No. 1, on 

“DI LUVIO UNIVERSALE," in A 


" . , 0 
= —— ete in one Volume 25 0 
+4* This Work is especially intended for Srupenrs of the PraNoronrr, to 


give them the most éssential idens of harmony, to enablo them to | na, “Z, 
PRELUDE, and in short, to make a BASS or CORRECT HARMONY B—32, NAN 


CENERENTOLA, . by ZERBINI 3 to any given melody. ae ém, No: 2, on Donizetti 8 #KENILWORTH 
—ZEMIR AND AZOR, (or La Gnité 13th Sot,) fron SPOHRYS [TON LINS SRE eme ter Questions and Answers, 5 4 exam B—33. CZERNY. Idem, No. 2, on Donizetti : 
Opera, ded, to Lady Caroline Montagu. by ZERBINI 3 nation of Pupils studying the Pianoforte, with a Dic SORRENS o fer Y. Idem, No.8, on Donizettis Op. FURIOSO, in vn 3 
HLIBELLA: (of La Gaité Lin Set) from REISSIGERS, Op. Musical Terms. (8d Edition) « + AQU) MERE en nes lin F6 à 
B—PIRA' Aù Gr D ELLINPS © Fe Ar Fo É == . à «Les Llagans,” 4 Rondinos are published nnder one title 
= 1th Set) from B pe ra, ded. to 96. R. “ Künigstein,” Var, brill, on a popular Saxon 
\ is Feildings, . by ZERBINI 3 OVERTURES. ee “4 APN ALT 
U-LA a La Gaité 10th Set,) from AUBERS ps | WESSEL AND COS SERIES OF MODERN OVERTURES :— B—37, PAYER. “Souvenir de Solabella," Fantaisie elegante où da 
NCEE by ZERBINI 3 À ST # arr, by Dia nD 8 0 L Potpi de L’ Opera Romantique de Lobe ‘ SOLABELLA " 
C=MASANIELLO. (or La Gaité 9th Set) from AUBER'S Opera, [=D HEROPE ESS PRES ta THE FkoPHY, A Er ERP Op 15 
ee MASANIELLO, 2 z by ZERBINI 3 a! with Flute, arr. by Sa AREA; EE inD 8 0Ùp_38 BERTINI, (Junr.) Caprice on Grisar's Opera “SARA, FA ; 
“The Fi o# ; NS à = ; F “_Spectator, À B—: 3 ra, “SOL. ie Fürstinn jo E, 
he lancée and Masaniello are very pirited Quadrilles."—Spectator. | B—3, J. C ÉE S. ( 3 Ofn-39. BERTINI. Fantaisia on 2 Themes from Fontmi 1 3 
—H, HERZ, Second, (or La Gaité 8th Et) from the_works of Ù 54 ‘Comic THE GOATHERD}” ” “Chevalier de Canolle,"" in D, Op. 112 3 G 
H, HERZ, : + by ZERBINI 8 OÙ CDer Kiefhäuser Berg,) arr. by Clinton, _» 3 0[n40 KALLWODA. Les Polonoises," No. ], » Three forte Re 
*,* Equaly effective le his first elbraton Set. | ns. BEETHOVENTS Opera, à FIDELIO” arr, by'the Author 820 & 


E—SPOHRYS, (or La G B=6. WEBER?S JUBILEE, ded. to H. M. King Wizuram IV. Bi. EAN ODA, “Les Polonoises, No.>, Grand Marela où SOLO 


À SN SON or A 3 ok “LA VESTALE, Ce ne tbe k CZERNY. Caprice et Variations enr l'air HS FIM 0 
RES REC (or La Gaité Gth celebrated Set,) without nie il CT. SPONTINPS NE ñ D fs be in ë 8 “The suweetest Ros 4 Se AS D ce EAU 62 L 
C=MARIE, (or La Gnité bth Set) from HÉROLD'S “Onsis, MARIE 44 Ee a : Sr Rs AU mec B—43, MAYSEDER., Pasa D Je tele, ri Vert, on her 
CC ÿ AE G . " 
| : Fe SER RELIS ep) Len Dr ZERBINT | LUS nr HÉS Eu " a Muetie di Port e B—44 MÉRDELSOHNR.BARTHOLDY. “The ie Tomperanett Fa 
} Lie LAR AIRS. (6x Le Cru 3rd Set) on Ka Nina #—#Siss s | B—10, SUB by bras le 6 Ses À à FE * _ Saven Charncteristie Pieces, Op 7, No.1 


ET CEE EE 


“| LA ee | on em) LR 
à ne nt N É, ll n 
qll l t ) 
à | I UE : w EG L;; JF 
| | Ka (| HN) ÉD VO ue 
| AU fe IN AE AN in 
e) NE A HR | = ||l dl 
=] | | Il Ù à 
AE ME UE | RUN A 
th de A, © n COT IH 0 TA 
& 4 | ji LL | KR It) he N \' .|. [A 
5 0e UP /N Ve | HU 
E] À A : ji ff \ts fi \ HS 4 
à a vu 2 [IN A LUS Ie al 
SURl TéImRA le '. | | Ki +4 
= à : Ÿ au < ai ci qi » a 
s. | ds ui — (NE d'El s 
“ MA NN A QU ji à 
Fr Qu ARE || 
LE LAN OL y Li 
À =: À) à hf) 2] à 
AE i SO % à, % 


ÆEN UE 


Et 


L= QME 


ile. Dh MAL Ut 16 Q | +: 
l || '* | k 2% 4 dl de |) & 
SR |. Nr ul | | M NS lg 46 
| Ë AA | A on: qi | 
Ja sal HILL alle ss PEL | Les) Gi | € 
AU LI) ; : PE I 1] fe ARS 
| £ | [ll & [ [LUE 110 
h TN 8 - M Hi NUS TRE | \ mn F \ 
| | [ HT N [11] Pa, 
QU Au, | x je H, OÙ JR 
[ll À all l [I r fn mal 
NT A {ll un ol SIN as Al lire il ñ 
| | NT | LA | SR [IE 
MID 4 Al-[U QU Léa UE Ne 
a || HE T [|| \ F 
ND & |ITRE& LE —4$ù iih [IN & X [TS pe Les 
| FE LAN MN | NP DN* R + UN | |l 
| | X LHRN HN || VA # À 1. » | || | [|] = 
Re AE JBL à DL DE VOIS S ZA INR es ist € 
| \ | \ TE | si | En il Le [LI] ) [LI | } : 
| es | * |__| Ill TN W Î DL 1 TN 
{A | [|| [IN |A TU in I | | | 
Hs. JA AN CAN HS Jan) F [y ll 
| || | It È 4 NII &. R & [|| P*< AD : pi à || 
1, | D * Il ils 1} qi fl 
{|| se Al 
sl [4 (Ill 
FH, 
e | 
| al | | 
| | | 
Fill A 
| N : 
ME À 


AN ON Ko (K NN 


——— 5 ———— SELTTT — TZ 


! [ LA, LH 
5 HE A à Pan, 
tt RIRE ass | Hs | LL 
11 Ür à A [lé KE. 
IF LT Wa HAE 
eo) _& l * RE : 
| Ih hr &l! LE [te hi 
148 = $ MR 
7 |A dE JA 
IT | UPS /n A 
will CIN ji | nl {l L'ecn RE A 
TE \ h + RE NT 
| \ ; ME DR JAI JA] R LA 
il Ci il ie F Ms 
00: DA Nn. | A” : 
nl NN DD Sn "EN ANT 
ÿ Ne By USR ns = 
L A CES 
pl & EX LEA Is Hi LU 
DT + [= N 
lié Î MI TIR sal (ll a 
@ 4 _ Ca IL. ZAR 4 “nl 
nil HE LTU* A | \ (tt [I [4] 


Semplice 
e 
+8 


Fav 


MADAME OURY% 


| 
É p— 
F—p 
& 

*- 

PED 
nr 
Sen 
=== 

X_PFD 


Lu 
e 
Ê 
DE 
ppt T 
= 
= 
SE 


2 
4 
æ 
= 


: N 
LE RS HE x 
LH HSE hi Ê LE Ag Fe 
+ An JU Li IR Run 
4 AI Es AIR 
Ja a |||| ù TT 
a y. TO 2 À it: | kAl 
| & | 4} | # \ UN \ 
a 7 1ù all I D 
[1 & l a LL Ja 
HE \A, TT ALU SUR 
: | ( À | [ X HI + 
4 ASS N [is ie / Ft Ajax 
Eatte -h ty Ÿ Là ri + CE 
un nE | qu a, STE 
LT Dei LT ul il 


je af et AA AN SERA 


[| \!| * 
“Ne all 
=: RW |! | | 
: à | | 
—1|# ssl! 
{ il | 
a | ||| 
NS. © ILES 
on [1 


N__WYl7 
IN gas 
Ah Hh 
/ ; IT x 
FA quil) 
ER a 
ul ll. 
A 


PED. 


PED. 


PED. 


PEP. 


#- 
PKD 


PFD. 


x 


PED 


PKD 


ET 


SRE 13 pe 


ne , 
CE 


PED. 


1 


M 


*X PED 


\ 
VX 


à nie NN AU EN A 
Te all TS | | 1 
| Ni or | 5 NT = Hs 
DE Te CO, et EN 
Les IE RL (4 gialll | 
à tx Ti Es 44 - 
ah CU À + NE Î ÈS Â un Â N L_ ê HA Ÿ | das) 
[I TN || LL 
sa \VNE 4 Na nl x | Ni sat 
à TR. | | e [| M _\anll. | {LS 
a à TA à ii L Ÿ= (- se Jul F4 
ENS [tel R va || # 
L = À qu al à \ in TN & 14 NT A fat : 
| 1 ne LES è a 
ne Ne qu [11 IL à 
£ / [| NS A asia AN | AUS ë 
a À KES [TT À / TN | à E 
Â à Q [| e L'E TRER | y ä 
* LA à 5 | n LS f [ ji nl e 
|| * & TN 
LL — Â Las — | N ST . L ai | | 
Le) || | _N 
EX), EN AS TA LEA SN il) ds al 
: a. ER MR QUE \ à —f A U TE 
aux [1 4 ll \LE ; JE ( k 
a s Addll NA aa x 1 Hu, HA A ul e 
MIT | Aa! | 5 
[TS ee uit [TS Re vh Lu qui N (à gsn ll É 
TN | 2 HU à [Q MFP | db NS c 
fl. A AeN Al À: 
|, VE ©), | LS CA in C © [ @) a 


À 2 
A 


Ce 7 


237 
ES 


eu 


*X  PED. 


PED. 


Er 


| Accelerando 
Fr il IT (l 
a | 


Re Z: 


1/4 bib 


MS MOrTANAO | er anse nie ce. 


PED 


+ 


Æ 


Î 


ni : . EE 


PED. 
Per 


PED. 


PFI 


x 


#- 


_N 
! 
—# 


& 


= E 


—#- 


( 
l 


Muzurkas 


m7 2 


PFD. 


—_—# 


ES 


Sotto Voce. 


& 
PED 


æ 
= 
X 


——! 


PED. 


PKD. 


PED. 


Sotto Voce. 


Ww 


UHOPIN 


SE 
Ses: 


Sei 


MR ne 


L 


— + 


= 


drone 
= Q 


_ 
= 


EF 


el 


| 


Diner. 


cé 


SU 


le 


+1 


SL a! 
x 
A 
NA hat 
/\ | CE ws 
à É 
la à Ii 
RL * Nl 
mire | 
.] & JA 1 
+4! 
URI : 
| | A 
sie SOS 
<£ Li 
TT % 


il 


en} HT LH 
| | 44 
s NI xINI el Le 
| QU 
Eu | hi {| 
, Ml il it 
PAIN NE a j° 
BA] el all! 
d'u À 
A TIR * 
Al HA ll 
a || sf | 1 
il SIN el L | 
Il * [| Je: 
AI | 4h pat k 
Ni n\\: AT nl : 
NX] IL | 24 4h : 
EL an ALI 
Al] #11 | I | 
- TARN all | TT FLAT 
$ min À | | De CA 
AA Ci, À 
S À [|| all | EN |/ ' 
MAL és Il SE 
ll || | SRE 
15 Le ITT | CS 
HE VAT TR : 
\f A Fhagll TNN : 
1 35] , =e- | | SES 
Ps. Rolls" SE Ninlllu ST 7 
Es | TÈ HS | Ben 
de ) % 9 


À 


+. 
[es 


te 


W 


AA 


NN 


ANS k KE 


X 


PED. 


PED. 


[CCSN 

+ | 
NE 

ai 

| | 

at 
4 


re 


En 


#- 


#- 
PFD. 


os TU 


ŒE 


RE > 


ai 


#- 
W 


= 


1 


r#- 
sé 


l 


PED. 


% 


PFD. 


PED 


PED 


PKD 


PKD 


PFED. 


ÿ 


+ 


PED. 


X 


PE 
TR 


*X PED. 


== 


= sem 
Ée; 


… 


Æ #-— 
T kr 


T. 


X  Pkp. 


7 
PE 


=. 


de 
pp 


lb 


« 


9 —- 


< 


An 


& CON >7Q 


, =. _— L Ex DS De 
a 
is — = 
Il Fa 
LE f) a 
D: LIRE ES Il QE Es 1 TES ONE au _ - É 
ee - te Se 2 
; o FF 
RE —— —— 
= 2 — = D — | —#. —P 72 P— # js — 
| CE: —#—+ F2  S.—# Er PR es a A : = æ 
+ + Scotia ur 
D ui Lo | L J 
à a) ni > nu “ ER os au 
= I = ES Î L ] 


Ce: = = | a 
L | L du > à] Fine 
| | 
| | {| 
(fl — DE ré 
1] D : = = _ L — 1 Li Te Ft É— 
| Re = = L | 
{ll 4 | = = Rp — = _— = PS | 
| Fr — + = _ re _ +—  —- = — 1 
| + CFE CE TES = er CE RO = = > = 
{l nn a TE 
( PKD | 
| (Ne 929791) 
CORRE: Monet, Ai € WESSEL & C9NLG)FRITHAST.  SOHO SQUARE: 


By whom are phbliäh 


4 


A: Nuriribed WP lots 


\J 


É 


p 


Dirts 


CHOPINS \Gompositions 


ner ADI 
RL 


3 U! 
auf 


LR 
à AN 
15 AI 
LAU) 
15 RON 
16 sou 
LA 
18 sou 
EAU 
20 sc 
il GR 


CAN] 
ER 
è4 vou 
5 | 
L'AES 
us 
CAT 


ÿ 

#0 Higr 
Sum 
LEA 
Wu 
ÿ Sue 


Pn %y 


An 


NOoI ADIEU 7 VARSOVIE eau l£nite (1 


A4 
2 HOMMAGE  MOZART G/w7/2/es ler: brel. on "LAC bAREM 
38 LA GAITE 22/2 él Poleneisr brillant 1C ’ 7 
4 La posianx Perdu À l'a Wat F 
5 “SOUVENIR #7 LA POLOGNE /:.#7 / 1 as genre br | 
6 2408 de MuS2T at 2? D h 
7 'MURMURES DE LA SEINE" 77 7 V7 | Les Concerts { ? 2019 
8 2 / ) 9 
9 ‘DOUZE GRANDES ETUDES [0 LISZT HU HULER, 00 
td! finguring D \:FoNTANA 7 Un 
10 (til. 0 
X1 FIRST GRAND CONCERTO ////./ lr / 4 £mEn. lp L 
12 FANTAISIE BRILLANTE 17/7 //5 / 2 POLONOIS, 77 L CULZ. 3° | 
15 "krAKOWIAK" Crau Rendeant de Luce #4 #6: | 
14 LES ZEPHiRs "22 47 lle On13. 36 | # 
15 RONDO ELEGANT 77.4 WU Aatinur in £ 71 -|5 
16 "SOUVENIR 4/7 LA POLOGNE ,7/"5// v/ ect 6 
17 INVITATION // 0/47" LA DANSE 77/7 (00 NALSE 1h £ (n ? 
18 "SOUVENIR D ANDALOUSIE" ///474 72 [2 ? 
19 “LE BANQUET INFERNAL' /57/v7 1 À mA S 
20 SECOND GRAND CONCERTO 4/4 le ya denven finis / 
21 GRANDE POLONOISE BRILLANTE ///##04/0  11 
lndirn anal 4 1h 2: 
22 "LA FAVORITE Pelle lehne Uri un Gminn23. 2 \5 
23 'SOUVENIR LA POLOGNE" 2/57 Mrs lu (2480 
24 DOUZE ETUDES set Studirs ln.25.0 
25 IDEM St ol Sturttes 256 


26 ‘LES FAVORITES " 442 l'lonrrsris 


27 LES PLAINTIVES 250 'lellurnas (h27.3206 
28 TWENTY FOUR GRAND PRELUDES ///444 all Avi 
Se1 ef Stuli Cn.28.0 
29 1DEM 6%Set Studies 280 
30 FIRST IMPROMPTU 221 (R.20. 20 \ 3 


31 "'SOUVENIR // LA POLOGNE" 


32,SECOND SCHERZO 
33 "IL LAWENTO « LA CONSOLAZIONE 7 4/7 «/ 
34 SOUVENIR /// LA POLOGNE 


£nt Sta Hall. 


USE 'Masitrhns 


DESel of Hat 


in Bnunor (Nil. DO 


lunes ta72. 3 \# 


HUSET.) (27.40 0 


AMEL "A PR 
V2 DL rl LL 41) 


ee = 
SEX F. 
A 


(N:I0.30 #0 


Copiréghits 
L Q ND 


= 


N9 35 TROIS GRANDES VALSES 


8 GRANDE SONATE 

39 SECOND IMPROMPTU 

40 “LES SOUPIRS 1720722 

41 "LA GRACIEUSE Je Batlitut lehre Morte, 
42 THIRD SCHERZO 

43 LES FAVORITES" Ze llonvrises 1 2 
44 'SOUVENIR // LA POLO 2" Set 'Abcurkas 
45 GRANDE VALSE 


#6 TARANTELLE 


47 GRAND POLONOIS 


+8 PRELUDE 


GRO de CONC 


50 THIRD BALLAD 
51  THIRTEENTH NOCTURNE 


52 FOURTEENTH NOCTURNE 


53 GRANC 


$4 SOUVENIR 4 LAPoLOGNE D 


55 THIAD IMPROMFTU 


10 EN de 


; 


WESSEL & C9 lmpoters and Publishers FT OREIGN MUSIC, 
(br special Uppointment) le. A RH. Ue Duchess of hent 
N°67 Frith Street, Corner of Soho Square. 


ed ttechie le Sen 
et of Masters 


do MN Honrvéield of Bath 


dure à Mu Muller de Vient 


en Fin. Unis Dis. à 


Duc 
tnA Ch.4,36 
énAnin lp Àl.3-\3 
mf VPLP AE 
tn Din ln. 35.0 
1nC (pt:30. 3 1674 
2 F7 3 \ 60 
mE£ IS 4 


Emi 20 3 


pe M4 
7771 

in À 

UP nin. Oh Ah 
772 (n4520 
A. (4050 
A, (41806 


7 


uCun. 483 - 


um A (nn 1ITG 
| 


WE 


in G. Ch II 


Price, Sole I 


Det © 


= 
Î 


TTFFPFITIRE) 


D A _ 


INUATION OF WESSEL & STAPLETON’S CATALOGUE OF THEIR PIANOFORTE PUBLICATI 
CON MPRISING THE SOLO WORKS OF BEETHOVEN, CHOPIN, LISZT, HENSELT, &c, ORGAN MUSIC 
PIANOFORTE STUDIES, TRIOS, QUARTETTS, QUINTETTS, &c. &c. &o. 


No. 67, FRITH STREET, CORNER OF SOHO SQUARE, LONDON. 
SEE CATALOGU A, B, C, D, &c. FOR MUSIC, PIANO SOLO, AND FOR TWO PERFORMERS ON THE PIANO. 


The letters before cach Works, denole the degree of diffculty, À, dificult—B, moderate difficult —C, easy. 


2 
BEETHOVEN’S WORKS. FREDERIC CHOPIN’S WORKS. |WESSEL & STAPLETONS se 


RIES OF MODERN 
PIANO SOLO,. SL 
PIANO SOLO. : B—Op. 1. “ADIEU à VARSOVIE,” Rond ne in Cmnor 4 0 | A OSEO VIOLIN AND VIOLONCELLO. 
OVEN {L. van. Wessel & Stapleton's editions of the original |A 9 «HOMMAGE à MOZART,” Grandes Variations Lai, OA M EEE 4 *OP8, 10 
EETH PIANOFORTE SOLO Compositions, carefully revised from on “La ci darem.” From Don Giovanni ......in Bb. 6 G Monsieur de Chardonn D Me Lidel * Manguid. 
the original Vienna editions, with Metronome ‘fempos, by Î B—— 3 “LA GAITE,” Introd. and Polonoise brill u 4 B— 9 REISSIGER 1 NPA r. L 
CHARLES CZERNY :— 09.2 3 6] B— 5. “LA POSIANA,” Rondo à in Mazur.. F. 4 O0] 5 3 WEBER, (C. M. von) Gr 
0.1. SONATA deticseto MAVDNL NodinEmin. Op.2 © OÙ B— 6. “SOUVENIR de la POLOGNE" lat set of MAZURKAS 9 B—— 4. KUHLAU, (F.)_ Firèt Grar on G 
2. SONATA id ü 4 0[2— 7 ÉSOUVENIR de la POLOGNE" 24 set of MAZURKAS 3 0 | A 5. MAYSEDER, Fit Gran a op G mor... Op. 119 
3. SONATA, idem 3, no *,* These two sets of‘ SOUVENIR de la POLOGNE” * Performed at Mr. Wessel's Third Soirée. by ha" a OP: 31 
= À: ÉRAND SONATA «OP 4 0 played by LISZT, were encored with the most enthi. Werner, Elinson and Lidel. * 7 Mers, 
5. SONATA: A Pt siastic applause at his second publie Recital. A—— 6, MAYSEDER, Second Grand Trio in À fat 2 
d: SONATA ne O0 À Q[B— 8 MÜRMURES de ln SEINE” Histset of Nocturnes... 2 G erformed at Mr, Wesel's Second Suirée, ‘by Me une 10 0 
| x. SO ; B- 9,0 9nd set of ditto ..... a 6 mark, and the Messrs, Ganz, of Be (J 
8. SRAND SONATA PATHETIQUE (with CAPES "S “** Also performed by M. Liszt; they are Compositions A 7, PIXIS, (J. P.) 5th C "Inioin © RE Mendelssohn, Op. 129 
E— Sun O1 8 6 unegualled Fo anti melody and a certain charm * Performed at Mr, Wessel's Hirst Soirée, by Madlle, de 
3, Op. DE of melancholy. Chardonnay and the Messrs, Ga: 
in G Op. 4 h . A—— 10, “ DOUZE GRANDES ETUDES,” ded. to LISZT and B 8. REISSIGER, Ninth Grand Trio in F minor ......0p. 103 10 0 
AS AE HILLER,corrected and revised edition, with additional * Performed nt Mr, Wessel's Seventh Soirée, by Madites Eat 
4 0 ". RCE FONTAINE uthorisei by th thor, He Mr. Graham and Mr, Lidel, 
in 2 books) his 1st and 2%nd Books of Studies 5 OÙ B—— 9, REISSIGER, T'enth Grand Trio, in D minor....,.( 
1 0 | 4— 11: FIRST GRAND CONCERTO in E minor, ded. Performed at Mr. Wessel's Third Soirée, by the Mate sas 
N 6.0 29 6 0 brenner, edited and fingered by J. FONTANA . 10 6 Salaman, Eliason and Lidel, 
is RAD SONATA ner pet ga NE = lo: + RE llante sur des airs NÂTIONAUX POLO- B——— 10. REISSIGER, Eleventh Grand Trio, in A minor. , Op. 1: 
16, + Le rd TA de à Pixis 5 * Performed at M Ww el's 0 e ë 
ÿ——— 17. GRAND SONATA (Op. 31) n Eb. Op.% 5 0! A 14, KRAKOWIAK, Grand Rondeau de Concert 6 11. ROSENHAIN Frot G and Erio  d Ë ner “ON 
(4 18. SONATA... . Op.49 2 6! B—— 15. LES ZEPHYRS, 3d set of NS . 3 6 * Performed M esse! e. th 
En — à in 049 à 6 rformed at Mr, Wessel's Second Soirée, by the 
19, SONATA -in G1s D. FA 3 6 B—— 16, RONDO Elegant, ded, to Mlle. 4 and the Messrs. Ganz (Second Edition revi. vd bythe au nor.) 
20, SONATA (known as Op. sin F sharp, Op. 78 6 | B—— 17. “SOUVENIR de ln POLOGNE, "ad net of “MAZURKAS 3 . REISSIGER, Twelfth Grand Trio in F Op. 137 
21, SONATA ( ditto Op. . Op. 79 4 B— 18, “Znvitation pour lu Danse" Grande Valse soin Eb, 3 . REISSIGER, T'hirteenth Grand Trio in E minor, Op. 150 
99, “ Les Adieux, l'absence et le Rotrurss B— 19, Souvenir d' Andalousie,” Role A mi MOSCHELES. Thème Italien) 2. Op. 17 
Archduke RUDOLPH .… A—— 90. “ ane Infernal," Premier Scherzo. . MOZART, Op. 14, Trioin Eflat, with Tenor or Vicluncello 
5 93, SWISS MELODY with Var ations À 21. SECOND Grand CONCERTO . 8, Etrat Trio (Sonnta) à: 
94, Rondo, ded, to the Countess Lichnow 2. GRANDE POLONOISE brillante, j nesaa Trio (Se 
5—— 25, RONDO FAVORI De spianato ... in Eb, 6 
3 26, “La Stessa, la Slessissima.” Variations A—— 923, LA FAVORITE” Ballade (ohne Worte) ......in Gmin. 4 2 
3—— 27. POLACCA, from “ Le Nozxe disturbate;” V : | B—— 24 “SOUVENIR de la POLOGNE” 4th set of MAZURKAS 3 a) { 
5— 93. COD SAVE THE GHHENS pue Variat, in C. | A—— 25. DOUZE GRANDES ETUDES, (forming the 34 and 4th TC RAND TRIOS, 21 to 26 
£ 29, TWELVE original WALTZES “RON C Buok of Studies) . 4, from the original German 
P—— 30, ‘* Tündeln und Scherzen," with VARIATIONS, ded. to 26. #LES FAVORITES, Deux Polanots , 
La Comtesse de Browne. F. 0 97. “LES PLAINTIVES,” 4th set of Nocturnos 
— 31. TEMA, with Variations 012 28, TWENTY-FOUR GRAND PRELUDES thro 
= 32, “Nel cor,” from La Molinara, 0 Hod 0 CHILI PIUTELEN 
5 33. TEMA ‘* Quant e più bella,’ with 9 Va s 6 his Studies)... 
Ÿ——— 4, TEMA, with 6 Variations, dedicated to the Princess | P—— 09. PREMIER IMPROMPTU AN M 
Odeschalchi DES in. Op.34 3 6! 30. “SOUVENIR de la POLOGNE" 5th 3 6 — Sixth Idem in Eb. < 
B—— 35. TEMA, with tions (and Fu d. to Count . “A MEDITATION,"” Second Scherzo_. BEETHOVEN, Ninsteen chi ie TRIOS, 
Lichnowski. oe a Eh. Op.35 4 01 p “IL LAMENTO e LA CONSOLAZIONE,” 5th se Nos. 27 to 45, carefully revised from the 
B— 36. TWO PRELUDES, through the 12 major keys Op. 39 2 6 NOCTURNOS . RS ne original G 
*,* To be continued. __ | B—— 33. “ SOUVENIR de la ROLOGNE® Gui RL B. —27. ——— First Grand 6 0 
performed by M LISZT, Mud. OU Mr. BEN Dies &e, 4 GT B——-—28 — Second l'em 7 6 
F, LISZT’S WORKS. B—— 84. Trois GRANDES VALSES brillantes, No, me 4 A à ——— Third dem. in C minor 7 6 
nu À minor,—No. in F,ea, [t 40, — Fourth Idem ..in B flat , 5 0 
PIANO SOLO. A—— 35 GRANDE SONATA .. in D flat min. 6 0 31. Fifth Idem epiett Op, 20) i 10 0 
Wasser ann Srarzerox’s Collection of the GRAND SOLOS, by | À 36, SECONDE IMPROMPTU in Csharp 3 0 | B- — Sixth Idem ,. 6 0 
FRANCOIS LISZT, the only revised and augmented editions by | B— 37. “LES SOUPIRS,” Gth setof Nocturnos 3 0 à Seventh Idem 6 0 
the AUTHOR:— 4 (See also “ The Triumvirate") “LA GRACIEUSE,” Seconde Ballade (oh 4 0 — hth Tdem 7 0 
À Xo, 1, SOUVENIR de la FIANCÉE, Grande Fantaisie sur Third SCHERZO, À 5 0 = 6 0 
“LA TYROLIENNE? d' Auber, ded. to F. CHOPIN, B— A0. LES FAVORITES,» Lol (et 2 4 0 Eu 7 0 
in A. Op.1 6 0 : “SOUVENIR de la POLOGNE” 7th set of MAZURKAS 3 6] uve FonD) 
A: 2, LE BAL de BERNE," GrandeVALSE di BRAVURA x Grande Valse... se cecvemeenses ce cet Re M LA D NS MD) welfth Idem 6 0 
dediée à Madlle. Ludlow .... ..in Eb. Op.6 4 0 (To be continued.).  ———— ‘Thirteenth Idem 70 
A 3. HARMONIES poctiques et Religieuses, sitl Lamartin's — A EN THETS 7 0 
FE RE EAN Ga rer Len sn 261 ADOLPHE HENSELT’S WORKS. enth Idem in D 7 0 
k 4. First and Second APPARITIONS, in Ech 3 6 teenth Idem in E flai 8 0 
À. 5. VOYAGE en SUISSE, Fantais PIANO SOLO. ee nth Idem in E 5 0 
Deux Melndies Suisses (2nd Edition) . 6 0 | A—No.1. RICORDANZA del HEURE d’ AMORE, jrratons : enth Idem in Ef 5 0 
A. 6. VOYAGE en ESPAGNE, Rondeun | de Concert sur “ Lo son ricco,” +.in G, Op.1 5 A. 5, ————— Nineteenth Idem, . dedicated to te 
“11 Contrabandista” (nd Edition) .. : 7 O0] A— DOUZE GRANDES ETUDES caracte ques de Concert, Rudolph, in B flat 7 10 6 
n 7. SOUVENIR à PASTÀ, Divertissement sur la dédiés à Louis, Roi de Bavière . -Book1, Op.2 8 OÏ À REISSICER, Fourtcenth Grand 
de Pacini, GA soave e bel contento” TE ER me ITR PO MUU0 2 8 0 7. SPOHR, First Grand 1 
6 o| A_— 4 “GAGE d' AMOUR,” Andante cb 3 KALLIWODA (. W) F 
——— 8, THIRD APPARITION on a Waltz by et hubert ‘Poëme d amour,” à . SPOHR’S Second Grand T 
in Eb. 3 6 * The Publishers have much pleasure i ins! 
—— 9, ZURICH, Premier Air Suisse, Improvisata sur “Ze B—— 5.‘ Erinnerung und Freundschaft” RHAPSODIE in F minor RAS 0 : 
Ranx de vaches” ù in G. Op.10 6 0 ded. to Mr, Mangold....ssessssss users ... Op.4 1 
=. 10, BERN dans les Mon- B— 6. —— Ditto Waltz, in À (soloand t) together, Op. 4 1 
tagnes) Nocturne dition) in C. Op. 10 4 6] B—— 7. “UN MOMENT de RECREATION. Jmpromptn in : VER & L STAPLETON* 5 SERIES GE MODEEN 
—- 11 , Troi se, Allégro Finale sur Or O perd TS, D Oo, 
D PRRRNErS Che sin G. Op. 10 5 0] A—— 8, “SORROW in HAPPINESS,” Ist NotturnoinE Op.6 1 6 AGEN TENOR AND MICHCNCERRO 
—— 12. “Episode de la vie d'un de HECTOR B—— 9, “A LA FONTAINE de POTSDAM,” PRE or : Vo, 1. SRE Fi ) a 
BERCIO ZE 1 ti : 4 0 à F. Op. à ÉRnS GER 
—— 13. HOMMAGE à PAGANINI, € on the B_ 11. “PENSÉE FUCITIVE,” dediées à Madame Serre, . KUHLAU, (F ) First in C aninor 
famous “ Bell-Rondo” (La Clochette) ..in A 9 0 Pr F minor. Op. 8, 1 6 KUHLAU, HU Ja À + 7 
#4* To be cont A 12. “A LA RUSSIE." Scherzo, dedié à Robert Schumann, . REISSICER, ( Second in C Minor...» 
in B minor, Op. 0 , Een BARTHOLDY F Ve ont 
A 13. “IL LAMENTO," Romance dedié la Princes : 3) Third in D . + Op. 
THE TRIUMVIRATE, JÉSCE MENTON in B flat minor, Op. 10 1 6 | L'hird in G mine ,. Op. 108 
HOMAGE TO SCHUBERT, B—— 14. “SONG of LE RL inBfat 1 6 Ron à 
BY FRANCOIS LISZT, STEPHEN HELLER, —— < EEE : RTHOLDY, Third in B minor. Op. 3 
AND CHARLES CZERNY. PIANOFORTE STUDIES. Sec ition revised by the Author. 
Wessel & Stapleton’s Collection of the admired “ Zisder ohne Worte,” or Continuation from page B, column first. B 12. ED 
Hu A without words,” transcribed for the FALRL SOLO, ‘from BERTINI (Junr ), Collection of ADDIE a ny CIPRIANI B—13. 
| the Vocal Compositions of FRANZ SCHUBERT. TER, with introductory remarks on the style of playing, 
Nos. 1 to 10, transcribed by FRANCOIS LISZT. Gin he” met with in any other Edition :— B—14. ROMBERG, JA) "st in ostae re Op. 1 ; 
No. 1. #IN SILENT WOE 1 WANDER BY,” (Der Wani erer) B——-Part 1, cohtaining 25 Studies, adopted for the nse of 5. HUMME! -) Posthumous Quartett in 
in C thb minor 2 6 Pupils at the Conservatoir of Music, in P4 AE _ 
— 2. 4 JWhen first to life awaking,” (Die Rose)... 2 0 as Introductory to Crame PIANOFORTE SEPTETT OR QUI 
HUMMEL, (J. N.) Wessel and Stapleton's edition ofthe F 


D — 3,“ Harki hark! the lark at Hoaven's gate sing. 
Serenade) . 


; intended as such by the authoe Septuorin D minor, Op, 74, for Piano, Flute, Hautboy, 
— 4 THE MIGHTY TRÉES BEND,® (lhe Young Nun) ghteen Octave lES8Ong cesse sors à Horn, V Ile 
(La jeune Religiouse) in minor 2 .B, Both hands have octaves throughout. A——"The 
L—- 5. “MY REPOSE IS FLED,” (Marguerite -Gretche 4 le for sn SÉSURE rcises or Stu- 
À Spinrade) . f] Jet con 100 
.  FLOW'RETS OMING, 


——— ri 

7 “Song of the swan (Chant du Cygne) . Tweuty nty two CHARACTERISTIC Studi rt, (Whi dE PI EN GE Copy), » be highly interesting to 
= 8 “Restless Love,” (Ras Liebe) Book ô that this Edition affords tt ification of playingthe “CHer 
Lu 9. Faith of Spring," ühli 8). À 0 DA 7 E . Op. D'OEuvRes” of the immor IUMMEL. ue piano SOLO piece, the obligato 
E— 10, AVE MARIA, Eil A * É 8 accompaniments being indicated in small staves over the Piuno part— 
Nos, 11 ta 2, tran y ù pe Je Ath. Op. 66 6 Piano SulO 2244 Haostas tree nl0 
ul M COOLINCAÉPHIYRS (Stndehen or Serenade) in Dmin, 2 0 à * To be continned. ORGAN MUSIC. 

12. Last greeting,” (Adieu by Bc à 


2 OÙ A—CHOPIN, 5th and Gth Book of Studies, containing 24 ERAND THE ORGANIST'S ANTHOLOGY, À series of classical composi. 


3, ï “ p1 
D 13. 40 no rides by night thro’ the woodlands so tvtle er PRELUDES through all keys, ded, to Camille Pleyel, Op. tions, ofthe Works of great Masters, selected and arranged 


kbnig (of Gœthe) “sin G minor 3 0 Nos Pan reuek 6 0 from'the full scores by H. J. LINCOLN 
. The Postman’s Hurn fs sotc bd. 2 0 » These beautiful Studies have received the highest encomiums No: Lt dem Dei” from an unpublished score of a 
5. My repose is fe" (Marguerite 8 0 from the French ani German erities. MR, LISZT haslatterly Anut Dei,” from 
dre Maria? Ellen’s Hymu ._.,,... in Bb, 2 0 Introdueed some of them to the British Public. FR or 2 Sao T EG) 
: à Cradle Song,” (La Rerçeuse) ink. 1 0] A—HENSELT, (Adolphe) 12 ETUDES CHARACTERISTIQUES de Glorie*t from E flat Mass, ANDRE.— Tu ess. 
: The storm ts will raginur,” The stars (Les 1 0 CONCERT, ded. to H. M. the King of Bayaria, BookKl Op.2 8 0 q é Duninus (\10th Psalm) À. ROMBERG. 
; Th rirl& deuth? ( illeetlamort)inDmin, 1 © D —?. 0p.2 8 0 & Banc . M. von WEBERYS lst Mass 
à Lhe mighly trees tend,” (The Young Nun) ..in F minor 3 0 | / “ÇAGE D'AMOUR,” Etude. ..0p.3 2 0 for the Coronatton of © 
cloche des Agonisant . 2 OÙ AHILLER. (Ferdinand) Wessel and Cu 4 GRAND Ki by Cherubini EMEA D iTRO TU TE by 00 
ixe of teurs) 2 6 STUDIES, #dupted by the Conservatory of Paris andthe Royal L ue, from EVYBLER’S Third Mass 
‘The youns Mother: jeune Mère) 1 0 cademy of Music of London, (ded. to Meyerbeer) edited and B à Adagio, » from _SPOHRS Quartett, 
“La belle oamonde D EEE NOÉ à 5 1 0 ered by CIPRIANI POTTER, with Mn a ë& je pi + rwird'erlôsen. Israel? Fague from à Feat by SPOHR. 
ht ripples,” Ba à FE! 8 0 of playin, 00KS, p ), CE + Trotz der Gruft” Cri im à Mote 1 
CV ADN S 37, fer ans 1h = re Dore n one Volume. . 15 0 “Adagio non lent Qu MENDELSSOHN"S dartett Op. 13 13 
cs REAMLET,' e Fore ë 2 0 * These Studies can justly b B “ Agnts dei,” from $ Missa de que 
rene tn de ne," A 2 0 ds “ Henselt, Op. ?., Berti ; &c. gesima.—t" Cum mère nn a Mi uss by DROBISCH. 
D A porch 1 wie Murmeln® Grup T: AO € Dona Nobis,” from ns 
. Der Wide Knabe,” “aesiniD mor A #0 THEORETICAL WORKS. ï M penudictus from CHERUBINVS 1 
“Die Nacht bri formau’s Gesang, in Cmin. à REICHA, (Antoine) COMPLETE TREATISE on PRACTICAL “Cum sancto spirito" fe HUMMELS gd. Magie 
« à D minor 5 HARMONY and COMPOSITION, translated from the on NA RENE OT à TN sale 18 
‘ £ : ‘in C minor Author’s original work of COURS de COMPOSITION “Adagio,” from a quartett, by SP ee 
1 a d'elle cchlei Jüg : in Dh, MUSICALE,” où Traité complète et Raisonné d’ Harmonie roll Jammer” from GRAUNIS  Tod Jeu» es 
4 te da lockt uns der F) ESS in À pratique, ded. to the PROFESSORS of the ROYAL —————————+. Chorus of re he Day of Judgmen 
Ah hose days s0 br Pratique, ed, to FESS 


BAT Le : : y C. CHNEIDER, al EF aus tiefer Notñ, MEN 
Who is Syle ; x HAS AC ADE Ne emUEnss RAT ENNT A STE tre Si Foce mea,” Hd, Psalm, L y VOGLER, 

“Den Fi r fechten | Ë ee ü à ; UE EHESS mn AT à B Kingdom,” from * Futer unser,” by 

* The abo anser et atervalee olth Ehelrif à SPOHR.— « Andentinos froin à Motett, by A. HESSÉ 


gs 2 otett, Ly A. HESSE 

! os Table of Chords, with their usu B 10. «Andante," from a N y 

Li 8, and Heller's less 30 Chats Crerny’s, To ensure correct t y Roue a if C on aa one Ma D SEIFRIEDE Le eme ee 
URL OT the % TRIUMVIRATE,” or “ HOMAGE to : Îr Cadences=Ditto of Per 4x: To be continuel, 


ÉCAUBERT, 2_the Number should also be mentioned. Cadences=Ditfo broken or interrupted Cadences—Of the : i tie 12 major k 
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Il 


LA 


nt 


RES M). 


D < 
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ne c# ii o LR Sorte 


ADIEU & VARSOVIE lendeau.(ldiled by /.fontana) 
Hommage 4 Mozart Grandes Var: brill. on'\Ac\ DAREM 


va Gate" /ar el l'olonoise brillante 
LA POSIANA" Pondeau à la Mazur 
SOUVENIR 4/4 LA POLOGNE 7° 4 'Mazurkas. 


MURMURES DE LA SEINE" /°.$e/ / Votiurnas. 
2 Se Ÿ de. 
DOUZE GRANDES ETUDES ‘2, 0 LISZT GPA. MILLER. Wih 


FIRST GRAND CONCERTO ed. lo Aadbbrenner 
FANTAISIE BRILLANTE 
Grand Roendeau de Concert 
LES ZEPHIRS 37 Sel j'Natturnes 


KRAKOW AK 
RONDO ELEGANT ed. Ml Hartmann 
'SOUVENIR 4/2 LA POLOGNE 7/57 o/'Mazurkas 
INVITATION /2 0467 LA DANSE 
SOUVENIR D'ANDALOUSIE 
‘LE BANQUET 
SECOND GRAND concerto ed.to MTAnderson 
GRANDE POLONOISE BRILLANTE W/tévélée d'un 


LA FAVORITE D'allade, /ohne Worte) 
"SOUVENIR LA POLOGNE" / /.S/ 'Mazurkas 
30Set Studies 

Se j'Studies 

Deus l’oloncises 
4%%$el af Notturnes. 
TWENTY FOUR GRAND PRELUDES 


DOUZE ETUDES 


1DEM 4 
LES FAVORITES 
LES PLAINTIVES ‘ 


1DEM 
FIRST IMPROMPTU 
SOUVENIR 47 LA POLOGNE 
- SECOND SCHERZO 
“IL LAMENTO # LA CONSOLAZIONE 


ta Hall 


e °C [D 


77 DOI LL SilLD 19 7 
Se — ; 
or / 
n N 


ERI 


Solo 
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FOR ,THE) 


& Diret 


qe Do 

, © EL p 

k SU "#CTrro" 
Se 5 


€ EE © PE 


\ pee 


QU — 


nd 


TE 


Dut 
inCminOhA. #/ AO NS 35 TROIS GRANDES VALSES BE,  inA! 430 ES 
| 36 ee énAmin. ef) 3 
from Don Giovanni in2! 2. CA 37 US) mE Puis L 
mc Qi. #-\6] 38 GRANDE SONATE en D'une #6) 
nf CE, 39 SECOND IMPROMPTU inCE Quid] 
as played by ( RE. ÏW 40 “LES SOUPIRS Get j'otturnes. Ge37, 
24 Set de. H.LISZT at 7. Y-\4 41 "LA GRAcIEUSE" 2% Pallade. [ohne Worte) mn uI84 | 
his Concerts l «9. 26 D 42 THIRD SCHERZO nCmin. ia. | 
Mÿ, FO 45 LES FAVORITES" er Polencises. (Set 2) hA,4 
4 ‘souvenir #7 LA POLOGNE! 7/5 'Mazurhas. On 41.30 \6) 
add jèngering Dj \.FONTANA 81 10.6 45 GRANDE VALSE In A: AT \ 96 
2 One, ÿ 46 TARANTELLE in A° Op# 
tn. Emin.On.fl 46 47 GRAND POLONOISE nF‘°min A4 
sur des Airs NatienaurT PooNois, tn D.  On.A3. à | 48 PRELUDE nÉ£ pr 340) 
un FE. Cu". 6 #9 auecro concert dde @ Mud® Muller de Vienne. A OnP0;6 
RAS. 36 | 4 50  THIRD BALLADE A. hA140 
UE! ul6.5/-|4 1 THIRTEENTH NOCTURNE uw Crn. AS] 
ufr. 6 \4 52 FOURTEENTH NOCTURNE en Fin. (n4#S Bis 3 
Grande NaisE in £: RIS.T \4 55 GRAND FANTASIA dede a la Princelse de Smxe.  nA Cp.49570 
Bolert en min 19,4) | 5 sa souvenir vaporocne 97 Se of Mazurkas | 
1 Scherec in Bmin.On.20.5/ deltoM'HenryField of Bath 
en lin A 10 55 THIRO IMPROMPTU inG} 
56 ‘FOURTH BALLADE in Fmin. 
Andante Spianati ün£! ni ÿ \7 57 'EIGHTH POLONOISE in A | 
ca Gminon.23,4/.\5) 58 ‘FOURTH SCHERZO in ; | 
CR A..36 \4, 59 15% à 1ôue NoCTURNO, #74 lo Stone in Fin. E? 0h.98:0) 
0n.25.6/ 60 Souvenirs 7 ua rosoëne 2/5 0/ Wasurtues | 
deu. de MS CoMabert, p.50 416) 
4/ gi ‘un serceuse {ndantr in D 
4 62 SECOND GRAND SONATA inB min. 
through all Kers 65 ‘souvenirs de La rouoene" 70 / et of AMazurkas 
DU Sel of'Sludies p.280) 
CUSel J'Sludies On28,0) 
ct 2.20 30 
SRE ol'Hazurkas O0. 30 VO 
in B°nunv pri. ÿe 
5 %$e 'lolturnes QuI2.T- 4 
SOUVENIR 4€ LA POLOGNE CSel j'Haz urRGS.{plared by WUSET.) Cn:32.V0 0 
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Z © 


ND À À, 


WESSEL & CO /mpaters and Publishers FOREIGN MUSIC, 
(by special Uppointment) ü H.R.H.the Duchess of Aent _ 
N°67 Frith Street, Corner of Soho Square 


GUE OF EASY PIANO-FORTE MUSIC, WALTZE 
A CATALO No. 67, FRITH STREET, CORNER 0 Le 


The letters before each pioce denote the degree of diffculty A, difficult … 


— 


PIANO SOLO. 


Two Préludes in all the 12 major keys....Op. 39. 2 6 
g8EETHOVEN, iata, in D. PR :49, 2 6 
CT in G... . 2 6 
DR Rondo, in a pobnie fl £ 
C: < peti ndeaux ‘ Les Rose 
G-BERT NE DE Fi per able for small Hands,” and other 

L'' Aoes Séudies, Page D es fav. Op.1 
4 Souvenir à Jranof.” 2 Meludies fav. Op. 18:— 
c-BURGMULEER AU aa Alone 1 6 
from Gi Arag if 1 6 
_ Encouragement aux 
CT Agreublesi—les Jeun : 
Mire dans mes yeux 6 
_ CARLINE," Galop briliant, in G: Gp. 66 3 0 
CARPE {Adolphe le) Deux Petits Souven alibran e 
CCARPENTIER (AdoIP ockhansen :— CES 
Vo. 1, “We deurly love to see again," Tyrolienne, 
à Dee par Madame Malibran % 2 0 

9, Tyrolienne de 2 0 

! Bagatelle, * Zpr 2 0 

4. Do. “ Perruquier de la Regence' 2 0 

5, Do. ‘* Une Deputation des Demoiselles 2 0 

6, rit de lu Tête de Bronze" 2 0 

7 Do.“ Esprit de Parisina" 2 0 

8, Do. “ La Mantille" : 2 0 

9! Do. “ Le Planteur da Trinidad" 2 0 

Cinq Bijoux, No. 11 to 1 
10, Bagatelle “ Panier fleuri 2 6 
11, Ditto _‘“ Medusa’s Shipwreck. 2 6 
32, Ditto “Le Luthier de Vienne. 2 6 
13, Ditto “The Evil 

Damorenn (ans l'Opei 2 6 
14, Ditto  ‘Æ£ moi, toi” Romance de P wa 
18, Ditto ‘La Vendetta." ...... 2 6 
19, Ditto ‘La Bayadère à Athène. 2 6 
20, Ditto La Symphonie.” : . 2 6 

“ Le Chinois, Le Viennois, et 

Rondeaux d'Encouragement . 3 0 


c——— ‘“Maäique de la TETE de BRONZE,” Six 
Airs from Mercuduute's Operaiucludingthe Quadrille Rondo 3 0 

c———" Mostique du Perruguier de la Regence,” 6 choice Airs 3 

CE — Peux JOUJOUX, Guadrilles 


No. 1, Le Petit Montagnard . ÿ 2 6 
Les Jeunes Parisiennes. 36 
., Wessel & Co obtained the Copyright of Carpentier’s 
useful and easy Works. They are written in a most 
agreeuble style, 
c—CZERNY (C.) # Bouquet de Six MYRTES d'Amuse- 
mens des Jeunes Demoiselles :— TON en AR 
réntola. No. 
e di Tenda, .—Chiara de Rosenberg, 
ea. 2 0 
—Anna Bolena. 
de. —Sonnambula. 
# de six IMPERIALES,” .… en 2 0 


Parisinns No. 4.— Stranier 

Maometto, 240, st 

Armida. 6.— 
C——" Bouquet de trois TULIPES +”— 

No. 1.—Furioso de 

ilabella 

FOUR BOUQUETS, o 


2 —Fausta, 


en 3 0 
neatly 


bound in One Vol. À . 36 0 
c. Rondo mignon, No. 1 and 2 Op. 72,each 1 0 
€ “L'Ami des jeunes Pianiste ive Exercises, 
expressly written for assisting the instruction of young 
pupils, Op. 139 :— 
D No. 1. Lessons for both hands in Preble Clef 3 0 
c 2. Lessons for Bass Clef BR ELUO 


CE As Companion 
C—CZERNY and PAYER “ Les Ltrennes, 
Airs: Minuet by Beethoven—Pr 

dal vino—Air, O cara memor 

An Alexis—Robin Ads orte secondami 


silenzio—March Vestale Fax 3 0 
C—CZERNY, PAYER, and HERZ, “ Le 
lange : Tu vedrai—tic tac de Moulin—Tyrol Air=—St, Patrick— 
Bonheur de se revoir—Op. 40, Mayseder—Bavarian Air and 
March, H. Herz El 
* Lessons like thes 
expression.—La Belle Assemblé, 
C—DIABELLI, “ Die goline Jugendzcit,” 2 Sonatines and Rondeau, 
No. lin C,, No. 2 in F., No. 3in F. 1 6 
Mel from Spontini’s Vestale 1 0 
# Companion for leisure hours.” ge B, 3 0 
C—DUVERNOY, Le favorit de Madame Stockhausen.— 
Varié, in Eb, . RS RE 2 0 
“LES E 4 pe 
No. 1. Thème de Meyerbeer , 2 0 
2. Chorus * Zn 2 0 
À se sevondami, Zelmire 2 0 
« Thème d’Oberon de Weber 2 0 
*,* These useful Rondos have been written at th 
of the Publish 
C—FARRENC, Trois Houdine 8 Le Pastors 3 0 
1 


e Dirami 
—5, B 


Helianthe—4, Adonis 
,, Jonquili —7, Gervanche l'ulip 
ie (Kuhlau)—10, Dictame (Moscheles)— 
Bertini jun.) 


us. ea, 1 0 
nph. Beethoven, 
anchon. 
6.—Tyrolienne de l'Ilusion, 


ñ " / Herold 
—— NC ORBILLO) .FLORAL,'' 12 Rondeaux. ea ] 0 
No. 1—Air,Hirtin, Weber | No, 7.—-Air, Weber. 
2 —Celui qui sut, ï de l'argent, 


—Air, Onslow, Air, Preciosa 
4—Riego's Hymn Dormez don 

—Lifelet us cherish. a 
5.—Galop Hongrois an Air, 

ï * 80 easy, that they may be placed before any child who 
uen lessons, This is a useful publication.—M. W. 

ENT (les), fingered by C. Rudolphus :— 
Cu N0 1. H. HERZ, 3 petits Rondeaux 
=— 2 H-HERZ, 2 petits ditto . ses 
EE 8, INTEN, 6 morceaux favorites & agrenbles 
BRORCMT () Air à l'Indien” en Rondeau.….in D re . 

» “Hommage à BEETHOVEN ” three Rondolc 
No. 1 à OP: 7, fingerod by Zerbini :— 
No. 1. % Ha leads à life of ecstasy”..in @ 
2. Friendships Bouquet” in Bb 
Bre love’s joys or pains” in © 

, and 14 of Wessel & Co.’s Series of German Songs. 
Morceaux elegans," en forme de Sonatines, Op. 5 
PERS es for his young pupils, 2 books .. 
1 RUE »y such a great master as KUHLAU, cannot 
CAR Li ny, recommended. 

QT tte ” Introduction and Rondoletta, ded. 
US: KORKELL (Ch), LES BLEUE TES" ane" 
— 0. 1. Caorny's Galop de Vienne 

3 à Depéschons” from ’Le Maçon 
3. À Guaracha,” from Masaniello . 
7 +," Duo,” from Crociata 
À Les Fleurettes attrayante. 

(Henry) Trois Bagatelles fa 

10 “ Tentation,” dunced in Faust 
Chansonnette de Plan: 
3 Sybarites de Flore à 
URE & les CLERCS,—2 h 
CA Honda que 
—Le favorit du BAL MASQUE 


Nt0Mposed e: 


B—_. 


No. 1 


de . 


PAGE C. 


PIANO SOL.O. 


PENSE Bases “ La Sentinelle perdue"... 
C=—= 


“The two Queens” (Deux Reïnes 
Deux petits Sonvenirs de Paris :— 
21st. Bagatelle, “Z 
Do., “ Trompez-moi" de B 
Do., ‘La Duvernay” 
Do., Cadeau à Madem 
POLICHINELLE 
. Do., “ Cadeau au Jeune H 
+ Do., “Exprit de M 
. Do., La Figurante 


le Paris 


No, 1. Fleuve du tage, var 

CESR Rondo de 11 NEIGE. 
——— 3, Rondo Valse, La 
. Rondoletto Tyrolien, d'Adam 
. Souvenir du Pwrbière de Sev 
5, Impromptu on Corradino ; 


————"" LA VICTORIA’ together ce 
C——— Trois Recreations LILLIPUTIENNES 
No. I. hausen’s Swiss Air—Rondetu te 
e— Air de Danse, by Carafi—# 
No. 3, Non più Mesta—Air, de V 
D Quatre BLEUETTES, Motifs de Ro 
No, 1, Armidi 2 and 3, Turco in Italia. 


et favoris :— 
No. IL. Divertissement sur ZAMPA . 
2. Rondoletto brill  ZÆicciardo e Zoraide 
8. Caprice sur Concert de la Cour, d'Auber 


4. Rondoletto br.— Air Suisse, de Stockhausen 


——"#"LA VICTORIA’ nne Guirlande musicale pour à 


icciardo e Zoraide, 


ida, 
C-LEMOINE, RECREATIONS PARISIENNES, 4 Morceaux E 


* Observe the title, RECREATIONS PARISIENNES, 


C——"!" LES CHARMANTES,” Deux Révr 
des Motifs d'ARMIDE de Rossini, Nos, 1 
C——SOUVENIR de VIENNE, 3 pe 
Rondeaux, sur Deux Va 
C———— CADEAUX au Jet 


QUADRILLES Continuatusa from page B :— 


de CANOLLE. 


C——-"{ L'ELEGANTE de 

de Gide , 08 
C—LEMOINE Sept petits 
Morceaux de l’Album de Lemoine, 

pour les JEUNES DEMOISELLES :— 
No. 1. “ L'Hortensia olien dé Herz F 
2. “L'Anemone,” Iris W by Strauss ; 
3, “La Tulipe,” Cuv. de Montecchi, varié : 
4. ‘Le Lys” Chor. “ Dell’ aura tuu profetica” Norma 
5. “Le Géranium," Kishergirl, by Schubert... 
6, “ Bouton d'or” Galop de “ Parigina” sssseresune 
7. “Le Volubylis* Impromptu on “ Mira, o Norma’ de 
Bellini … = fist AR GE ALT URS 
C——{ LA MORESCA/” the admired Gr. Valse de LA VENDETTA 
C————" Les FLEURETTES de S/. CLOUD,” Six petits Morceaux, 


de l’Album de Lemoine pour les Jeunes Demoiselle 


No.1. “Le DAHLIA,” Impromptu on ‘Net s 


2. ‘La PERVANCHE"” Grande Valse en Ronde 


Bailet “ Le DIABLE BOITEUX ” . 
3. “Le JASMIN,” Rondo on fav. Galop, 


y 


MA 
4. “ Le LILAS ” Rondo, Motifs. Concert de PAGANINI 
“La MARGUERITE” Serenadesur une V 


mande de LANNER ...... 
6. ‘“ L'OEILLET ” Rondo sur la Ms 


le 
ir de Sonnambula—P. 
Tyrolienne—Air de BI 


ét Babe 


Valse de Chwatal—Dansede Soi 


avoda (10 pieces) » « 
C————" LES FLEURETTES de 


DEMOISELLES :— M 
No. 1. Impromptu on the Marche from ‘* Semi 
: “ Ma belle Touraine,” Romance de Louis 
La Contre-Danse, La Valse and Le Galop 
“La Dernière Pensée” de Bellini 

: “ La Volière,” Ballet de Gide ... 

6. “La Francesca” Gr. Valse de Jullien 

7.“ Rose Blanche,” Valse de 
C—MOSCHELES, Petite Polonoise..in C. ... 
C——— PRAGUE—MINSTRELS March 


No. lin F,21in Ces. at 
B—PIXIS, Deux petites Polonoises, and Trio 
C—REISSIGER (C. &) INSPIRATIONS 

No linF. No.2in C. No 3incC. 
C—ROSELLEN, Les ATTRAITS du JOUR, 

non, on GUSTAVUS «ere enesreersessers 
C—"RECREATIONS des DEMOISELLE: 

tines Italiennes, variées :— 
No. 1. “La Marie* de Roveli ..ss.rs 
9 % Jl soave e bel contento"” de Pac ini . 
D—SCHMITT (Aloys) Les DONS à CELINE, 3 pièc 
forme de Sonatines (fingered by Mr. Gudbé) 
———" SOUVENIRS à NASSAU, 

nons, No. lin G, in Bb... L 

C-SCHMITT (J.) Les CHARMAN vis Souvenirs 
No, 1. Sur Matrimonio per Cembale, in Bb 

r 1! Bruschino..in À :. 

r Lu Seala di Seta. in 


Le 


TZKY'S PRAGU 


LABI 


ites pièces en forn 
ses & Galop de STRAUSS, Op. 3 
[ e Rousset, 3 Enfantillages, sur l'Opera 
de Montfort, POLICHINELLE: No. l'in C, 2 in G, 3 in Csen, 


che Styrienne 
LEMOINE “ CADEAUX aux JEUNES DEMOISELLES ” 20 p: 


aguese Air—Mere 
(10 pieces) 
C——— 9, Waltz, Labiteky--Melodie de Mosein Egytto—V 
de Moscin Egitto-— Valse de Lanner—LaGasconne— 
mbula— Air Suisse 

(Canton Berne)—Valse de Proch—Galop de Kali: 


a Chatte Melarmophos 


C: Deux Danses AUTRICHIENNES ...... 
C—PAYER, Deux PETITS BIJOUX, de ln LANGUE MU 


uvenir d'ANNA BOLENA, ‘om Donizetti's Opera... 
Bal des Jeunes Pensionnaires, No, 1, Le CHEVALIER 


lise Alle 


; ea. 
SICALE, 


Æ en. 
ux Rondeaux Mig- 


” Deux Rondeaux Mig- 


E WALTZES, &c. 


du 


alse 


Mor- 
ceaux, de l’Album de Lemoine, pour les JEUNES 


WESSEL AND COS ELEGANT EDITIONS DEDICATED TO THE 


B— Set 1. CORONATION Walt s. 
. WORONZO alzer 
. FASCHINGS—STREICHE. 
. LES PAULINES 
5. STAG-LEAP (Hirschsprung 
LES ARABES (Araber Galop) « 
. SWISS Galop ... .. 


| AURORA Walzer 4 
* APOLLO Waltzes (Apollo’s Stur 

: Congratulations Walser 

The SYLPHIDE GALOP 

: TAGLIONI Galop 

5. CARLSBAD Waltzes 

LES AMAZONES Walzer 

7. THE AMERICAN (Philadelph 

18. BERLIN Galon 

£ L alop .. 

V0. TOUR RIFTS Waltzes (Die Verschwender 
: RUSSIAN Waltzes (Mi ae) ; 

Waltzes (Shi ) 

SOUTENIR à CARLSBAD. Polonoise, 


The WREATH OF ROSES Waltze (Marien) 


25, 
Valtze dländler) 
B-—— 96. ALTENBURG Waltzes (Nor ) 
D 37: VICTORIA ALEXANP ga che Fronen 
Ë a ired Set has been pe Jr 
Er De EU Et d'Eté with the g e est SUCCEBE, 
tral parts of the Victoria—Alexandrina « 


, GYPSY Waltzes (Zigeuner) :- 
20. Spa de SAUVACE and ROCOCCO 


BEAU MONDE 8Y C. RUDOLPHUS. 


Yi 
6 


SOUVENIR à PRAGUE Waltzes (Erinnerung an Lrug) 


Or 


Orches- 


S © » © » © 


Ca canons 


sos © 


os 


e 
0 
6 


& QUADRILLES, PUB 
à 
OHO SQUARE, LONDON. ns 


B, middling—C, eay— D, very easy. 


AN 


Set 1. LA TETE de BRONZE 
2. LA REINE VICTORIA 


**x These two 


. L 
1 
Q 


7 

THE CONCERTS D'ETE, 
D LONDON PROMENADE CONCERTS, 
- QUADRILLES BY MUSARD, &c 
FOR PIANO FORTE with VIOLINorCORNET à PISTONS or FLUTE #4. 


A DOUBLE HE 
# SALONS de P 
uadrille de LA REIN 

f 


Q A 
. LES DANSEUSE 


A DAAETRANE (Elisire d’Amore 
r CESSE du GRENADE... 
. SOLABELLA (2nd Set 0! Prix 

. St. PETERSBURCGH 

NEWA . 


Nos. 10 & 11 


. SOUVENIR de ZUR 
MONTMARTRE (Lavenses d 


L 


es ELISEES des ARTISTES … 


. SOIREE D’'AIX 
. LA BELLE FERMIERE . 
: MONTMORENCY. 


. HOMMAGE où COMTE de PARIS : 


La FIGURANTE de PARIS from Cla ’s Opera 
: JA FICURANTE de PARIS from Clapisionts Opera 


+ HOMMAGE au COMTE NEMOURS, ni 
PIA DE TOLOMEÏ, played by the Band of STRAUSS 


RIQUIQUI . DUVERNOY 


I 


4. TASSO’S ECHO 


by MUSARD 
di 


l'a Opera 


” MODE de rom “LE DIABLE BOITEUX ” Julli 


Band, and was honored: with an unanimous encore. 


LA VENDETTA Opera de Ruolz . 
LES TUILLERIES (Soirées) Quad. Royt 


——?7. XACARILLA Opera de MARLIANI . 


ex 


Lhe above Three elegant Quadrille 


them at every Court E 
— -28. LES TROUBADOURS pour les bals de MUSARD 


—29, « 
80. ‘ 
nt 
‘ 
« 
‘ 


G. 6 
« 
‘ 

39. « 


“CAIRO? (Chaste Susanne) . 
THE HUMMING BIRD,”. 
GAY LOISIRS" . 


(PETER THE GREAT” .. 
(LE COMIQUE ”. 


Quadr: 
THE GOLDEN LION”... 
*JUPITER” Quadrille d'Olympe . 
“LES CAMELIAS 

{MERCURY” Quadrille d’Olympe …. 


‘The much admired Set fi Doni 
Opera TORQUATO TASSO …........by W. CHILDE 


#x* First performed at Her Majesty’s 


d 


tti’a 
te Balls by Weippert's 
.«by TOLBECQUE 


Tolbecque, Her Maj Re Queen of the French anne 
One of the must effective Sets of Quadrilles, much applauded, 
s40 A0. su. 

Re 
. IE 
“POLICHINELLE ” «+ Opera de MONTFORT 


##* Fo be continued, (The above for Orchestra 108. each.) 


QUADRILLES AND WALTZES, 


FOR PIANO FORTE WITH VIOLIN or CORNET à PISTONS. ad 49. 
B— Set 1. Quadrille ANGLAIS ded. to the Marquess of Londonderry L] 
B-——— 2, Quadrille FRANCAIS, dedicated to Count D'Orsay...…. 
8. Quadrille MILITAIRE, ded. to the Marquess of Abercorn 
4. L'ALLIANCE, Grande VALSE, ée4, # the Duchess of 


B. 


B— 


B—_] 


B——1 


#,* Lord Byron Q 


LES PLAISIR DE LA COUR, 


NEW AND FASHIONABLE SERIES OF 


COMPOSED EXPRESSLY FOR WESSEL & CO. BY 


JULLIEN 


Sutherland ....,..:,,,,...,... rose 


6. ELISA, Grande Valse, ded. à Mdlle. Barnetts 
T. LE ROMANTIQUE, Quadrille Original 

8, THE TWO QUÉENS, ditto, ‘ 

9. DIANA, Grandes Valses and 
0. LE BAL de NOCE, Quadrille. 
. THE QUAIL (La Cuille) Vals 
Les Fashionables, Quadrille 
. THE NIGHTINGALE (Le Rossigrol) Val 
LE BAL PARE, Ouadrille ded. to theCounte 
ELISIRE D'AMORE, Quadrille (Donizetti) 
6, LA FUITE, Grande Valse Espagnole 


and Finale . 


7. LA ST. HUBERT, Grande Quadrille de CHASSE, en cinq 


Tableaux, ded, to Lord 


*4* Performed with great eclat at the Concerts d'Eté. 
8. LA BATELIERE D'ORLEANS, Quudrille dedié au BEAU 


MONDE de BRIGHTON …. 


0. LA SENTINELLE PERDUE, ditto .... 
1. LA MODE de PARIS, ditto, on ‘* BI 
*,* This is a much admired set, 

2, SARAH (Souvenir du Jardin Lure) .... 
LORD BYRON 


2 


the Concerts d’ 


B 1 
B. 1 
B 2 
B 2 
B. 2 
B 

B 


B—7, LES EPINGLES, Quad 


B— 


B—37 “LA VENETIANA?” Grande V 


24. LA ROSITA, Grande Valse Espagnole 


, LES GUEPES, Quadrille de l’Album Pari: 

5. PAULINE Grande Valses,,. ditto.. . 
lle ditto 
. LE PETIT TROMPETTE, Galop . 
, CERITO-MAZURKA (Danced by 
», MAZEPPA, Grand Galop Chromatique 
. QUADRILLE CHROMATIQUE 
, VALSE CHROMATIQUE, dedic 
| LAZORONI, Tarantelle Chrom 
. BELPHEGOR, Turentelle de Rock— 
. QUADRILLE des TAMBOUR 
#1 LA SICILIENNE’? Grande V 


*,* To be continued. 


LANNERINA, 


THE MOST ADMIRED 


WALTZES AND GALOPS, 


Les Deux Reines 


9. LES SERENADES ITALIENNES, Gr. Quadrille 


6. VALSE POETIQUE, dea. ro the Countess of Lichfeld .. 


COMPOSED BY JOSEPH LANNER, 


PIANO SOLO. 
The WREATH Waltzes (Jubel Walzer) ++... 


! COROLINA Waltzes (to the Empruss Anna Maria) Op 
It 


« (Die Werber) Enrleur: 
eapolitaner) 
of 


altzes (Lenz-Bli 
tes (to the Hung: 


| LABYRINTH Waltzes (a ne 
, LES NAGEURS (Die Schwimn 


AESCULAP Waltzes (to the Medical 
L'OLYMPE. Olymps Walz 


2 
, COMET Waltzes ÉTÉ 
: PARADISE Waltzes(Sophien W 
! ADVENTURER Waltzes (Die Abenteuer) 
5, ISABELLA Waltzes Belle Isabelle) 
7. ELISIRE d'AMORE & DESSAUER Galop 
! GUPID’S WINGS Waltzes (Amors Flügel) 


HUMORISTS Waltze: Humoristicker) 


0. IRRESISTABLE W erstehlichen 
. (L'ANIMA" (L 


24, ESTERHAZY W es (31 Walzer) 


, LOCK Walzer 
: AMELIE Walxe 


OSTERBERG Waultzes (Liebes 
SALERNO Wultres (Amorellen) 


FÉCOLLEGTION of HAIMBACH Waltres 


MILLE FLE 


: Mie STORMING of CONSTANTINE, GrandGalop 


30. 
31. 


CHAMPAGNER & VALENCIA (Spanish) Galops, 


: ZAPHENSTREICH & BEATRICE Galops +... 


Sala R 


.Op 100 3 


:0p 


. 101 
, 103 


Op. 


Op. 
Op. 


eine des 
8 


Op.127 


Op. 
.Op. 


97 
108 
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CHOPIN. 8th Set of Marurkas. Op: 50. p (W&S. N°5303.) 
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CHOPIN, 9th Set of Mazurkas. 
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CHOPIN, 9 Set of Mazurkas Op: 56. (W & C9 N° 5309) 
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CHOPIN, 9th Set of Mazurkas, Op: 56. 
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PAGE A. 
CATALOGUE OF WESSEL AND COS CHOICE PUBLICATIONS 
N° 6, FRITH STREET, SOHO SOUAT 


Ca MODERN PIANO-FORTE Mug 
1C, 


Te aiuons WULbe secured by ordering ty the TITLE of the Pieces —The letters befure the names denote the degree of dificuty. À, difficult. B, (midi 
tu. À, + B,/middling. CG: eus 
NAT 


— 
WESSEL & Co.'s perfect and correc 3 


PIANO CONCERTO PIECES, PIANO SOLO. PIANO &s 
SOLO, OR WITH ORCHESTRAL ACCOMPANIMENTS, PIANISTE ” CONTINUED. OPER Se 
Daservedly admired, and extensively lnoun by the title of LE LT Fe re % 1C MUSIc, 
u HOPIN. “Souvenir de la Pologne;”1st setof Mar p.6 2 6 ollected under the title. 
B_9,  CHOPIN. Dittoz 24 f do. Op 7 2 6 (3 SAT 
ALBUM pes PIANISTES DE PREMIERE FORCE. | 5j CZERNY. ‘Favorite de l Europe,” Var, in E major, Op, 40, NOUVEAU SOUVENIR THEA: 
INTENDED FOR PUBLIC PERFORMANCES. je en. te io Panini, by MAYSEDER EU ax TRAL,” 
te nir du Danube,” Var, on Germe i 
A1. HUMMEL. Iutr, and Rondean br, (AÏr Russe)inB fat,0p. 98 6 0 : F RE DEEE D OL T RE" à “TEATRO BUFFO LONDINT » 
——— The Orchestral parts to ditto 0 | À 12 PE SE Sa OT INT. 
A2, CZERNY. Intr, and h “ Tu vodrai,” in D, Op. 160 c Fi B—13. Ÿ La Nureisse . PR fut, On TS 9 CZERNY. “NOUVEAU SOUVENIR THEATRAL.» 
> (Dedicated to Rubini), Orchestra al parts” RUE sr Polonoise Air True Lote in E tas RE 3 15 Brit: 
A3. PIXIS. Intr. and Gr, Var. “ Ecco ridente,” from Il Barbier | 815 PE ARR EAN UE SAR SR VS “ at Fantasias from the most modern Operas re 
(Complete Edition) in C, Op 0ÙB_16 ù f B— Nos. 1 & 2, on Donizetti's Anna BoLEN 
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CHOPIN. Op.59. Ma 


A CATALOGUE OF EASY P 


NO SOLO. . 
©—BEETHOVEN, Two PAR Oubte 13 major Keys, …0p.30. 2 
C _—— Sonata, in D. 5 Op. 2 
Z in G. 


: Op. 49. 2 
1 


E Rondo, in C 


ST TBERTINI, Deux petits Rondeaux 
*,* See also his “ Indi 


Gp. 60. 3 
and other 
Studies, page rs PRES 
LLER. & Souvenir à Tranof."” 2 Meludies fav. Op. 18:— 
C—BURGMULRER du, d'Anna Bolena . ; 
nm Gt Aragonesi in Napol . 
encouragement aux Jeunes Pianistes, 
ables:—es jeunes  Andalou: 
Aire dans mes yeux |: 
©-———-—" CARLINE," Galop brilliant … 
C—CARPENTIER (Adolphe! le) Deux Petits Souvenirs à M alibran et 
Stockhausen :— 


1 
1 


La 


No. y love to see again, us 

par Madame Malibran . . a 

, Tyrolienne de Stockhausen .. . 2 

Bagatelle, “ Esprit de Piquillo" . 2 

, Do. “ Perruquier de la Regence” + 2 

1e Deputation des Demo . 2 

À prit de la Tête de Bronze - 2 

Do. “ Esprit de Parisin®"" vs... - 2 

C. 8, Do. “ La Mantille ne 

c , Do.‘ Le Planteur de Trinidad” + 2 

Cing Bijoux, No. ie 14 :— 

C. = Bagatelle “ Panier fler rest 2 

(e — Ditto ‘ Medusa’s Shi eck”" 2 

€ — 12, Ditto “Le Luthier LFionnes : 2 
C- 13, Ditto “The Evil Eyes" sang by | 

, Damoreat dans l'Opera “ Le Mauyais Oeil. 2 

(o _— Ditto “Æé moi, oi” Romance de Puget... 3 

C——— 18! Ditto ‘La Vendetta." 2 

6 19, Ditto ‘La Bayadère à Athène. A 

C. 20, Ditto “La Symphonie” 2 

D “ Le Chinois, Le Viennois, et Le : 


Rondeaux d'Encouragement ,. 
que de la TETE de BRONZE,/? hoice 
fante’s Operaincludingthe Quadrille Rondo 3 

choice Airs 3 


— “Mon 

Airs from Merc: 

“ Mosdique du Perruquier de la Regence,” 
Deux JOUJOUX, Quudrilles :— 

No. 1, Le Petit Mont s MD , : 


LS 


s, Wessel & 
very useful 
agreeable style. 

C—CZERNY (C.) * Bouquet de Six MYRTES,” Rondeaux d'Amuse- 
mens des Jeunes Demoiselles :— ea 2 

No, 1.—Cenerentola. 

2.—Beatrice di Tenda. 
—Idem. 
C———"" Bouquet de six NIOLETTES,” .. 

No. 1.—Norma. No. 4. 

—Pré aux Clercs. 


0. have obtained the Copyright of 
d easy Works. They are written in a most 


a de Rosenberg. 
Parisina. 
sonne 3 


Maometto, 240. 
Anna Bolena. 


3.—Le Maçon 6.—Sonnambula. 
Bouquet de six IMPERIALES,” 2 
Parisina. No. 4,— 
xometto, 240. 5.—Elizabetta. 
Armida. 6.—Norma. 
C—“ Bouquet de trois TULIPES :— 
No. l.—Furioso de St. Domingo, 
No. 3.—Solabella . . 2 
The above FOUR BOUQUETS, 0 
bound in One Vol. 36 
Rondo mignon, No. 1 and 2 ch 1 
ssous for both hands in Treble Clef . SNS 


ME CT 
(SE nl As Companion to this work has appeared :— 
C—CZERNY and PAYER “ Les Etrennes,” first Melar 
Airs: Minuet by Beethoven—Prayer, Fre 
dal vino— Air, Cenerentola—O ecara memoria—Air, Italiana— 
An Alexis—Robin Adair—Sorte secondami—Deh calma—Nel 
silenzio— March Vestale .… 3 
G—CZERNY, PAYER, and HE] Les Etrennes,” second Me- 
lange : Tu vedrai—tie tac de Moulin—Tyrol Air-—St. Patrick— 
Bonheur de se revoir—Op. 40, Mayseder—Bavarian Air and 
March, H. Herz. 3 
#* Lessons like these cannot ail to improve the pupils taste and 
expression. —La Belle Ass 
C—DIABELLI, “ Die goldne Jugendzeit,” 2 Sonatines and Rondeau, 
No. linC., No.2in F., No.3ink. . 
C———— March from Spontinis Vestale - 
“ Companion for leisure hours.”_See page B,4 Nos, euch 
C—DUVERNOY, “ Le favorit de Madame Stockhasen. 
Varié, in Eb. 
€ “LES BLEUETTES ” 4 p 
No. 1. Thème de Meyerbeer . u * 
2. Chorus “ Eviva” de Straniera, Bellini 
3. Sorte secondami, Zelmire .... Rossini 
4, Thème d’Oberon de Weber 
*,* These useful Rondos have been written at the express desire 
of the Publishers. 
C—FARRENC, Trois Rondinos, La Valse, Le Pastoral, Le Savoyard 3 
*_ Very useful and elegant pieces. 
C—FLEURETTES ATTRAYANTES, Petits Rondeaux, by Diabelli 
Gollmick, Kuhlau, g 


RIRE LS Cm 


.ea 1 
Le Diramidale-2, Eclle Dur —3, Helianthe—4, Adonis 
RHRUDES Bleuet—6, Junquilles—7, Gervanche—8, Tulip 
ollmick)—9, Aubepine (Kuhlau)—10, Dictame (Moscheles)— 
11, Lotus—12, Ancoli (Bertini, jan) DC à 
D—GODBE, “ La Bouguetière ” 6 Rondeaux . ea. 1 


No. 1 —Air, Fra Diavolo. 
2. —Thee thee love I 
so dearly. 6.—Tyrolien 
8.—Air, Fanchon. érolas US 
“ CORBILLON FLORAL,' 12 Rondeaux TE | 
No. 1—Air,Hirtin, Weber | No. 7.—Air, Weber. 
2.—Celni qui sut, —J'ai de l'argent, 
8.— Air, Onslow. Air, Preci 
4—Riego’s Hymn 
Life let us cherish. 
Galop ed 
* The above are 80 easy, 
has had half a dozen lessons. 


1st Symph, Beethoven. 


No, 4, 
5.—Air, Fanchon. 


H. HERZ, 3 petits Rondeaux 
2H. HER 2 petits AIO semer 
6 morceaux favorites & ù 
CHARCITT (C) “Air à Pen en nf D ne 
B—KUHLAU, freus à BEETHOVEN,” three Rondolettos, 
117, fingered by Zerdini :— à 
No. 1. “7e leads 


3. “?Zre loves jos 


or pains”..in C 
No. 3, 16, and 14 of Wes le 


o. el & Co.’ Series of German Songs, 
Six morceaux elegans,” en forme de Sonatines, Op. 55, 
composed expressly for his young pupils, 2 books ......s..en, 4 


# The above works, by such a great master as KUHLAU, cannot 
be sufiiciently recommended, 


C—MARIELLI, “Z'Alk 
4 alter. 


Introduction and Rondoletta, ded. 


MC. KORKELL (Ch), (LES BLEUETTES” 4 Rondinosi— | 
€ — No. 1. Czerng's Galop de Vienne 


” from ’Le M: 


“ Duo, from Crox 
eurelle. 8 dbroyentes 20 6 
enry) Trois Bagutelies ft 
Up “* Tentation,” danced in Faust . 
ansonnette de Plantade 
s de Florence . 
€ —ISAURE & les CLERCS, 2 Bayate 
5th, Catalin d'Isaure d'Adam à 
12th aux Cleres 
C——% favorit du BAL MASQUE :— 
läth. Bagutelle, Galop, Graves 
Cr) Rage des [Parisiens 16th Bag, on Duke of Reich. 


atañt'e Vale 


IANO-FORTE MUSIC, 
No. 67, FRITH STREET, CORNER OF S 


The letters before each pioce denote the degree of dificulty.—A, difficult 


s e 


S ce o 


ccce © cos 


ÊÔ 


S 


PIANO SOLO. 
LEMOINE 19th.Bagatelle, “ La Sentinelle perdue 
C——20th. Do. “ The two PEUR (Deux Reine 
C—= Deux petits Souvenirs de Pari 
st. Bagatelle, “L'Eclair' de Halevy 


Do., “ Trompez-moi de Beauplan 
. Do, “La Duvernay." Cachuelt 
Do., Cadeau à Mademor 


POLICHINELLE 


€ 27th. Do., ‘ Cadeaw au Jeune 
To8th. Do, “ Esprit de Marguerite 
C——%9th, Do., “ La Figurante de Paris”. 


TK LA VICTORIA?” une Guirlande musicale pou: 
Fleuve du lage, Y in F 
la NEIGE. 


No. 1. 
2, Rondo de 
8. Rondo 
4. 
5. Souvenir du Zarbière de Set 
6. Impromptu on Corradino ; 
de Rossini. .in G 


————" LA VICT 


or Mathilde di Sc 


T 
usen’s Swiss Air—Ronde 
Air de Danse, by Ca 


3, Non più Mestla— Air, de Vaudeville. 
i 


af 


No. 
D———Quatre BLEUËTTES, Motifs de Ros: 


No. 1, Armida. 2 and 3, Twrcoin Italia. 4, Rio 


C-LEMOINE, RECREATIONS PARISIENNES, 4 
et favoris :— 

Divertissement sur ZAMPA 
Rondoletto brill Æiceiardo e Zoraide 
3. Caprice sur Concert de la Cour, à’ Auber 
4. Rondoletto br. Air Suisse, de Stockhausen . 

« OSserve the title, RECREATIONS PARISIENN 
C——“LES CHARMANTES,” Deux Récréations, Op. 28, 

des Motifs d'ARMIDE de Rossini, Nos. 1 and 

C-—— SOUVENIR de VIENNE, 3 petites piè 


No, 1. 


sur 
ea. 
Ps en formes de 


Rondeaux, sur Deux Vaises & Galop de STRAUSS, Op. 32 
C-—-CADEAUX au Jeune Rousset, 8 Enfantillages, sur l'Opers 
de Montfort, POLICHINELLE: No. lin C,2in G, 3in C. 

— QUADRILLES C in from page 
Souvenir from Donizettis Opera... 
Le Bal de Ko. 1. Le CHEVALIER 


de CANOLLE. 
©" L'ELEGANTE 
de Gide ...... No DE Ce 
C—LEMOINE “Les FLEURETTES de . À 
Morceaux d’Amusemens Ga l’Album de 

pour les JEUNES DEMOISELLES :— 

No. 1. “ L'Hortensia,” À rolien de Herz . 
“L'Anemone,Ÿ Iris Waltz by Strauss, 
: “La Tulipe,” Cay. de Montecchi, varié . 
“Le Lys,” Chor. “ Dell aura tua profelica 
“ Le Géraniwn," Fishergirl, by Schubert. 
“ Bouton d'or” Galop de “ Parisina” « 
2 Le Volubylis** Impromptu on “ Mira, o Norma 

Bellini 
C———1t LA MORESCA? the admired Gr Valse de LA VENDETTA 
Les FLEURETTES de St. CLOUD,” Six petits Morceaux, 
Album de Lemoine pour les Jeunes Dent 
No.1. “Le DAHLIA,” Impromptu on ‘Ne: 
2, “ La PERVANCHE.” Grande Va 
Ballet ‘ Le DIABLE BOITEUX ” 
. “Le JASMIN,” Rondo on fav. Galop, by CZERNY 
“ Le LILAS ” Rondo, Motifs. Concert de PAGANINI 
. “La MARGUERITE ” Serenadesur une Valse Alle- 
mande de LANNER . 
6. “ L'OEILLET ” Rond r la 
LEMOINE “CADEAUX Le JEUNES DÉMOISELLES ” 20 petits 
Recréation lodies of various Nations :— 
C———— No. 1. Air Suisse- Venetienne—Swiss 


L 
Vence 


5 cn de co 


del 


ue ge 


ir de Somnambula—Portugu ese Air—Mercadante’s 

yrolienne— Air de Blaise et Babel (10 pieces) ..... 

Labitzky--Melodie de Mosein Egytto—Valse 

de US in E Valse de Lanner—LaGasconne— 
Valse de Ch —Dansede Sonnambula—Air Suisse 
(Canton Berne)—Valse de Proch—Galop de Kalli. 
avoda (10 pieces) - 

C—————" LES FLEURETTES de VERSAILLES 
ceaux, de l'Album de Lemoine, pour les JEUNES 
DEMOISELLES :— 

No. L. Impromptu on the Marche from ‘*Semiramide" …. 
2. Ma belle Tourraine,” Romance de Louis. 
3. La Contre-Danse, La Valse and Le Galop. 
4. ‘La Dernière Pensée” de Beilini 
5. “ La Volière,” Ballet de Gide .. 
a “La Francesca” Gr. Valse de Julli 
“ Rose Blanche,” Vals de la Chatte Metarmophosé. 
C— MOSCHELES, Petite Polonoise. , 
PRAGUE — MINSTRELS March & Trio. 


C— 

C —— Denx Danses AUTRICHIENNES - 

C—PAYER, Deux PETITS BIJOUX, de la LANGUE MUSICALE, 
No, Lin F, 2in Creuse 

B—PIXIS, Deux petites Polonois 

C—REISSIGER (CG) INSPIRATIONS à à PILUNTTZ, Ron 
No.linF. No.2in C. No 3inC. ssrssemeesere Fe 


C—ROSELLEN, Les ATTRAITS du JOUR, Deux Rondeaux die 

nons, où GUSTAVUS 

RECREATIONS des DEMOISELLES, Deux Cars 
tines Italiennes, variées :— 

No. L. “La Marie” de Royelli ........... 

2 “Il soane e bel contento" de Paci 

D—SCHMITT (Aloys) Les DONS à CELINE, 3 pièces Dr onre en 

> forme de Sonatines (fingered by Mr. Sos 


CR 


nons, No. lin G, in Bb. 
C-SCHMITT (J.) L 
No. 1 


die : 
r Matrimonio per Cembale, in Bb. de ROSSINI 
ur J/ Bruschino. in À î 

Es Sur La Seula di Seta..in Eb . 


& tr 


www 1 


WALTZES, & QUADRILLES, 
OHO SQUARE, LONDON. 


B, middling—C, easy— D 


o 


ace © & so 


LABITZKYS PRAGUE WALTZES, Le 


WESSEL AND CO/S ELEGANT EDITIONS DEDICATED TO THE 


BEAU MONDE 8Y C. RUDOLPHUS. 
. CORONATION Waltze à 
. WORONZOW Wa 


. STAG-LEAP (Hirschsprung).. 
. LES ARABES (Araber Galop) 
: SWISS. Galop ……. 

. FURIOSO Galop 

9. DRESDEN Mazurka 

. AURORA Walzer ..... 

. APOLLO Waltzes (Apollo’s Stunden) 

. Congratulations Walzer .. 

3. The SYLPHIDE GALOP . 
TAGLIONI Galop 
CARLSBAD Waitz 
LES AMAZONES Walzer 3 

7. THE AMERICAN (Philadelphia W 


U 
GUILDS Waltzes (: 


hi Tin p: 18 
SOUVENIR à CARLSBAD,. Polonoise, 


Cotillon & : Galop 


The WREATH OF ROSES Waltzes (Marien) Op. 42 
SOUVENIR à PRAGUE Waltzes (Erinnerung an Prag) 


ALTENBURG Waltzes (Nordländler) . 
VICTORIA—ALEXANDRINA Walt 
ndmired Set has been performed at the Prom 
and Concerts d'Eté with the greate: 
4 ts of the Victa —Alexandrina . 
8. GYPSY Waltzes (Zigeuner) . 
. Galops de SAUVAGE and ROC : 
30. VALSE D'HELENE (Helenen Waizer) 
B——31. POSTILLON & SPRINGINSFELD EG 


suade Con 


Sososococescoccce 


PUBLISHED BY WESSEL & Co 


3 Very easys 


THE CONCERTS D'ETE, 
AND LONDON PROMENADE CONCERTS 


UADRILLES BY MUSARD, & 

FOR PIANO FORTE with VIOLIN or CORNET à PISTON C" 
Set 1. LA TETE de BRONZE - 

. LA REINE VICTORIA 
2%» These two quadrilles 
l'A DOUBLE ECHELLE b 
Les SALONS de PARIS . tonte 
 Quadrille de LA REINE—BON CARCONS MA 
, LES DANSEUSES from Donizettis GIANNI BI CALE D 


. LIEBESTRANK (Elisire d° Amor MUSARD 
. LA PRINCESSE de PRÉNADES 4 » 
SOLABELLA (2nd Set of Princesa de Grenade) 
St, PETERSBURCH . 
NEWA 5 

Nos. 10 & 11, are from 
SOUVENIR de ZURICH 
, MONTMARTRE (Laveuses du 
! Les ELISEES des ARTISTES . 
, SOIREE D’AIX... 
. LA BELLE FERMIERE . 
. MONTMORENCY 
. HOMMAGE ou COMTE de PARIS 
. La FIGURANTE de PARIS from Clapiss. 
, The PLANTER of TRINIDAD .. 


-by MUSARD 
«do. 
the most popular of the 


Le Perruquier 


Opera TORQUATO” TASSO . 
+,* First performed at Her Majesty’s 
Band, and ras honored th an unanimous encore 
5. LA VENDETTA Opera de Ruolz b 
. LES TUILLERIES ( \'Qued- Royale PRE CSUE 
57. XACARILLA Opera de MARLIANI 
*,* The above Three elegant Quadrilles are among the hegt by 
Tolbeeque, Her Majesty the Queen of the Fre 
RS LE ah commande 
— -28. LES TROUBADOURS pour les bals dé MUSARD 
pe of the mout eective Sels 0f Quadrilles, much app 
RCAIROŸ (Chante Susanne) à sppiauded. 
. THE HUMMING BIRD,”. 
. GAY LOISIRS” . 
. ( POLICHINELLE ” 
3. (PETER THE GREAT 
: “LE COMIQUE ”. 
: HERCULES” Quadrille d'Oly 
: THE GOLDEN LION”... 
37. “JUPITER" Quadrille d'Olympe 
38. 4 LES CAMELIAS? 
, (MERCURY” Quadri 
“* Fo be continued. 


by TOLBECO 
D DUFR NE 
Opera de MONTFORT 


FLUTE «dl, 


nom es 


occecs 


moe ecsceccenme 


s=se s< 


S 


cococesecowss 


LES PLAISIR DE LA “COUR, 


NEW AND FASHIONABLE SERIES OF 


QUADRILLES AND WALTZES, 
COMPOSED EXPRESSLY FOR WESSEL & CO, BY 


JULLIEN 


For PIANO FORTE WITH VIOLIN or CORNET à PISTONS. ad Ie, 


Set 1. Quadrille ANGLAIS ded. to the Marquess of Lordonderry 4 


RE 2. Quadrille FRANCAIS, dediented to Count D'Orsay..… 4 
B- 3. Quadrille MILITAIRE, ded. to the Marguess of Abercarn 4 
B——— 4, L'ALLIANCE, Grande VALSE, éeà, # the Duchess of 
SutherIand ........s.s.sss 4 
B— 5. VALSE POETIQUE, ded. vo the Countess of Lichfeld 4 
B 6. ELISA, Grande Valse, ded. à Mdlle. Barnetts 4 
7. LE ROMANTIQUE, Quadrille Original 3 
8. THE TWO QUÉENS, ditto, “ Les Deux Reines ” 3 
B—— 9, DIANA, Grande s and Finale 3 
B 10. LE BAL de NOCE, Quadrille… 3 
B——j1. THE QUAIL (La Cuïlle) Valses and Finale - 3 
B— 12, Les Fashionables, Quadrille 3 
B—13. THE NIGHTINGALE (Le Rossignol) 4 
B. 14. LE BAL PARE, Quadrille ded. to theCountessof Browalow 3 
B 15. ELISIRE D'AMORE, RER ; 3 
B—16, LA FUITE, Grande Valse 3 
B—]7. LA ST.HUBERT, Grande Qundsille ‘de CHASSE, en cing 
Tableaux, ded. to Lord Seymour 4 
4% Performed with great eclat at t 
B— 18. LA BATELIERE D'ORLEANS, Quadrille dediéau BEAU 
MONDE de BRIGHTON . 3 
B 19. LES SERENADES ITALIENNES, Gr. Quadrille : 3 
B—— 20. LA SENTINELLE PERDUE, ditto .… 3 
B—21. LA MODE de PARIS, ditto. on ft DIABLE BOITEUX” 3 
*,* This is a much admired set. 

B 22, SARAH (Souvenir du Jardin Ture) ..:........ 3 
B . LORD BYŸRON, Naval Quadrilles (Corsair noir) . 3 
*#* Lord Byron Quadrilles have also met with great success at 

the Concerts d’ Et: 
B. 24, LA ROSITA, Graude Valse Espagnole . ; 
B 26, PAULINE Grande Valses,.… ditto .. ..... 3 
B— 97, LES EPINCLES, Quadrille ditto 4 
B. 28, LE PETIT TROMPETTE, Galop .….. 3 
29, CERITO-MAZURKA (Danced by Cerito) 3 
B. 30. MAZEPPA, Grand Galop Chromatique 3 
B—31. QUADRILLE CHROMATIQUE 4 
B. ALSE CHROMATIQUE, dedica 3 
B . | LAZORONI, Tarantelle Chromatique 3 
B . BELPHEGOR, Tarentelle de Rock—Albert 3 
UADRILLE des TAMBOURS..... 4 
B . À LA SICILIENNE’ Grande Valse . É 


. LA VENETIANA? Grande Valse 
*,* To be cantinued. 


LANNERINA, 
THE MOST ADMIRED 
WALTZES AND GALOPS, 
COMPOSED BY JOSEPH L 
WESSEL & CO’S ELEGANT EDITIONS, 
BEAU MONDE sy C. RUDOLPHUS, 
ANO SOLO. HS 


B—No.1. The WREATH Fe (Jubel Walzer) 
9, COROLINA Waltres (to the Empress Anna Maria) Op. 101 


Dr RECRUITING Waltzes (Die Werber) Enreleurs.. Op. 103 
B__4, VESUVIAN Waltzes (Neapolitaner) Op. 
B—5, FERDINAND Waltzes (to King of Sicily) 

B: 6. THERESIA Waltzes (Hymens-Feier-Klänge 

B. 7. SPRING Waltzes (Lenz-Blüthen) 

B____8. PEST Waltzes (to the Hungarian Nation). 

B_—9. LABYRINTH Waltzes (a new Set). 

B-__ 10, LES NAGEURS (Die Schwimmer) 

A 11. AESCULAP Waltzes (to the Medica 

B-— 12, L'OLYMPE. Olymps Walzer . 

B____ 13, COMET Waitzes ... 


+ FRRADISE Waltzes(Sophien Waizer) LaBelieSophieOD. 
ADVENTURER Waltzes (Die Abenteuer) ..-... OP. 9 
, ISABELLA Waltzes (Belle Isabelle) .... .Op 
ELISIRE d' AMORE & DESSAUER Gulop 
È zes (Amors Flügel) 
TS Wa Die Humoristic 
. RSS TABLE dE D Uumederstehlichen) - 
: MLANIMA” (Lebenswecker) « 
OSTERBERG WValtzes (Liebes Tindle 
! SALERNO Waltres (Amorellen) 
! ESTERHAZY Waltres (31 Walzer) 
5. RÉCOLLEGTION of HAIMBACH Waltzes 
: LOCK Wairer +. 
27 AMELIE Walzer (La Belle Hélene, dédiées Le 
MILLE PLEURS Wai s op. 116 
alrer 2e 
: ME STORMING of CONSTANTINE, GrandGalop SE # 
: CHAMPAGNER & VALENCIA (Spanish) Gelops, GP 5 
ZAPHENSTREICH & BEATRICE Galops on 
TARENTELLE and GARTENFEST Galops.-Op, I à 
MOSAIQUE (Musenklänge)as played by the Military 


la Reine des 
85 


A2 ho ho ho Go D) ©9 Go 09 o 63 65 09 09 03 19 Gi Lo 05 0 65 89 08 O3 Co Lo 69 03 O8 C9 09 6e 


onancnanamunse » 


DEDICATED TO THE 


bancssco coscorcosscccnnemssecconce 


ML 


ago 
ml war / 
ÿUGATE md 
vu run fa 
ER dun 


0 
up EU 


g DU CMS 


Û 

A1 FIRST GRAND CA 
1 AULSIE BAIUAN 
MM LG 
HS uns 2" 
IHM ENGIN a 


x N'a L21A 704 


1 IRAN Ju 
CÉTENTT 


CALE] 


Ghuhp ce 
1 Gt pououoss 


Loan y 1? 


Sr d du ny 
A ro 
Em , 


# Sois 
tn linge 44 


Han A cu 


a 
CN 


NT 


(El 


> “E 6 y TE TE à 4 à dE» dæ + 
EEE DÉERLICE C6 EH OPEN 
rs CA = : 
: SL rpg 
Ds Ou CR 


— . ee 


(a 3  — EN 
ME Ne 


OF 2 , EL je . 
— à SCrroN 
ere nn 
VC DO TLLIO T4 nt 
or 
— PRE ee 


D PRE 
[ 9 æ 


ne 


MES NS 


1Cmin A. #/-\4l6 


nor ADIEU & varsoviE  Perdeaulédited by |. lontana 


2 ‘hommace & MozarT C/274es Var: Ércel. oh LACI DAREM 
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5 'SOUVENIR 6 LA POLOGNE 7° 'Wazurhas as daved by 
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\ his Concerts | QUI. 04 


O9. 70) 3 


6 24,4 d. 
7 'MURMURES DE LA SEINE" 25 'Votiurnas. 
8 24$a À de 
9 DOUZE GRANDES ETUDES 27, (0 LISZT cl KILLER. WA 
add fingering b FONTANA. # ‘7 Cn.10, 6! 


E ? CAO, 0) 


XI ‘FIRST GRAND CONCERTO 404 (0 A er! on Emin. RAA) | 

12 FANTAISIE BRILLANTE 277 2 A2rS Ne uz POLONOIS, 220.  Ch13. à) 

13 KRAKOWIAK” Grand Fondeau cet er nf On. 6) 

WÛLES ZEPHIRS "27. S#/ 'Nollurnes On1S..3/6 | 4 

15 RONDO ELEGANT c/.« Me Hartmann AS On l6,8/- | 4 
v 16 "SOUVENIR 4/2 LA POLOGNE 7/4 'Mazurhes ht? 361 

17 INVITATION 720247 LA DANSE ” CYurnclé NALSE in £: DIET \4 

18 SOUVENIR D'ANDALOUSIE" ///47 indmin Ou A9A | 
Lu" 19 “LE BANQUET 1Scheree ur Bmin.On.20. 


20 SECOND GRANO concerto Lo M'Anderson nr Fnuin An) 


21 GRANDE POLONOISE BRILLANTE /2/U026e dur 
Indante Sptanaté 7 
22 "LA FAVORITE Pa lle lohine Morte y 


23 “SOUVENIR La POLOGNE” /// 547 y'Mazurkas 7727/27/71 


24 DOUZE ETUDES Set Studies On.25.0) 
25  IDEM 10Se cf Studies On.25.0/ 
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26 LES FAVORITES Der l'loncises 
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N9 35 TROIS GRANDES VALSES B#/  in4: 27270) 
36 De inAnin ne I 
37 Pr mfF 72 ÿ 
38 GRANDE SONATE 2 mines 
39 SECOND IMPROMPTU tnC: W7 ÿ0" 
40 LES SOUPIRS F (AL OUUrROS. fre ff 
41 LA GRACIFUSE 2% Ballade. (ohne Worte) ui, PuI84 
42 THIRD SCHERZO an Chun. ) 
as Les Favorites" Zu Folonvises. [Set 27 Pit, # 
44 'SOUVENIR 4// LA POLOGNE 2%Set of Mazurkas. CpiA1.90\6) 
45 GRANDE VALSE inA: pr JO 
/ 46 TARANTELLE in À (PAT 0 
47 GRANG POLONOISE nFmin. RAA 
48 PRELUDE 74 (n45 0) 
“9 auceno concert dde à Mad Muller de Ménne. A Cp 40:30 
SO  THIRD SALLADE 271 h47140) 
Si THIRTEENTH NOCTURNE nCminr. RAS 


52 FOURTEENTH NOCTURNE en Fun. Un AS Bis à 


55 GRAND FANTASIA dedicealalrincelse de Sonxe. tn A 4930 
54  SOUVENIR /// LA POLOGNE QE Sep of Mazurkas. | 
ded.toM'Henrylield of Bath D 0) 
55 THIRO IMPROMPTU nG! 772) 
36 'FOURTH BALLAD in Fruin. On 
57 ‘EIGHTH POLONOISE in A Op. 
58 ‘FOURTH SCHERZ in £, On. 
59 158 nocrurno, dl do A] MiStértins tn Fin. E? 0).3330) 
go Souvenirs #7 inporcene 2/6 Waurtus 
del. Us CMaberh, Oh. 3040) 
si ‘ua senceuse {ndante 1n D Ch. SP 201 
62 lSECOND GRAND SONATA inBruin. Ch, PSN 
és “souvenirs de La rouoëne" 70 {Set of Muxurkas Cp.59.4 
64 “oracow" azurka inAvun 7 
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\IR PIANOFORTE PUBLIC 
TAPLETON’S CATALOGUE OF TH\ ATION 
DPPNTATE Sens WORKS OF BEETHOVEN, CHOPIN, LISZT, HENSELT, &c. ORGAN MUSIC, 5, 


PIANOFORTE STUDIES, TRIOS, QUARTETTS, QUINTETTS, &c. &c. &e. 


T, CORNER OF SOHO SQUARE, LONDON. 
LE CATAI Ris Se + LD on MUSIC, PIANO SOLO, AND FOR TWO PERFORMERS ON THE PIANO. 
SEE CATALOGUES, A, B, C, D, 


The latters before cach Work, denote the degree of dificulty, À, difficult —B, moderate difficult —C, easy. 


FREDERIC CHOPIN’S WORKS. |WESSEL & STAPLETONS SERIES OF 


BEETHOVEN’S WORKS. 


MODE 
TRIOS, PIANO, VIOLIN AND VIOLON Ra 
PIANO SOLO. 1 , 9 VIOLIN AND V CELLO 
Q : 4 0 DA—No. 1. CHOPIN, (F) First Grand Trio in G minor Û 
HONOR ditions of the original | XP: l: ADIEU à VARSOVIELT Rondean : Performed at Mr. Wessel's Soirée, bp nr Man iQPeE 10 6 
Vessel & Stapleton’s editions of the orig A. Fu 7. DD GTA SANT 5 6 Mousieur de Chard 1 Le ÿ 
BERTHOVEN CL van. Wsssel & Staplton’ efully revised from n “Laci durem.” From Don Giovanni , 6 6 j 
Fe RE PR do TE CP A by {p— 3. “LA GAÎTE,” Introd and Polonoise brill. a de à ; 9C:Arnolà,Op, 40 10 0 
HAE INTE nt tr SIANA,” Rondo à la Mazur,.…. F. G minor... Op. ç3 
SONATA, detfeured le HAYDN, Nolin Fmin. Op.2 3 6 |? ê M SOUVENIR 42 la POLOGNE” di act 0 MAZUREAS à U Gmajor.. "On 119 à 0 
NAT MAMDNS ï 2 4 018 7. “SOUVENIR de la POLOGNE” 24 sct of MAZURKAS 3 0 ! fat ° 
AA DIAT A nl 2 4 OÙ «These two sets of 4 SOUVENIR de la POLOGNE” Nr: Wessel's Third Soirée, by à 
: SONATA, se 7 4 0 * played by LISZT, were encored with the most entha- . ER serner, Eliason and Lidel. 
Ft . GRAND SONATA : 4 0 siastie applause at his second public Recital, À La M NREDE nes to Trioin A flat :..0p. 5210 @ 
B PSN AUAE 4 0! 8 8. “MURMURES de la SEINE” First set of Nocturnes 2 6 cod af ir. Wessel's Second Soirée, by ie Put 
È ; NAN in D. Op.10 4 0Ï% 9, « nd set of ditto … me 2 6 # ae Do ec Belin. REIN 
B ns Nys fs A formed by M. Liszt; they are Compositions "7: ? (3: P.) 5th Gr. Trio -t0 Mendelssohn, Op..39 1 
# en ma nn Ga oDuie A D D ea Chardonnay and de Mae Dar Suirée, By Made de 1° 8 
fs fingering “in C min ue pu ë ay & e Messrs, Ganz, 
-in E. Op. 14 3 of melancholy. a Les : 
| B 9. SONATA, RO Eire “DOUZE GRANDES ETUDES,” ded. to LISZT and B 8. REISSIGER, Ninth Grand Trio in F minor cts... Op. 103 10 
| À 11 CRAND SONATA Gta aie March) in Ab: 0/26) 4001] ALLER nb and revised edition, séith additional RON se ne VE SerentE Soirée, by Madile.Bott, © © 
| À ; aussessssin Eb, Op.27 4 0 ingering by J. FONTANA, authorised by the author, te Gréhem and Mr. LideL, = À 
| 3 15 SONATA ei ANTASIA nr On a CRE ren CE EE PS RESSIGER Tenth Grand Trio ia D minor... 0p 115 19 8 
| Fe NU PASTORALE,. dedleated te Sonnenfels, A—— 11. FIRST GRAND CONCERTO in E minor, ded. to à Performed at MW egsel S Third Soirée, by the Messre, 
| E DHSCNATE » in D. Op 28 4 0 brenner, edited and fingered by J. FONTANAeS 10 6 : ana and Lide TR EN s 
k No.l,in G. Op. 29 6 0 — 15! AISIE brillante sur des airs NATION - 0. 7 Hieventh Gra 10, minor.. Op, 195 19 
| B CRANDISONATA en Sn Ode Di |A à FAN ue mien er 5 0 “Performed at Mr. Wessel's Fifth Soirée, by the same ae 10 8 
B- CRAN DIEON A TALONS Don SAT A—— 14. KRAKOWIAK, Grand Rondenu de Concert 6 og 11. ROSENHAIN, First Grand Trio in É minor ce 210 6 
| B DR N PAS ONATANCOREEN NE en) Op.49 2 6 | a 11 LES ZEPHYRS, 3 set of Nocturnes Re 3 Performed at Mr. Wessels Second Soirée, by he XP? 
‘ C RONA tin Grein ODe 40 200 EE RONDO Me da doc ressens. in Eb, 4 0 gudtne Mesers. Ganz. (Second Edition rerised by he Au 3 
É SONATA (known as Op. 3 GO] B— 17. “SOUVENIR de la POLOGNE,” 3 set of MAZURKAS 3 0 | B——12. REISSICER, Twelith Grand Trio in F Op 18) 10 à 
L se ditto Op. G3)No. 2... 4 0ÙB— 18. “ Zpvitation pour lu Danse," Grande Vall +....in Eb. 3 0)B. 13. REISSIGER, Thirteenth Grand Trio in E minor, Op. 150 10 6 
| B SE a Nora B— 19. Souvenir d' Andalousie” -Bole ch4 mm 4 0] BH. MOSCHELES. Trio (Thème Téxlien) de de 
| : EN te RD 4 OÙ A 20. Le Banquet Infernal,” Premier Se inBmin. 4 0 2. MOZART,Op. 14. Trioin E flat, with Tenor 07 V{dioa ae Fu 
= 2 FTRQURe) RRPoS it V 1 6/4 21 SECOND Grand CONCERTO . in E minor 10 0 | B 16. ——— Op. 15, First Drio (Sonata) .… nC-8 9 
É nn ee LU $ 0 | A ». GRANDE POLONOISE brillante, précédée d'un Andante B—17 Op. 15 ne ont): MECG UN 
ART ONE 1 6 spianato -.... RENE CE + ...…in Eb, 6 PS. ——— Op. 15, Third Trio (Sonata fat 6 0 
: RON nine 8 OÙ a 93. «LA FAVORITE” Bailide (ohne Worte) 2m Gmin, 4 0 | B— 19 — Op. 19, Trio (No. 8)... 16 40 
E POLAGO A mom e disturbate” Varia. 3 0! 24. “SOUVENIR de la POLOGNE” 4th set of MAZURKAS 3 6 | B—— — Op. 19, Trio (Sonata) No. 9 . “in A 8 6 
É : GOD SAVE THE QUEEN, with Variaf. in C. Op. 23 2 6 A—— 25. DOUZE GRANDES ETUDES, (forming the 3d and 4th HUMMEL (I. N.) SIX inal GRAND TRIOS, 21 +026, 
é TWELVE original WALTZES ..........,..., 3 0 Book of Studies) . carefully revised, from the original German 
0. “ Tändein und Schersen” witn VARIATIONS ded B—— 26. “LES FAVORITES, D ses... . SR tre 
: l'Ln Comtesse/te Brown. : 3 0] B-— 27. LES PLAINTIVES,” 4th set of Nocturnos Bt = Fin Grand Trioin Eh. … ra 
E TEMA, with Variations …. RS fi = ; + pd À 0 
É “Nel cor,” from La Molnara, with Variation G. 2 
c 33. TEMA ‘Quant e pià bella,” with 9 Varwutions . in À. 3 6 — Fourth Idem 50 
B 34. TEMA, with 6 Variations, dedicated t» the Princess en  Rifth Idem É He 
© Odeschalch{ .… sense in EF Op. 4 8 G|F B——%6, — Sixth Idem...….in Eb. sus Op 96 7 6 
B 35. TEMA, with Variations (and Fugue) ded. to Count RE BEETHOVEN, Qinsteen ane ORIGINAL LTRIOS, 
4 Be Nos, 27 5, careful ù om the 
2 6 ; original German Editions :— 
B: pres : SE E 
| 33. “SOUVENIR de la POLOGNE” 6th s RKAS First Grand Trio in E 68 a 
; ed by M. LISZT, Mad. GURI, Mr. BENEDICT, &e, 4 6 Second Idem «Op. 1 7 6 
F, LISZT’'S WORKS. B— 34. Trois GRANDES VALSES brillantes, No. 1, in Ab,— Third Idem in ( .0p. 1 7 6 
| No. 2, in A minor.—No. 3,inF, ea. 3 0 Fourth Idem ..in B SEX -0Op 11 5 0 
| PIANO SOLO. A 55 GRANDE SONATA in Diatmn 6 0 ifth Idem (Soptett Op, 20) in E fat :.0p. 38 10 0 
Wessez ann Srapzeron’s Collection of the GRAND S OLOS, by i. SECONDE IMPROMPTU ...... «in Csharp 3 0 ixth Idem ei] SES mr Op.60 6 0 
| FRANCOIS LISZT, the only revised and augmented editions Dy 37. “LES SOUPIRS,” Gth set of Nocturnos cesse 3 O eventh Idem | É E 3% Op. 60 6 © 
| the AUTHOR :— 1 (See also “ The Triumvirate”) 38. "LA GRACIEUSE,” Seconde Ballade (ohne Worte) inF. 4 0 ighth Idem (Si . Op. 60 7 0 
| A=——No. 1. SOUVENIR de la FIANCÉE, Grande Fantaisie sur - Third SCHERZO, ....................in Csharp minor 5 0 Ninth Idem. 838, |inC minor, Op. 60 6 0 
“LA TYROLIENNE d’ Auber, ded. to F. CHOPIN, . LES FAVORITES,” Deux Polonoises (set 2). 4 0 Tenth Idem.. | FÉÈE |nA. Op. 60 7 © 
in À. Op.1 6 0 41. “SOUVENIR de la POLOGNE” 7th set of MA L 3 6 leventhIdem) SES in Bb. ce 60 7 5 
| À. 2. LE BAL de BERNE,” GrandeVALSE di BRAVURA B—— 42, Grande Valse. seresrsee soin Ab. 8 0 Zwelfth Idem #8 es )i p.61 6 
| dediée à Madlle. Ludlow + in Eb. Op. 6 4 0 inued.) : — irteenth Idem À #3 8% Vin D Op. cl 7 0 
A 8. HARMONIES poetiques e with Lamartin’s * ——— Fourteenth Idem | ZÈ$ p 
advertisement .. ADOLPHE HENSELT’S WORKS.  —— Éficenth Idem D anses HE 
4. First and Secon, ——— Sixteenth Idem at sue 
PIANO SOLO. + ——— Seyenteenth Idem in E flat : 5 0 
Lot A—No. 1, RICORDANZA del’ ELISIRE d’ AMORE,” Variations cs Tienin E fat: 5 0 
de Concert sur “10 son riceo,” ,.,.......în G, Op.1 5 0 8 
A— 2. DOUZE GRANDES ETUDES caracteristiques de Concert, F, 
dédiés à Louis, Roi de Bavière .......B00k 1, Op. à " 71 
A A IR A 47. 
6 0] A 4 “CAGE à À À 48 
À. 8. THIRD APPARITION on a Waltz by Franz Schuberé 14 49. RE 
in Eb, 8 6 ; n AE Br *+* The Publishers have much pleasure in stating that having adde( 
A——— 9. ZURICH, Premier Air Suisse, Improvisata sur 4 Le 8. “Zrinnerung und Treundschaft,” RHAPSODIE in minor pe eplendid collector or Teese their Catalogue, it now 
Kanz de vaches” (2nd Edition) Ari res in G. Op. 10 6 - = EN Mr. HÉTOnE ED tocetiee ou ! Ë stands unequalled for variety and classic merit. 
À 10. BERNE, Second Air Suisse (un soir dans les Mon. — 6. ——— Ditto altz, in and Due! ether, Op. EE ———— — — ee S 
tagnes) Nocturne Pastoral nd Edition) in C. Op. 10 4 6] B— 7. “UN MOMENT de RECREATION Impromptu in WESSEL & STAPLETON’S SERIES OF MODERN 
À — 11. LUCERNE, Troisième Air Suisse, Allégro Finale sur C minor, Op.5 1 © QUARTETTS, CONCERTANTE, FOR PIANO, 
“On Lans de Chevres” (and Edition) .…….in G. Op. 10 5 0] A—— 8, “SORROW in HAPPINESS,” 1st Notturno in E. Op.6 1 G KVIOLIN, TENOR AND VIOLONCELLO. 100. 
A 12. “Episote de la vie d'un Artiste" de HECTO) B— 9 “A LA FONTAINE de POTSDAM,” Second Notturo, B—No. 1. WEBER, (C. M. v.) First in BD. essences Ur 
| BERLIOZ.… EE ST NE ES 40 ; rain OP. 6 1 6 Rs REISSIGER, (CL G) First in À minor 5 RE 
A 13. HOMMAGE 4 PAGANINI, Grande Fantaisie on B— 11. “PENSÉE FUGITIVE,” dediées à Madame Serre, = F.) First in C minor. û 
famons # Bell-Rondo” (La 2 ï 9 0 À in F minor, Op. 8. 1 6] B—— 4. KUHLAU, Second in APRES on se 12 
##* To be continued. A—— 12. A LA RUSSIE,” Scherzo, dedié à Robert Schümann: BL 5: REISSIGER, (C. G.) Second in C minor... LAON 
THE TRIUMVIRAT diée" à Je Prhnedue CB 9 MNDELSSOHN BARTHOLDY, Re OpP08 18 6 
A—— 13. “IL LAMENTO,” Romance dediée à la Princes — 7. (C. G.) Third in ; + 
HE OR IRA E, Wolkanska ...... ia B flat minor, Op. 10 1 6] A—— 8. KUHLAU, (F) Third in @ minor CORRE 
HOMACE TO SCHUBERT, B—— 14. “SONG of LOVE,” Etude ; mreserein Bat 1 6] B—— 9. REISSIGER, (C. G.) Fourthin E fa on 
FX FRANÇOIS LISZT, STÉPHEN HELLER, Lee De continned, À. MENDELSSOUN ART OE DV ini mor Op D à 
11, É , Thir : Op. 
P CHARLES CZERNY. PIANOFORTE STUDIES #4 Second Edition rev 
5 econd Edition revised by the Author. 
Wessel & Stapleton’s Collection of the admired “ Zieder çhne Forte,” or Continuation from page B, column first, B—12. KROMMER, (1) Firstin E flat ». sh rsrs OP: S6HONS 
Goes witlout words,” transcribed for the PIANO SOLO, from | BERTINI (Jnnr.), Collection of STUDIES! Edited by CIPRIANI B—13. REISSIGER, (C. G.) Fifth in E flat TOUTES 
the Vocal Compositions of FRANZ SCHUBERT. POTTER, With introductory remarks on the style of playing, * Expressly written for this collection. 0 
Nos. 1 to 10, transcribed by FRANCOIS LISZT, not to be met with in any other Edition :— B——14. ROMBERG, (A.) Firstin D minor... ose 
Y “ 3 y 0 
ANo. 1. IN SILENT WOE | WANDER BY, RE Wandérer) Part 1, containing 25 Studies, ndopted for the use of the B——15. HUMMEL (J. N.) Posthumous Quarteté 
in C sharp minor 
| 


Pupils at the Conservatoire of Music, in Paris, and intendes 
28 Introductory to Cramer’s Studies, (4th edition) ..….. Op.29 & 0 
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de Pacini, “Z soave e bel contento” (2nà Edition) Gt ere TR ÉIAON 1 16. REISSIGER, Fourteenth Grand ! Op. 158 || 
Eb. Op. 5 6 A ÿ. “CAGE qu F A47. SPOHR, l'irst Grand Tri || 
À 8, THIRD APPARITION on à Waltz by Franz Schubert fMGAGE A AMOUR, Ans APRES Lis KALLIWODA (1. W.) First l 
FEB, 9 6 ’ ee RO SO 9. SPOHR'S Second Grand Tric | 
3 La AE *,* The Publishers have much pleast (| 


endid cotleetion of Triosto their Catalogue, it now | 


innerung und Freundschaft," RHAPSODIE in L minor FRA OSE 


À—— 9, ZURICH, Premier Air Suisse, Improvisata sur “Ze 


Ranz de v es” (2nd Edition in G, Op.10 G 0 ded. to M gold. MOTTE ). i] 
À: 10. BERNE, Second Air Suisse (nn soir dans Von, ù 5, Die ee À (soloand Duet) to ï, Op 4 1 6 stands unequalled for variety and classie merit. | 
4 tagnes) Nocturne Pastoral (2nd Edition Op. 10 4 6G UN MOMENT de RECREATION.” Ilmpromptu in WESSEL & STAPLETON’S SERI | 
MOSERNEr posent SU Allegro Finale sur C minor, Op.5 1 0 QUARTETTS, CONCERTANT [l 
Un Ranx à hevres” (nd Edition) ....in G, Op. 10 5 0] A—— 8. ‘“ SORROW in HAPPINESS," 1st Notturno in E Op.6 1 G VIOLIN, TENO D y î | 
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he advantage, that Wessel& been (I 


Note.—Besid 
aved from the Author’s Copy, with his owx fingering giv 

it must also be highl 
ification of pla 
10 SOLO piece, the ob 
over the Piano pa 


vely arranged for young pupils, Book 1st Op.100 
| 
| 
| 

. 10 6 ll 
| 


— Book 2 
wenty-two CHARACTERISTIC Studies, 
Book 1st, Op. 66 

— 24. Op. 66 
= 84. Op, 66 
Ath, Op. 66 


0 the Piano 
teresting to 


{ee Spinrade) 
“FLOWRETS BL! mn" 
» Song of the (Chant du Cyg 
F ape 2e," (Rastlose Liebe) 
é Faith à pring,” (M Î 
LAN MARNE (Erübli 

11 to 25 


Op.100 4 a 
s, part, (which exists in no other Copy), 
0 À Pianists, that this Edition affords them th 
0 À »'Orvvres” of the immortal HUMMEL, as & 
accompaniments being indicated in small ste 


0 | Piano Solo +- 


oo 


* To be continuea. 


THE ORGANIST’S AN 


MANS PHYRS" (Stüadchen or Serenade) mDmin. 2 0 
pa ja à get greeling," (Adieu Ly Belanger) in Eb, 2 0] A—CHOPIN. 5thand 6th Bovk of Studies, * 
13, gr ae nai thro° the wooélands so w c PRELUDES through all keys, ded, to Ca AP tions, ofthe Works of great Mas ed and arranged | 
Ba je «pp KO Ig (ui Guthe) in G minor 3 0 ÿ 0 from'the full scores by H. J. LINCOLN | 
= The Postman’s Horn is sounding near, (Die Post) à Eb. 2 0 » These beautiful Studies have received the highest »- RRARNE TES Div frors an unpublished score of a (ll 
Abe Jed,” (Marguerite) ..in D minor 3 0 from the French and German crities. MR. LISZT h « Lytanne lauretanae,” by MOZART; “ Agus Dei,” from | 
. “Ave Maria,” Ellen’s Hyinu . ve nBb. ? 0 fntrodueed some of them to the British Public. # ae POGLERS and « Dona nabis”..do. 8 OU] 
: Cradle Song," (La Berçeuse) nr, 1 0] A-HENSELT, (Adolphe) 12 ETUDES CHARACTERISTIQUES de Fe Mes VS OR ar Mass, ANDRE: Tu estue 
. The storm à wvildly rawings The stars (Les astres) MF. 1 0]. SERGE RT, ded. to H. M. the King of Bavaria, Book. Op.2 À 0 sado from Dixit Dominus (LIU Psulm) A. ROMBERG. 
% The young girl & death (Lajeune feet lamort)inD min. 1 0 | A __— ——2. Op.2 8 0 Tencdictus,” from C. M. von WEBERYS 1st Muss 
The mixhty trees bend,” (The Young Nun) ..in F Dinon 8 0 A————— "CAGE D'AMOUR,” Etude 4 .Op.3 2 0Ùg RE Marche Religieuse.” forthe Coronation of Charles 
A dark! the bell is tolling 2 0 HILLER, Œerdinand) Wessel and Co’s Editio is 24 GRAND y Chorutint = Gradiale, from the 2nd Requiem, by do. 
. ., Plow’rels blooming : inD. 2 6 STUDIES, adopted by the Conservatory of Paris 4 adthe Royal Con EVBLERYS Third Muss . NET 
a he voung Mother,” in Ab. 1 0 PV of Music of London, (ded. to Meyerbeer) edited and a from SPOHR'S Quartett, Op. 4— 
La belle Rosamonde,” mur 1 0 1 POTTER, with indications on the styl rd'erloiens Terdel from à Psulin by SPOHR: 
TRS light ripples” Burcarolle ...e.c AU 800 s RE € tu der Gruft' Chorus from a Motett, by S. BACH, 
vs to 37, transcribed by CHAR $ es lume rot N ann te 5 lento,” from MENDELSSOHN?$ quartett, Op. 
6. “WITHIN À STREAMLET," ‘Die An (AIT NEA 2 0 nee Studies can justly be ranked with those of C OM EM VOGLER'S Missa de quadrn- 
è Fe in die Terne,” < | À 2 0 Henselt, Op. 2. Bertini, Moscheles, &c. sby DROBISCH. 
PA orch! wieMurmeln? Grup) a di = : = Dona Nobis.” { Q . 
: Der Binlé RRQ” 2e ere srerenrnne Û THEORETICAL WORKS. B——— "+ « Bencdiol 
e SU 0 | REICHA, (antoine) COMPLETE TREATISE où PRAGTICAL F Cum saneto spirito,? from HUMMELS à M 
à or 2 6 f , translated from the De  Andante, 0 juartett, 
a C minor RANCE COMPOSTOURS de COMPOSITION Adagio from a quartett, by SPOHR.— Seixe Seels it 
ï A è àte et Raisonné d’ Harmonie vol Jammer,” from GRAUN?S ** Tod Jesu,? 3 0 


Abendltet 2 PS Traité compl 
Re A Due MUSICALE," où Traité ERP & Chorusof Aposiles from ‘ The Day of Judgment 


ühling É ; the of tre ROYAL 3 D 
Erstur Varlust. 1 6 PTE Y Fe MC ROFÉRERT BRITAIN, by C- Fy SCHNEIDER.—-Choral Fugue “aus digfer Noth,! MEN- 
ACROLPHUS, complet > pi E -DELSSOHN oce mea,” ind. Psaln, by VOGLER:: 
PE DO an sion of Interv Rs RPiine is the Kingdom,” from * Pater unser,"” DY 
fre ph Part le Of Intervals, with their in Of Chords—Of SPOHR.-—" Andantino,” from a Motett, by A. HESSE. 
lishers need only 6 ERA MIE ANS EE with their usual m7" 10. «“Andante,” from n Motett, by A. HESSE.— 
Liszt's, and Hell Son HRADIPANE t ‘sion 0 ete: and on perfect & Gloria,” from à Mi SEIFRIED 
He s ; "énces- Perfect 4x Jo be continted, 
£ N_ Two Preludes inst the 12 mai 


Editioïis of the % TRIU 
pue MVIRATE,” or ‘ HOMAGE to a " L 
SCHUBERT,” the Number should ts0 be mentioned: y:snÿ DETENS Gi MuSRES 
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1e “ COUPÉ ETrY» re 
Mg Se ON CORSORRSE Cor, FA 
VHS ER, CR RE NT 0 0. 
= SET 9 
Fr NC Me PARC EE 
D OU CS Ml bl.) 
ETES “D ex 
EE 4 D 
HE Re 
Z. Se 
(ao CS 
—(OESS 
VAN 
U “ & 
Solo & Duet 
1 = x Pret Dust 
noi ADIEU Z VARSOVIE" Æendrau(Zdited 1 Fontana ) inCminCnA. 4 |/0 4 N9 35 TROIS GRANDES VALSES By inAŸ  hÎlI 
2 'Hommace a Mozart G7w7es ar brétl.on"vact bare" | 36 2 inAminhILT NS 
from Don Gieannt. in8f 37 3 um F Dih3 } 
8 “ua GaitÉ" Zair ct Polenoise brillante in C Ÿ 38 GRANDE SONATE tn D'min. On F5.0 | 
4 ua postaux" Æerdeau «à la UWazur inf 39 SECOND IMPROMPTU inc ASE 
5 'SOUVENIR 7 LA POLOGNE "07 d'azur eus as jleed br (RE. 3-4 40 LES SOUPIRS G%Set j'Natturns, (p.37 3 \#0 
6 22St0f de. M LUSZT «t ) UT. F\A A1 LA GRACIEUSE" 2% Palace. [ohnellorte) m£ 38.4 
7 l'MURMURES DE LA SEINE 2.07 lumens, | his Concerts | (h9. 20) 42 THIRD SCHERZO nEmin 29.5 
8 2e de. (n.9. 2613 43 Les Favorites" we lolomoises. (Suit 2) OA. 
9 DOUZE GRANDES ETUDES ‘47/7. (0 LISZT @/46/ KILLER. 1t//4 44 'SOUVENIR /// LA POLOGNE 200t 'Ucurkas (ni 727 6 
add", fingering D \. FONTANA. # 4/ RAC. 06° | 45 CENT.C/UN, é//44é NALSE tn At CpA2.3-\ 20 
10 2 Cul. Ô) | 46 TARANTELLE in À (PpA35) 
XI FIRST GRAND CONCERTO 47.70 Afllbienner CREER. CR A0 0" 47 GRAND POLONOISE Fin. Ch #4A° 
12 FANTAISIE BRILLANTE 0° ds dés Wetiomaur poronois, 77 D Op 13.35 48 PRELUDE ME, Cn4300 
13 xrakowiaK" Cana Rondeaut de Concert tn F Cp it. 0 49 aueGro concert de Mad® Mills: de Vanne. MA On:4C030 
1e'Les zepirs "27.97 'Awlurnes, On-13. J6 | #4 50  THIAD BALLADE 721 4180 
15 RON0O ELEGANT 4. WU Martina, in LE Ou. #-|5 51  THIRTEENTH NOCTURNE üu Cun. 483 - 
16 "SOUVENIR 47° LA POLOGNE ‘72597 o'dlacur trs, On i7. I \4° 52 FOURTEENTH NOCTURNE ut Pain. On48 Pi 
17 INVITATION //2///° LA DANSE Grande vase tn £È WROTE 55 GRAND FANTASIA dedise la lrincche de Soc. M4 
18 “SOUVENIR D'ANDALOUSIE" 7 an Amin. O9. 4/-\# $4 ‘SOUVENIR 4 LA POLOGNE OÔ À Set of Mazurhas. | 
19 LE BANQUET INFERNAL" /°5//72 tn Brin.(n.20.4- | ded.to M'HenryField of Bath. Ou 0" 
20 SECOND GRAND concerto 4/44. H/“4ndersen. cn Fin he L 10 
21 GRANDE POLONOISE BRILLANTE 7#/06/ d'un 
indante Sjranate. in£?._ (n2260-\7 
22 "LA FAVORITE" lle lehne Horte) in Gniinlp.23. #- 5 
23 'SOUVENIR LA POLOGNE" // Set Hazurbas ln2#. F6 | # 
24 DOUZE ETUDES 3$et Studies (pe25.07 | 
25  IDEM ASet of Studies (n.25.0!- 
26 ‘LES FAVORITES " Peur lloneises 1h26 4-\4 
27 "LES PLAINTIVES HU Set Votturnes, R2ZI \4 
28 TWENTY FOUR GRAND PRELUDES ///044/ all Aers | 
SU Set of Studies. 28.07 | 
29 IDEM EUSet j Studies. (p.280 | 
30 FIRST IMPROMPTU in dt (n.29.46|30 
31 sOUvENIR LA poLoGnE "5/57 j'Maurkas. Up.30.340 40 
S2"LA MEDITATION" 2/7 ,$/#v720. | in D? } 
33"IL LAMENTO / LA CONSOLAZIONE "3/57 @'Nelturnas #- 
34 SOUVENIR 4/7 LA POLOGNE" #25 fl Hautes, (pla Ur: MASET.) (fe À3. #6 CA ? 
l'rire, Sol De à 
HET RS RE RE EEE Put / 


Z © NW D © :Ÿ, 
WESSEL & C9 /»paters and Publishers of FOR EI el MUSIC, 
(br special Appointment) te. HR H.the Duchess D hent 


N°67 Frith Street, Corner f Soho Square. 
rem aree—— 


te 7 ere ee RORENENEN LOUE ta 


NNN NN ù 


NAMINENINNINENENTE 


MAAAN 


ANA 


CAT 


BEETHOVEN’S WORKS. 
PIANO; SOLO. 


(L. van.) Wessel & Co.'s editions of the ori 
BEETHOVEN ÉNOFORTE SOLO Compositions, carefully 
Fom the original Vienna editions, with Metronome 
fempos, by CHARLES CZERNY I 
Yo. 1. SONATA, dedicated Lo in F min. Op 2 
B— 0} SONATA, idem x 
3. SONATA, idem 
B— j. GRAND SONATA Pise lin) 
5 , SONATA, : : in C min. Op. 10 
.in F. Op 10 
ra 4 in D. Op. 10 
PATHETIQUE (with CZERNY’S 
fingering) : in C min. Op 13 
9, SONATA; 
), SON. ERA 
Ne À March) in Ab, Op 
Be; in Eb. Op. 
De à sharp min. Op 
De 


15. GRAND SONATA (Op 31) . 
16. GRAND SONATA (Op.31) 
TT 17, GRAND SONATA (Op. 31) 
18. SONATA... 
19, SONATA... 
B—— 20. SONATA (Op. 
B— 21. SONATA (Op. 63) : 
B—— 92. ‘Les Adieux, l'absence et le Retour 
Archduke RUDOLPH 
23, SWISS MELODY with V: 
24, Rondo, ded, to the Count 
25. RONDO FAVORI 
6. “ La Stessa, la Ste 


La Comtesse de Browne. 
p— 31. TEMA, with Variations , 
39. 4 Nel cor,’ from La Molinara, with Variations 
33. TEMA ‘ Quant e più bella,” with 9 Variations ..in A. 
34, TEMA, with 6 V dedicated to the Prin 
sessscin F, Op. 3 
) ded, to Count 
in Eb. Op. 35 


C— 


E—— 


Lichnowski.... 
36, TWO PRELUDES, through the 1 


*,* To be continued. 


F, LISZT'S WORKS. 

WESSEL & Co.’s Collection of the GRAND SOLOS, by FRANCOIS 
LISZT, the only revised and augmented editions by 
the AUTHOR :-— (See also The Triumvirate") 

A———No. 1. SOUVENIR de la FIANCEE, Grande Fantaisie sur 
“LA TYROLIENNE? d'Auber, ded. to F, CHOPIN. 

in A. Op. 1 
A—— 92, “LE BAL de BERNE,/ GrandeVALSE di BRAVURA 
dediée à Madlle. Ludlow . in Eb, Op. 6 
A———— 3, HARMONIES poetiqueset Re with Lamartin's 
advertisement .... ss... 
4. Firat and Second APPARITIONS in I 
5 VOYAGE en SUISSE, F 8 

Deux Melodies Suisses (2nd Ed 
6. VOYAGE en ESPAGNE, Rondeau 

“J1 Contrabandistæ” (nd Edition) ..,... 
7. SOUVENIR à PASTA, Di: issement 

de Pacini, ‘“J{ soave e bel contento” (2nd 

in Eb, Op. ë 

8, THIRD APPARITION on a Waltz by Fr: 


9. ZURICH, Premier Air Suisse, Improvisitasur “Ze 
Han de vaches” (2nà Edition) : in G, Op. 10 
oir dans les Mon. 


“ Un Ranz de Chevres 
12. ‘Episode de la vie d'un Artiste,” 


famous “ Bell-Rondo'' (La Clochette) 
** To be continued. 
THE TRIUMVIRATE, 
oR 


HOMAGE TO SCHUBERT, 


BY STEPHEN HELLER, CHARLES CZERNY, 
AND FRANCOIS LISZT. 
Wesse] & Co.'s Collection of the admired “ Lieder ohne Worte,” or 
Songs without words,” transeribed for the PIANO SOLO, 
From the Vocal Compositions of FRANZ SCHUBERT. 
No. 1 to 10 by FRANCOIS LISZT.— 
+ 1. fn silent wvoe I wander by,” (Der Wanderer).….in C minor 
2. % When first to life awaking,” (Die Rose). . in G. 
3. “Hark} hark! the lurk at Ileavens gate sing«” (La 


Young Nun) 
in É minor 
—Gretchen am 
Spinrade) . sr 
À 6, “ FLOWRET?S 
— 7. Song of the swan, 
A— 8. « Restless Lov 
A 9 “Jailh of Spri 
AT 10. AVE MSRIAS Éllen's Hymn ......:.,.... 
Tres LL by STEPHEN HELLER 
B— coo S 
B— 


“The Postman’s Horn is sounding near 
“ My repose is fled,”" (Marguerite) in D minor 
qe Ave Maria,” Elen’s Hymn , ë in Bb. 

+ « Cradle Song,” (La Berçeuse) in F. 
. The storm wildly raging,” The stars (Les astres) F. 
ce The young girl and death,” (La fille et la mort) in D min. 
. à The mighly trees bend,” (The Young Nun) ..in F minor 
+ “Hark! the bel”? The death bell (La cloche des Agonisants) 

in Ab. 

2. * Flowrel's booming,” (Praïse of te: 

. The young Mother,” (La jeune M 

4. “La belle Rosamonde,” 

25. Que light ripples,” Barcarolle 2 
——No to 37, by CHARLES CZERNY. 

5. A WITHIN À STREAMLET,” “ Die in Db. 
. “ Drang in die Ferne,” in D minor 
. % Horch! wie Wunder,” Grup artarus, in Cmin. 
. “Der blinde Knabe,”" in D minor 

È Die Nacht bricht buld here in,” r in Cmin, 
: My hatk is tired” in D minor 

2 MSohE fers Klagoliod," à eue senescnene minor 
. Im lle schleich ich,” Jäjers Abend in Db, 
« ‘ns Grüne da locktuns der , ...in À. 
bia 1 in F minor 

orgen,” Fischerweise 
1g already in popular f: 
s névd only remark, that Crerny's. 
one of the & TRIUMVIRATE or «HOMAGE to 
guse LOTS M 0 
_SCHUBERT,” the Number should also be mentioned, 


— 


ALOGUE OF WESSEL & Co’s PUBLICATION 
THE WORKS OF BEETHOVEN, CHOPIN, LISZT. &o 
No. 67, FRITH STREET, CORNER OF 


The letters before the Numes, denote the degre 


FREDERIC CHOPIN’'S WORKS. 


re :. PIANO SOLO. 
Op. 1. “ ADIEU à VARSOVIE,” Nondeau 
A—— 2. “HOMMAGE à MOZART,” Grandes 
Ph x PA GARE re » in Bh 
ve >” Introd. and Polonoïse brill. in C. 
5 «HA POSIANA " RAR LATE AE NE 
LE de la POLOGNE" lat set of MAZURKAS 
: SOUVENIR de la POLOGNE” 2à set of MAZURKAS 
« hese two sets of ‘ SOUVENIR de la POLOGNE" 
were encored with the most enthusiastie applause at 
ä the second Recitals of M. LISZT, ; 
8 “MURMURES de la SEINE” First set of Nocturnos 
. 2nd set of ditto .... 
zt; they are Compositions 
r beautiful melody and a certain charm 


...iu C minor 
ariations brill 


«** Also performed by M, Lis 

unequalled fo 

ing 2f mélancho 

. GRANDES ETUDES,” ded. to LISZT and HILLER, 
corrected and revised edition, with additional fi 


by his pupil, J. FONTANA, authorised by the 
ist and nd Book of Studies) ne 9. EE ei 
FIRST GRAND CONCERTO in E minor, edited and 
fingered by J, FONTANA ...........ecusecenn ee 
. FANTAISIE bri sur des airs NATIONAUX POLO- 
NOIS, dediée à Pixis ÉTAT REA 
. KRAKOWIAK, Grand Rondeau de Concert 
LES ZEPHIRS, 3d set of Nocturnos É 
RONDO Elegant, ded. to M, Hartmann. es in Eb 
. SOUVENIR de la POLOGNE ] 


DR run mi 
d. to Mrs, Anderson 
in E minor 
SRÉNDE POLONOISE brillante, précédée d'un Adante 
SDIAUR TO Me ee erauee etienne 0er CE AnN D 
4 HA FAVORITE? Ballade (ohne Wo: in G min. 
“ de la POLOGNE": th set of MAZURKA 
DOUZE GRANDES ETUDES and ‘th 
; Book of Studies) … ca 
, LES FAVORITES, Der olonoïises . 
“LES PLAINTIVES,” 4th set of Nocturnos n 
. TWENTY-FOUR GRAND PRELUDES thro’ all keys, 
ded, to Camille Pleyel, No. 1 and? (Book 5 and 6 of 
his Studies)... ..... ré PT 
PREMIER IMPROMPTU .... in A flat 
.  SOUVENIR de la POLOGNE” MAZURKAS 
« LA MEDITATION," Second Scherzo......,...in D flat, 
. “IL LAMENTO e LA CONSOLAZIONE,” 5th set of 
NOCTURNOS ER Te enter eee 
, SOUVENIR de la POLOGNE” 6th set of MAZURKAS 
performed by Mad. OURI, Mr. BENEDICT, &e. ..….. 
. Trois GRANDES VALSES brillantes, ñ 
N in A minor à 4 
GRANDE SONATA sons n D flat min. 
. SECONDE IMPROMPTU . n C sharp major 
“LES SOUPIRS,”” Gth set of Noctu . : 
“LA GRACIEUSE,” Seconde Ba 
, Third SCHERZO, ......,...,.. 
, ‘LES FAVORITES,” Deux Po 
. “SOUVENIR de la POLOGNE 
2, CENT et UN, Grande Valse 


(To be continued.) 


S ©F PIANOFORTE 


TRIOS, QUARTETTS, Q 


PIANO SOLO AN 
SOHO SQUARE. D ORGAN MU 


6 0f dificulty, À, dificult—B, middling difiout— 


C, easy. 


ren SADPRNRSE OF MODERN TRIOS 
IN AND k 
A-—No. 1. CHOPIN, (EF. First Grand T He a ONF RES 
e Performed at Mr, Wessel's 

üsieur de Chardonn 


rioin G minor 
le S 


toC/Arnold,Op/40 10 
rio, in G minor 
», in G maÿo) 
nd Trio in B flat 
es Third Soir 


V 
5, MAYSEDER, 
*Performed 4 
rk, and the 
PIXIS, (J. P.) 5th Gr. T 
Performed at Mr. Wes 
urdounay and the Messr 
8. REISSIGER, Ninth G 
* Performed at Mr, We 
Mr, Graham and Mr. I 
B—9.R 
*P. 


ded. to Mendelssohn, Op. 199 10 
First Soirée, by Madlle, de 


Trio in F minor Op. 103 
Seventh Soirée, by Madile.Bott, 


st in D minor......Op. 115 

J s Third Soirée e Me 

Sur ASE hird Soirée, by the Messrs. 
) 


. REISSIGER, Eleventh Grand rio, in A minor. Op 
* Performed at Mr. Wessel's Fifth Soirée, by the same. 
11, ROSENHAIN, First Grand > minor ......Op. 2 
* Performed at Mr, Wesstl's Sc oirée, by he Author 
und the Messrs. Ga vised by the Author.) 
. REISSIGER, Twelfth Grand Trio in E Op. 137 
REISSIGER, Thirteenth Grand Trio in E minor, Op. 160 
. MOSCHELES. Tr lien) Op. 17 
MO ART, Op. 14. ! , with Tenor or Vicloncello 
OI Ÿ (Sonata) 
Second Trio (Sonata) 
5, Third Trio (Sonata) 
. 19, Trio (No. 8) 
19, Trio (Sonata) 
1. N.) SIX 


[ 
1lly revised 


— Sixth Idem 


BEETHOVEN, N 
! 


First Grand Trio in 
Second Idem . 

— Third Idem ..i 

— Fourth Idem 


eventh Idem ÊÉ— Op. 60 

—— Eighth Idem ï +. Op. 60 
———— Ninth Idem. 8% = |in C minor, Op. 60 
— Tenth Idem ] [in A... Op. 60 
anthTdem in Bb Op. 60 

elfth Idem .: f ;)inG@ Op. 61 

irteenth Idem in D :... Op. 61 

Fourteenth Idem in C minor Op, 61 


ADOLPHE HENSELTS WORKS. 
PIANO SOLO. 


A—No. 1. RICORDANZA del ELISIRE d' AMORE,"” Variations 
de Concert sur “io son riceo,”.,... in G, Op. 1 
. DOUZE GRANDES ETUDES teristiques de Concert 
dédiés à Louis, Roi de Bavière .Book 1, Op. 
| “GAGE d’ AMOUR,” Andante et Etude Concer 
“Poême @ amour,” dédiée à 


. “ Zrinnerung und Freundsehaft’ RHAPSODIE in minor 
ded. to Mr, M NE Leo ee An ODA 
PE Waltz, in À (solo and Duet) together, Op. 4 
7. “UN MOMENT de RECREATIONS.” Impromptu in 
C minor, Op. 5 

. “SORROW in HAPPINESS,”1stNotturno in Eb min, Op. 6 

: “A LA FONTAINE de POTSDAM,” Second Notturno, 
in F, Op. 6 

, “PENSEE FUGITIVE,” dédiées à Madame Serre, 
in EF minor. Op. 8. 

, A LA RUSSIE," Scherzo, dédié à Robert Schumann, 
in B wninor, Op. 9 

, “IL LAMENTO,” Romance dédiée à la Princesse 
Wolkanska 45 in B flat minor, Op. 10 

B_—— 14, “SONG of LOVE,” Etude . enesenee in Dfat 


*,* To be continued. 


PIANOFORTE STUDIES. 
Continuation from page B, column first, 

BERTINI (Junr ), Collection of STUDIES. Edited by CIPRIANI 
POTTER, with introductory remarks on the style of playing, 
not to be met with in any other Edition :— 

B——Part 1, cont Studies, adopted for the nse of the 
Pupils at the toire of Music, in Paris, and intended 
as Introductory tu Cramer (thedition) .... Op.29 

B—";— 9, containing Studies, Op. 82, being a continuation of 

Op. 29, intended as such by the author (44. edition) 

Eighteen Octave l6880n8 .-.r. se sssssre 
*B. Both hands have octaves throughout, 
& {ndispensable forsmall hands,” 25 Exercises or Stu- 
vely arranged for young pupils, t Op.100 
2 —— — Book 2d. Op.100 
Twenty-two CHARACTERISTIC Studies, 
Re Book 1st, Op. 66 
- 24. Op. 66 
— 84. Op. 66 
— = Ath, Op. 66 
* To be continuea. 

A—CHOPIN, 5th and 6th Boo of Studies, coutainin GRAND 

PRELUDES through all keys, ded, to Camille Ple On 

# These beautiful Studie red the highest encomiums 
RATE French and German crities. MR. LISZT haslatterly 
introdnced some of them to the British Public. < 

AHENSELT, (Adolphe) 12 ETUDES CHARACTERISTIQUES dc 

CONGERT, ded. to H. M. the King of Bavaria, Book 1 2 


A— A EVENE STE TES 
D —— *GAGE D'AMOUR Re 
1 . (Ferdinand) Wesse| ditions 0! 8 P 
“ HER med) the Conservatory of Paris andthe Royal 
Academy 0f Music of London, (ed. 10 Moyerheer) edited and 
ï L POTTER, with indications on the style 
FES n SR nanrereeuses 8 Books, Op: 15, ench 
——— f he Dove in one ones à 
These Studies can justly be ranket 
rs Fenselt, Op. 2, Bertini, Moscheles, &c. 


ETICAL WORKS. 
REICHA; antor  ÉOMELETE TREATISE on PRACTICAL 


ate. »m the 
ONY and GOMPOSITION, translated from t 
ee 0! idal work of ‘“ COURS de COMPOSITION 


ï ète et Raisonné d' Harmonie 

CALE,” où Traité complète et Raison 
LR ded. to the PROFESSORS of the, ROYAL 
MOADEMY of MUSIC of, GREAT BRITAIN, by C: 
RUDOLPHUS, complete in nine pare tervals — 


tervals —Class 
Fe with the nversions—Of Chords—Of 
TR, 


ji ble of Chords, with the usual 
es à v nd on perfe 
PISE one 0 of Perfect 
nces—Of the 
with 


w of Chopin, 


—Ditto broken € 
nt observatio! 


teenth Idem in D … . Op. 70 

xteenth Idem in E . Op. 70 

nteenth Idem in . Op. 81 

ghteenth Idem in E ... Op. 44 

——— Nineteenth Idem, . dedicated to Archduke 

Rudolph, in B fin set OPA Ut 

#x* The Publishers haye much pleasure in stating that having added 

the above splendid collection of Lrios to their Catalogue, itnow 
stands unequalled for its classic merits. 


WESSEL & COS SERIES OF MODERN 
QUARTETTS CONCERTANTE FOR PIANO, 
VIOLIN, TENOR AND VIOLONCELLO. 


‘o. 1. WEBER, (C. M. y.) First in Bb. .… Op. 5 9 

. REISSIGER, (C. G.) First in A minor . Op. 29 
KUHLAU, (F.) First in C minor. 14 LORS 
KUHLAU, Second in A:e.e . Op. 50 

. REISSIGER, (C. G ond in C minor . Op. 70 
MENDELSSOHN-BARTHOLDY, First in Cminor. Op. 1 

. REISSIGER, (C. € & Op. 108 

. KUHLAU, (F.) Thir Op. 108 
REISSIGER, (C. G.) Fourth in E fla Op. 138 
MENDELSSOHN-BARTHOLDY, Second in F minor, Op. 2 
MENDELSSOHN-BARTHOLDY, Third in B minor. Op.8 

*,* Second Edition revised by the Author, 
. KROMMER, (E) First in E flat . E 
| F 


HUMMEL (1. N.) Posthum 
# To be continued. 


PIANOFORTE SEPTETT OR QUINTETT. 
HUMMEL, (J, N.) Wesseland Co’s edition ofthe First Grand Septuor 
in D minor, Op. 74, for Piano, F 
Violoncello & Contrabasso 
A ‘The same for Piano, Violin, 1 
trabasso, also as written by the Author. ... 
Note—Besides the advantage, that Wessel & 
engraved from the Author’s Copy, with his own fi 
part, (which exists on no other 
Pianists, that this Edition affords them the ion of pla 
v'Oruvres of the immortal HUMMEL, no SOLO piece, the obligato 
accompaniments being indicated by small lines, 


ORGAN MUSIC. 


THE ORGANIST'S ANTHOLOGY. A series of cl sical composi- 
tions, ed from the Works of the great Authors d 


red from the full scores by H. J. LINCOLN :— 
œ i” from an unpublished score of a 
by MOZART; ‘Agnus Dei,” from 
y VOGLER ; and * Dona nobis,”. 
at Mass, ANDRE.— 


“ Benedictus,"” from C. 
ris ion of Charl 
x. by Cherubini.—Graduale, from the iem, by à 
Lines, Choral Fugue, from EYBLER’S Third ) 
— 4, “Ad » from SPOHR’S Quartett, Op. 
d'erlôsen, 
der Gruf 


gesima.— Cum sancto NE an si 
 Dona Nobis.” from HUMMEL?S ëd. Mass 

ie “ Pr from CHERUBINPS Ist. 
“ Cum sancto spirito,” from HUMMEL'S 5d, Mass. 


Andante pm a quartett, b 
—" Seine Seele ist 


of Judiement" 
b R. a ugue “aus tiefer Noth,"? M — 
DASSENN Psalm, by VOGLER 
9, “ Thine is the Kingdom, à ** Futer unser, 
< Andantino,” from a Motett, by À. HESSE 
| « Andante," from a Motett, by À. HESS 
Gloria,” from a Mass by SEIFRIED 
*,* To be continued, 
B—BEETHOVEN. Two Prel 
B—RINCK. “THE CHOR 
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à de 
COMPRISING TUE S0LO WORKS OF BEETHOVEN, CHOPIN, LISZT, HENSELT, &c, ORGAN MUSIC, 


TUDIES, TRIOS, UARTETTS, QUINTETTS, &c. &c. &eCe 
Au FRITH STREET, Has OF SOHO SQUARE, LONDON. 


The letters beforé the Names, denote the degree of dificulty, À, dificult—B, moderate dificult—C, easy. 


FREDERIC CHOPIN’S WORKS. 


BEETHOVEN’S WORKS 


ON’s CATALOGUE OF THEIR PIANOFORTE PUBLICATIONS 


WESSEL & C°./s SERIES OF MODERN TRIOSM 


the Vocal C ti f “ Continuationfrom page B, column first, 
D ee nn Et BERTINI Qünr), Collection of STUDIES. Edited by CIPRIANI 
A—No. 1. IN SILENT WOE 1 WANDER BY,” (Der Wanderer) POTTER, with introductory remarks on the style of playing, 
d not to be met with in any other Edition :— 


* Expressly written for this colle 
ROMBERG, (A.) Firstin Dminor.……. 
15. HUMMEL (J No | Posthumous Quartett … 


* To be _contint 


P BNO SOLO. ; : PIANO, VIOLIN AND VIOLONCELLO,. 
PIANO SOLO. B—Op 1. ADIEU à VARSOVIE,” Rondeau .… in Cminor 4 0! 4x. 1. CHOPIN, (E) First Grand Trio in G minor Op. 8, 16 
BEETHOVEN (L. van.) Wessel & Stapleton’s editions of the original | 4 2, «HOMMAGE à MOZART,* Grandes V Le * Performed at Mr. Wessel's Soirée by Mr Mangold. 2 #0 
PIANOFORTE SOLO Compositions, carefully revised from on ‘La ci durem.” From Don Giovanni . a 6 6 Monsieur de Chardonnay, and MrAT 
the original Vienna’ editions, with Metronome Tempos, by | B__— 3 «LA GAITE,” Es eus mn Mur ill ue : o . REISSIGER, Third Gr: dd Lrio, in; ded: to C. Arnold 05.40 10 9 
LES CZERNY :— B 5. “LA POSIANA,” Rondo on a Muzur . 4 3. WEBER, (C. M. von.) Grand Lridyin Gm OMS 
3 No. 1. SONATA, dediented to HAYDN + Op 2 ÿ— 6: “SOUVENIR de la POLOGNE” lst set of MAZURKAS 3 0 | 5 1 KUHÉAU, (E) HrX Green Gmaore On 110 0 
B ‘2. SONATA, idem. -0p.2 4 0 [5 7. “SOUVENIR de la POLOGNE” 24 set of MAZURKAS 5 0! À 5. MAYSEDER, First Grand Trio fn 1 . “neo 10 0 
B. SONATA, idem 3, Op 2 4 0 x,* These two sets of “ SOUVENIR de la POLOGNE * Performed at Mr. Wessel's Third S L 
A : GRAND SONATA . e Op.7 4 0 ayed by LISZT, were encored 1itl the most enthu- Wétiier” Eliason MA LMI 
AE SONATA, .. 1 6 min, Op. 10 4 0 siastie applause at his second public Recital, A 6. MAYSEDER, Second Grand Trio in À flat 4 
6. SONATA, nr. Op 10 4 0m 8 “MURMURES do la SEINE” First set of Nocturnes .... 2 6 “Perse ALU 6 Soree DU EME 
SONATA in D. 0p.10 4 0! g. 9. - 2nd set of ditto .. 26 ark, and the Messr uz, of Berlin, 
GRAND SONATA PATHETIQUE (with CZERNY’S «%x Also performed by M. Liszt; they are Compositions A 7. PIXIS, (J. P.) ôth ;,ded. to Mendelssohn, Op.129 10 
Arr in C min Op 13 4 0 ineqnëlled for Les défilmeloayand à certain charte * Performed at Mr: irst Soirée, by Maille. de C 
B— 9. SONATA, in E. Op. 5 6 of melancholy. Chardonnay and the M 
B———— 10. SONATA... 1G Op. 3 6! A 10. “ DOUZE GRANDES ETUDES,” ded. to LISZT and B 8. REISSIGER, Niuth Grand Tridin F MAO 20 103 10 0 
A ji, GRAND SONATA (with Fuoueral Mareh)in Ab. Op.26 4 0 HILLER,vorrected and revised edition, with additional * Performed at Mr. Wessel's Seventh Soirée, by En ot, 
B 12, SONATA quasi FANTASIA ..... 27 4 0 fingering by J. FONTANA, authorised by the author, Mr GralatandMe Ldel 
B SONATA quasi FANTASIA..in F sharp min. Op 4 0 His st and 2nd_Büok vf” Studies, in 2 books a. 6 Of B_ 5 REISSIGER, Tenth Grand Trio, in D minor... Op. 115 106 
| B ! SONATA PASTORALE, dedicated to Sounenfels, A—— 11. FIRST GRAND GONCERTO minor, ded. to Kalk- * Performed at Mr, Wessel's Third Soirée, by the Messe 
in D. Op 28 4 0 renuer, edited and fin y J. FONTANA ...... 10 0 Salams an, Eliason and Lidel. 
B———— 15. GRAND SONATA (Op. she N . in G. Op. 29 5 Fe NATIONAUX POLO- B— 10. REISSIGER, Eleventh Grand Trio, in A minor. + Op. 125 10 6 
————— 6, GRAND SONATA (Op 3 \ ù 8 * Partorffiét at Mr. Wessel’s Fifth Soirée, by thesame, 
B——— 17. GRAND SONATA (Op. 31) tes ë L . and Rondwau de Cone Bi. SOS ENHAIE st Grand Trio in E minor Op. 2 10 6 
\ E——— 18. SONATA. in G- Op. 49 G] B— 15. LES ZEPHYRS, 3d set of Nocturnes. * Performed 2 rée, by the Author 
C—— 19, SONATA. 1sin. Op. 49 61 B—— 16. RONDO-Elegant, ded. to Mlle. Hartmann El ARE Mere: dby te Author.) 
B—— %. SONATA (Op. ( Hi ES 17. “ SOUVENIR de la POLOGNE,” 3d set of MAZURKAS 3 0 REISSICER, T'welrth Grand Trio in £ --Op. 137 10 6 
B— 21, SONATA (Op. 63) . 0 + Invitation pour la Danse," Grande Valse ..inEb. 3 0 1. REIGSIGER, Thirteenth Grand Trio in E minor, Op. 150 10 € 
22, # Les Adieux, l'absence et le Retour “ Souvenir Andalousie,” ro nA min, 4 0 : MOSCHELES. Trio (Thème Italien) =... On 17 
Archduke RUDOLPH : a 0. ** Le Banquet Infernul” Premier Scherzo. nBmin. 4 0 5: MOZART;Op. 14. Trioin E fat, with loncello 5 Q 
D & 23, SWISS MELODY with 1 6 . SECOND Grand CONCERTO n F minor 10 0 , First Trio (Sonata) see. An C0) 
Be Rondo, ded. to the Countess : 4 . GRANDE POLONOISE brillante, précédée Dre ra, , Second Trio (Sonata) «in E 6 0 
| , ONDO FAVORI 1 a ..in Eb. 6 8: Third Trio (Sonats $ 
F G & La Stessa, la Stessissine 3 0 . “LA FAVORITE” Ballade (ohne Worte) in Gmin. 4 0 à Rio (No oral À ne 2 
B—— »7. POLACCA, from “ Le Nozze disturbai 3 0 . SOUVENIR de la POLOGNE” 4th set of MAZURKAS 3 6 Trio (Souata) No. 3 6 
C—— ?8. GOD SAVE THE QUEEN, with Vari 26 . DOUZE GRANDES ETUDES, (forming the 3d and 4th HUMMEL (1, N.)'SIX original GRAND TRIOS, à dues 
€ 20, TWEËVE original WALTZES 3 Book of Studies) 6 0 carefully revised, from the original German 
B——— 30. # Tündeln und Scherzen,” with VARIATIONS, dede to B—— 9%. “LES FAVORITES, Deux Polonoise 4 0 : 
La Comtesse de Brow LE. 3 0! “LES PLAINTIVES,” 4th set of Nocturnos 3 0 1. — First Grand Trioin Eb. Op. 2 706 
B . TEMA, with Variations .…. AQU . TWENTY-FOUR GRAND PRELUDES thro all keys, CUT EE ES 105.22 400 
C—— 32, “ Nel cor,” from La Molinart 2 0 ded. to Camille Pleyel, No: 1 and 2 (Book 5 and 6 of Third dem !Op:35 5 0 
C———— 33. TEMA ‘ Quant e pià bella,” with 9 Variations È 3 6 his Studies)... ...... 6 0 oh tien in Ge Lecsse. Op65 500 
B———— 31, TEMA, with 6 Variations, dedicated to the Prin É PB-—- 29, PREMIER IMPROMPTU . 2 6 Fifth Idem i ; 93 7 6 
Odeschalchi ee er nt E Qu E 3 6] 30. “ SOUVENIR de la POLOGNE” 5th set of MAZURKAS 3 0 — Sixth Idem. p 96 7 6 
B——— 35, TEMA, with Variations (and Fugue) ded. to Coun . “A MEDITATION,” Second Scherzo nDflat, 5 0 BEETHO Ninstas RIGINAL SN 10 ; 
Lichnowski.….. 4 0 “IL LAMENTO e LA CONSOLAZIONE," Gth set of MESA OA 2 lo se 
B— 36. TWO PRELUDES, through the 225 NOSTURNOS Er re re too ae ee Dee 3 0 dit 
*6* To be continued, B. 33. “ SOUVENIR de la POLOGNE” 6th set of MAZURKAS ———— First Grand Trio in Eflat.…… Op. 1 6 
performed by M LISZT, Mad. OURI, Mr. BENEDICT, &c. 4 6 SecondiTde 
Dr LISZT'S WORKS. - Trois GRANDES VALSES brillantes, No. 1, in Ab.— : TA rien à ; 
| ete Collection of the GRAND PIANO SOLOS, by No. 2, in A minor. 3,in F,ea, 3 0 Fourth der, 5 
RE DE Elsa a ais vote mad une ele Lo ; GRANDE SONATA Diatim 6 0 Fi 1 
the AUTHOR:— 4 (See also “The Triumvirate”) S MPROI SAS SnUNp SE 6 
A No. 1. SOUVENIR de la FIANCÉE, Grande Fantaisie sur - LES SOUPIRS.” Gth set of Nc à 3 0 c 
&LA TYROLIENNE? d’ Auber, ded. to F. CHOPIN. ARRRQURE Seconde Ballade CES orte) in E. 4 ji 7 
in À. Op.i 6 0 9, Thirc : in Cs ap minor ©? 6 
< 2. LE BAL de BERNE,”? GrandeVALSE di BRAVURA 40. LES FAVORITES,” Deux NE ro (CREER 4 0 in À ...... Op. 60 7 
dédiée à Madlle, Ludlow ........ ce... in Eb. Op. 6 4 0 “SOUVENIR de la POLOGNE” 7thsetof MAZURKAS 3 6 sventhTdem in Bb... 7 
A 3. HARMONIES poetiques et Religieuses, with Lamartin’s QE AAENETEE noie Ho “ietseses «1 Ab, 800 fth Idem . 1e 6 
AAVEITISCMÈNE ,. ses snsen 2 6 obe continued.) = in D : 7 
À 4. First and Second APPARITIONS 3 6 Ë8 Jin C minor Op 61 7 
A—— 5 VOYAGE en SUISSE, Fantaisie onantique sur  ADOLPHE HENSELT’S WORKS, 5 — Fifteenth Idem in D sssesves OP: 70 7 
Deux Melodies Suisses (2nd Edition). ...Op.5 6 0 Sixteenth Idem in E fat Op. 70 8 
c PIANO SOLO. : É 
A——— 6, VOYAGE en ESPAGNE, Rondeau fantastique sur A—No. 1. RICORDANZA dei ELISIRE d AMORE,* Variations Seventeenth Idem in E flat”. Op. 81 5 
“I Contrahandistu” (2nd Edition) ....... Op.5 7 0 AR EE 6 Opel 600 Eighteenth Idem in E flal Op. 44 5 
A—— 7. SOUVENIR à PASTÀ, Divertissement sur la C: ee 2. DOUZE GRANDES ETUDES carac ter ques de Concert, . ———— Nineteenth Idem, . dedicated to Archduke 
e Pacini, “14 soave e bel contento”’ (2nâ Edition) es re à Rudolph, in B flat . cesser. Op. 97 10 6 
de Pacini, à dédiés à Louis, Roi de Bavière Book 1, Op.2 8 0 - [ 
in Eb. Op 5 6 0| A RS NN AE Se RS .. 2 0p.2 8 0 | *** The Publishers have much pleasure in stating that having added 
A——— 8. THIRD APPARITION on a Waltz by Franz S Schubert . «TA 4 “CACE à AMOUR,;" Atnte tel ide Ces the above splendid collection of Trios to their Catalogue, it now 
ï Re Eb, 3 6 “Poëme d amour, dédiée à sa Rosalié, stands unequalled for its classie merits. 
= HAE ee s pe ; in B major, Op $ 2 0 
AK %o Rae AE tm) ue 6 OÙ 5, “ Brinnerung un Freundschaft” RHAPSODIE in minor À WESSEL & COS SERIES OF MODERN 
tagnes) Noctarne Pastoral nd Edition) du C. Op. 10 4 6[p_— @ 4%" UE CHENE tee Cha ! $| QUARTETTS CONCERTANTE FOR PIANO, 
= qe fans Cons Ga sp er ide] BE 7 GUN MOMENT de REGREATION. Impromptu in VIOLIN, TENOR AND VIOLONCELLO. 
=. SE Se 2e PU EUR C minor, Op.5 1 0 p_n ( FN Firstin Bb * 0 
A—— 12. Hu de la vie d'un Artiste)’ de HECTOR = 8 “sorrow in HAPPINESS.» Lx Notturno in E° Op.6 1 6 B—No. 1 Res PAU EE nor 2 or ; de e 
see à B—— 9. A LA FONTAINE de POTSDAM,” Second Notturno, Erin C : 32 12 
$ de PAR EE : : int Op. 1 6 ! KUHLAU! Second 4h À re : op 5018 0 
Fa Lo Da cas, €) ms.......in 4 B 11. “PENSEE FUGITIVE,” dediées à Madame Serre, REISSIGER, (©, G CET ER LL op m1 0 
CNE CNRC s ANS nee ve. er durer Op. 8. 1 6 . MENDELSSOHN BARTHOLDV: in Cminor. Op. 1 10 0 
M Pr +” Scherzo, dedié à Rob chumann, G) Op. 108 12 0 
THE TRIU VIRATE, % in Bminor,-O) ÿ 2 0 : RUME AU ES NLIE EN Op. 108 15 © 
HOMAGE TO SCHUBERT, RNA EE A . REISSIGER, (C. G.) Fourthin E fi Op. 138 12 0 
BY FRANCOIS LIS EN ENS 3 L À k G . MENDELSSOHN-BARTHOLDY, Second in F minor, Op. 2 12 
FE Pa ne CE HELLER, |5_— 11 “SONG or LOVE > Etude NL re BAR ANG . MENDELSSOHN-BARTHOLDY, Third in B minor, Op.3 13 6 
Tr es SUP ADTUAEES *4* Second Edition revised by the Author. 3 
ussel apleton’s Collection of the admired “ Zieder ohne Worte,? or . KROMMER, (F.) First in E flat - 
“Songs without words”? transcribed for {he PIANO SOLO, from PIANOFORTE STUDIES. . REISSIGER, (C. G.) Kifth in E flat 6 


A— 2. “Wen fr to life awaking,” (Die Rose). B Part 1, containing 25 Studies, adopted for the nse of the 

NE Ha ki Bank NET AA NE gate AOpUe it La en ju ue pie oo mena 0 PIANOFORTE SEPTETT OR QUINTETT. 
Serenade) . ne ï Aou AQU FÉACPRERMON) Mes see CD 2E J, N.) Wesseland Co’sedition ofthe First Grand Septuor 

A— 4. 4THE MIGHTV TRÉES BEND,S ie Younc Na — 2, containing Studies, Op. 32,-being à continuation of EUMMERSS Jen Op. 74, for Piano, Flute, Hnutboy, Tenor, Horn, 


(La jeune Religieuse) .... in minor 


Op. 29 29, intended as such by the author (34 
Dal A TR ÉRORE IS FLED,” .—Gretchen am 


D 3 ghteen Octave lessons 
Both hands 


Violoncello & Contrabasso : 
The same for Piano, Violin, Tenor 


8 on no oth! 


which exi: 


Copy), it m 


“ Faith of Spring” (Erühlings 6, Twenty-two CHARACTERISTIC Studies, 


Violoncello and vos * 


(Prusse ol LE VE RARE een so, also as written by the Author. 
é À 2 100 sides the advantage, that Wessel & 
. Song of the sw, (Chant du Cygne) - 220 one Ron a 
à 3 à ave > Autl th his cum Jingering given to the Piano 
. à Hcllein Loue” (Ratios Liebe) 2 0[8 te Book 24, OD100 à à | engravea from the Author’s Copy, with h Jingering given to te Flann 
é == 
2 


4 
4 
c ss _ Pianists, that this Edition affords thém the gratification of playing the Cher 
A nn  tranateibod by. STEPHEN HELLER 515 ï, 2.1 R00E is, ne en MOI of the immortal HUMMEL, as à piano SOLO piece, the obligato 
. 4 COOLING ZÉPHYRS” dchen or Serenade) inDmin. 2 0 B. 8, = 84. Op.66 6 0 | € companiments being indicated by small lines. 
Last greeling,” (Adieu by Bd 2 01B ER = Ath, Op. 66 6 0 ORGAN MUSIC. 


+ “O ! who rides by night thro’ the Ê 
Erlkünig (of Gæthe) in G minor 
. The Poshnan’s Horn À ing near, Post) in Eb. 
+ My repose is ed,” (Marguerite) in D minor 
“Ave Maria, Ellen’s Hyma .…. in Bb. 
{ Cradle Sony,” (La Be me 


* To be continue 
A—CHOPIN. 5th and 6th Book of Studi 
PRELUDES through all keys, ded. to C 


A series of classical composi- 

tions, selected from the Works of the great Authors, aud 

arranged from the full scores by H. J, LINCOLN :— 

B ——————No, s Dei,” from an unpublished score of à 
etanae, ” by MOZART; ‘ Agnus D. from 


ining 24 GRAND THE ORGANISTS ANTHOLOGY. 
jamilie Pleyel, Op. 28, 

Nos. land ?, each 6 0 
ived the highest encomiums 
MR, LISZT has latterly 


* These beautiful Studies have re: 
from the euch and German criti 


KO 9 me be ms I 09 RO 69 


. The storm à wildly raging,” The stars (Les astr )inF, 0 introduced some of them to the British Public. Pastoral Mass,” by NOGLER ; and Fous “ 
!  Theyoung girl death? ( ae filleetlamort)in D min, 1 0 | A—HENSELT, (Adolphe) 12 ETUDES CHARACTERISTIQUES de ————2. “ Gloria” from E flat Mass, ERC. 
The mighly trees bond,” (The Young Nun) . 0 CONCERT, ded. to H. M. the King of Bavaria, Book 1. Op.2 8 0 , ixit Dominus (110th En a FoME RG. 
“Hark} (he bell is tolling,”” (La cloche des Agonis o| 4 8 0 ÉBenedictus» from C. M. von WEBER'S lst Mas 
À —— “GAGE D'AMOUR ” Etude 2 0 3. € Marche Religieuse.” for the Coronation c 
.  Fow’rets Wooming,” (Praise of tears) 2 6] A—HILLER. (Ferdinand) Wessel and Co’s I G X. by Cherubini,—Greduale, from the ?nd Requiem, by do. 
. The young Mother,” (La jeune Mère) . 1 0 STUDIES, adopted by the Conservatory of Paris andthe Royal Amen, Choral Fugue, from EYBLER’S Third Mass ... 
. “ La belle Rosamonde,”? k f 1 0 Academy of Musie of London, (ded. to Meyerbeer) edited and lagio,* from SPOHR’S Quartett, Op, 
. Mid the pe ripples,* Ba READES fingered by CIPRIANI POTTER, with indications on the style on, Israel,” Fugue from à Psalin pr SPOHR. 


Nos. 26 to 37, transt ibed by CHARLES CZERNY. of playing—..., - 3 Books, op each 6 0 L fé” Chorus from Mottett, by $. BACH. 


26. 'WÉFAIN À TéTREAMLET, 7 Die orale”: Ro or nn vo no 15 à non lento” from MENDELSSOHN'S quartett,Op.13 
: Drag in die Ferme” A D Ne A * These Studies can justly be ranked with those of Chopin, "5, “ Agnus dei,” from VOGLERYS Missa de quadra- 
“Ho: 1 urmetie? Gruppe aus dem Tartarus,inCmin, 2 0 Henselt, Op. 2, Bertini, Moscheles, & d nelo spiriton" from a Mass by DROBISCH. 
nabe,? . € FRERE ETS DR + = ————— om H 3d : 
1 ee THEORETICAL WORES, qu Benediots. tram) CHERUEINE 
à ut 2 t] e “€ Cum sancto spirilo,” from d. Mass 
. Kasaiea, 4 2 6 | REICHA, A Antoine) COMPLETE TREATISE on PRACTICAL 7.“ Andante,” from à quartett, by 


Pelde schleich eh, RMONY and GOMPOSITION, translated from the à quartet, by SPOHR. 


lagio,” from 
Œ s Abendite 2 TU D Um tn COMPOSITION HEURES is «7 
MAN der Lrihling,* 3 MUSICALE,” où Traité complète et Raisonné d’ Harmonie Jamie. tro GRAUNYS % To Je 
ao DS ss TEM” Exster Vertus : 1 pratique. éd. to the PROFESSORS of the ROYAL 5 SCHNEIDER Chose 
EE ARE RO MY of MUSIC of £, EX et ê Yo p ser 
. (* Den Fischer fechten Sorgen, : nD. 2 6 RUDOLPHUS, tn BSD EE, PEÉSEQNN ERA nu y VOGLER 


Gas Dome Paer er” UY 

#*+ The above Transcripts being already in popular favor, tie Pub. Part 1.—Of Sound Sn 9. “Thine is ie Kingdom,” rom ** Pater vase", 
Jishers need only remark, that Pa are Vess Moule tue TT Rue er Un Use SPOHR, = Andantino," from a Motett, by A. HèSse. 
Liszt’s, and Heller's less co than Czerny's. Toensnre san : Table of Chordes with dci msual Andante,* from a Motett, by A+ 
%ditions_of the  TRIUMVIRATE,* or “ HOMACE {4 inversi ser £ Cadk 1 K Gta tro à Mais y SEIFRIED | 

HARERT,” the Number Should also be mentioned ) ulas 0£ Half Cadentes=Dito 0f Perfect RAD tone TE 

z j into RG drone B—BEETHOVEN. Two Preludes in all the 12 major keys, 

= bruken or interrupted Cadences—Of the 

='ANO FORTS | 2 Rx nistcs ô B—RINCK. ‘THE CHORAL FRIEND.” Orvan Studi 
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SERIES OP MODERN | 
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D VINLANCELLO, 


Pr Donne 


